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SUMMARY
THE MOTIF “CRANE” IN FOLKLORE AND WRITTEN LITERATURE AND THE
PROJECTION OF THE MATHEMATICAL MODEL

In this study the motif of crane in folklore and written literature is investigated. It has
been considered that the image of the crane is not an accidental image, but is actually observed as
a motive present in many literary examples. Thus, the eposes such as “Ag Ashiq and Susanbar”,
“Koroglu”, “Asli and Karam”, the quatrains “Cranes” by Molla Veli Vidadi, Molla Panah Vagif,
Gasim bey Zakir have been investigated from this aspect. It is interesting that the poem was
written mainly in abroad and through this motif the longing for the motherland or the love of the
rest of the native land was expressed. Even poems that were not written in expatriation reflected an
inner sense of expatriation. So, the lyrical hero reciting this poem feels himself in the strange
place, expresses this motif in loneliness. However, the majority of poems on this topic are written
only abroad, which characterizes the motif of the poems called “Cranes”. Here it is pointed out
that this motive is involved in the entire literary and cultural boundaries of written and oral
literature. In addition, the specific specificity of this motif has been clarified. It may also be of
interest to the scientific audience as a new presentation of the study, in which artistic-literary
examples form a mathematical model, are located in our thinking as a mathematical structure, but
are revealed as artistic expression. Because the existence of the mathematical model in literary
works also realizes the importance of integrating world sciences. Thus, it is necessary not only to
consider literary works with narrative content, but also to study deep layers from a theoretical
point of view. The research work is rich in innovations for the scientific community and necessary
to be used.

Key words: cranes, motif, mathematical model, folklore, written literature, literary
examples

PE3IOME
MOTMUB «KYPABJISI» B ®OJIbKJIOPE U IMCbMEHHOM JIMTEPATYPE U
MPOEKCHUS MATEMATHUYECKOI MOJEJU
B 3ToM uccnenoBaHuM paccMaTpuBaeTcs MOTHMB JKypaBisi B (oOJbKIOpe U
NUCbMEHHOH nuTeparype. 31ech oOpaTWIOCh BHMMaHHE Ha TO, 4TO o00pa3 »ypaBis He
ABJIAETCS ClydaiiHbIM oOpa3om, a (hakThuecku HaONIOAaeTCsl Kak MOTHUB, MPUCYTCTBYIOLIMI
BO MHOTHX JINTEpaTypHbIX oOpasuax. Takum oOpa3om, ckasaHue «Ar awmbir u Cycanbapy,
snoc «Keporny», ckazanue «Acau u Kepemy», rowmsl (romma - aApeBHeilnas dopma
azepOail[VKaHCKOTO CHIITIA0MYECKOTr0 CTUXOCIOXKEHN S, ONMHHAILATHCIIOKHIK, TPUMEHIeMBbIit
rNaBHbIM 00pa3oM B aiubirckoid moasuu) «ypHanapy» (XKypasnu) Monnsl Benu Bunanm,
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Monna [Tanaxa Barndga, ['aceim 6eka 3akupa, oqHOnMeHHoe cTuxoTBopeHne «Jlypuamap» b.
Baxa03azne, ObUTM HcclieoBaHbl U3 3TOro acnekTa. MHTepecHo, 4To cTUXOTBOpeHue «Jlyp-
HaJiap» OBIIO HAMMCaHO B OCHOBHOM Ha 4y>KOWHe, 4epe3 3TOT MOTHB BBIpa)KeHA TOCKA 110 pO-
JHE WK JIF000Bb, KOTOpas ocTanach Ha poauHe. Jlaxke cTHXH, KOTOpbIe OB HaMMCaHbl He
Ha 4ykOWHe, OTpaxKaroT BHYTPEHHE YyBCTBO M3rHaHus. MTak, Tupuuecknil repoif, KoTopslit
YUTAeT 3TO CTUXOTBOPEHHE UYBCTBYET ceOsl Ha uyXOWHe, BbIpaXxKaeT 3TOT MOTHUB B OJH-
HouecTBe. OIHAKO MOJAABIIAIONIee OONBIINHCTBO 3TUX CTUXOTBOPEHUH Ha 3Ty TeMy OBLIO CO-
YMHEHO TOJBKO Ha 4yxKOWHE, a 9TO XapaKTepU3HyeT, YTO CTUXH, KOTOpble ObUIM HAMHCaHBI
noj Ha3BaHUeM «JlypHanapy, ABIAIOTCS MOTHBOM. 3/iech MpPUBJEKAaeTCs BHUMaHUE Ha MpH-
CYTCTBHE 3TOT0 MOTHMBA BO BCEX JINTEPATYPHO-KYJNbTYPHBIX FPAaHULAX MUCbMEHHOM U yCTHOM
nuteparypbl. [loMuMo 3Toro, BeIsicHseTCst ocobast crnerduka aToro MotnBa. Takxke Kak HO-
BOE TpeJICTaBJeHNE MCCIIe0BaHNs, MOTYT OBbITh MHTEPECHBIMU [T HAy4YHOW ayIUTOpPHUHU TO,
YTO XYHOKECTBEHHO-TTEpaTypHble 00pasibl OPraHM30BBIBAIOT MaTEeMaTHYCKYIO MOJEb,
OCEJAIOT B HALIEM MBILUICHUN KaK MaeMaThdecKas CTPYKTypa, HO MpOSIBISIETCS KaK XyHo-
JKECTBEHHOe BbIpakeHHe. [ToToMy, UTO Hajan4ne MaTeMaTHYecKoi MOJENH B JINTepaTypHBIX
NPOU3BEJECHUSAX PEATU30BBIBAECT BAXKHOCTh MHTETPALl MUPOBBIX HayK. TakuM obpasoM, pac-
CMaTpUBaHUE JIMTEPATYPHBIX MPOM3BENEHUN TOJBKO B KAaueCTBE paccka3a HE pacKpbIBaeT
MONHOCTBIO TeKcT. C 3TOH TOUKM 3peHHs BO3HMKAET Takke He0OXOAMMOCTb MCCIEeJOBaHUs B
TEOPEeTUYECKOM aclekTe MX MIyOokuX cioeB. MccnenoBarensckas pabota GoraTa MHHOBa-
OUSIMU JJIst HAYYHOH 00IIeCTBEHHOCTH W HEOOXOANMa T MCTIOTb30BaHHS.

KutioueBble ciioBa: JKypasiy, MOTHB, MaTeMaTHIecKast MOJENb, GOIBKIIOP, MICbBMEHHAsA
JIMTEepaTypa, INTepaTypHbIe 06pa3Ibl

Durna obrazi haqqinda seir, hekays, dastan vo s. badii adobiyyatda genis
yer tutur. 9slinda durna obrazi bu asarlordo motiv olaraq istirak edir. Eyni zaman-
da bu motivin 6ziinamaxsus spesifikast movcuddur. Durna vaton va qiirbati sim-
voliza edon obrazdir. Simvol olmasi ilo barabar kainatin tofokkiirde olan riyazi
modelidir. Ancaq 6nco durna motivinin badii adobiyyatda necs istirak etdiyina no-
zar yetirmok vacibdir. Ag Asiq vo Siisonbar” dastaninda goydon kegon durnalarla
yara — Siisonbars salam gondoran Ag Asiq ticlin durna qiirbatdon vatons gedon xo-
barg¢i, pogtalyondur. Tiirk (oguz) xalglarinin on aski inanclarinda durnanin funksi-
yast elo bu anlamdadir. Mifik tosavviirlords “durna, géyor¢in va garga hom xobor
gotiron, hom doa pogtalyon vazifasi dastyirdilar” (1, 24).

Durna motivinin digor dastanlarimizda da eyni anlamda islonmasinin sahi-
di oluruq. “Osli-Korom™ dastaninda Korom ds durnalart qiirbst elds Oslini axta-
randa goriir vo ona salam gondoarir. Durna motivi bu dastanda “Ag Asiq vo Siison-
bar” dastanindaki durna motivi ilo nainki eynidir, hatta hisslorin yaxinligir misrala-
rin yaxinhigini da ifadslondirir. Eyni situasiya oxsar alamotlor dogurur. “9sli-Ko-
rom”do;

Durna, gedorsiz haraya,
Monnon yara salam deyin! (2, 112).

“Ag Asiq va Siisanbor”do;

Qoarib-qorib &ton durna,
Durna, yara salam s6yls (3, 333).

Durnalarin gériinmasi hasratlonon, yalqizlanan, uzaq eldo macburi sokilds
0z elindan tacrid olunanlarin ovgatina baglanir. “Koroglu” dastaninda diismon to-
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gibindan u¢urum konarinda ogullugu Eyvaz ila ¢ixilmaz vaziyyatdo qalan Korog-
lunun gorgin vaziyystinds yenos durnalar goriiniir. Sanki assosiativ sokildo adama
elo golir ki, bu durnalar els homin durnalardir, qatarlanib dastan diisiincasinds min
illardir yol gedir: “Korogluya yalqizliq a1 verdi. Canlibel, dalilar yadina diisdii. Bu
agir vaxtda onlar1 yaninda gormok istoyirdi. Bir do baxdi ki, budur, Conlibel
torafdon bir dosto durna galir” (4, 87).

Burada durna vatondon golir. “Ag Asiq ve Siisonbor”da: “Baxdi ki, budur,
bir dasto durna sof ¢okib vatons sar1” (3, 333). Burada durna votons gedir. “Osli-
Koram”da “Onlar getmoakds olsunlar, bu torafdon goyds bir qatar durna goriindii”
(2, 112). Burada iso na vatondon golmir, no vatonos getmir, eloco gdydo goriiniir.
Ciinki Korom votona getmir, yar votonds deyil, votonsizdir. Korom do votondos de-
yil. Ancaq yarin yeri molum deyil, makansizdir. Koarom eloca salam gondorir, bii-
tiin hallarda durna moakani isaraloyir. Bu mokan hamiss qiirbat olur. Bu duygu ho-
miga hasrat tistiindo koklonir. Eyni zamanda durna 6zii homiso minnatgi diisiilon
ganadli ¢apar olur. Durna ona iiz tutan1 6z ovqatindan qurtarmir. Onun ovqatini
basqasina gétlirmays ismaris simsart olur. Durna iki toraf arasinda ti¢iincii torafi —
mediatoru tamsil edir. Tamamlayiciliq durnadan kegir. Ciinki bir toraf digor torafs
rabitodon tacrid olunur, yarim qalir. Biitovlogmak ti¢lin manes, dairs cizmaq {igiin
catismamazIliq yaranir. Bu ¢atismamazligi aradan galdirmagq {igiin tiglincii torafs
ehtiyac ortaya ¢ixir. Mohz yerds olan iki torafin biitovleso bilmasina gdyds olan
tictincti torof yardim etmolidir. Durna bu rabitoni yaradan ti¢lincii torafdir. Bu tig-
liiytlin aski izi tglii tiirk diinya modelidir.

Durna motivi yazili adobiyyatdan da kecir. Durna motivi ya el sairliyini,
ya da xalq adebiyyatinin tosiri altinda olan yazili (klassik) adebiyyati isaraloyir.
Bu seirlords do durnaya iiz tutan soxs ya qiirbst ovqatini, ya da hasrat gdynortilo-
rini dils gatirir. Molla Vali Vidadidos;

Bir bas ¢okin dordmondin halina,

Orza yazsin, galom alsin alins,

Vidadi xastodon Bagdad elino,

Siz yetirin bir nisana, durnalar! (5, 15).
Molla Panah Vagqifds;

Xeyli vaxtdir yarin foragindayam,

Parvanotok hiisniin ¢iragindayam.

Bir ala g6zliiniin soragindayam,

Gorlinlirmi, goriin, gbza, durnalar! (6, 69).

Qasim bay Zakirds;

Diyari-qiirbatdo miiddatdi varam,
Geco-giindiiz canan deyib aglaram.

Man da sizin kimi goribi-zaram,

Eylomoyin mandan hasa, durnalar! (7, 160).

Gorkomli adobiyyatsiinas alim, boylik tadqiqatci Firidun bay Koégorli bu ti¢
sairin durnalar seirini tutusdurmus, seirin yaranma sobobi kimi sair ovqatini asas
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gotiirmiis, xtisusilo Zakirin “Durnalar” seirini mohz Bakida siirgiin habsinds olar-
kon yazdigini giiman etmisdir: “Cox ehtimal var ki, bu seirlori Zakir Badkuboda
mohbusvar sakin olanda yazibdir” (8, 211, 12, 13).

Ag Asigin da “Durnalar” seiri mohz Sordar Hiiseyno mohbus oldugu za-
manda yaranir.

Yuxarida gostorilon bu {i¢ seir nimunasina diqqgat edorkon aydin goriiniir
ki, durnalarla bagl qosqular bir motiv kimi Vidadi vo Vaqifds ciizi doayisikliya
ugrasa da (xronotop goézlonilmasa do), Zakirds struktur komponentlari eyniliklo
saxlamigdir. Dastanlarda durna epik diisiinconin motivi kimi istirak edirsa, yazili
odobiyyatda konkret sair yaradiciliginin sarbast moévzusu kimi ¢ixig edir. Lakin
buna baxmayaraq bu motiv yena do 6z ilkin substrathigini (doyismoazliyini) qo-
ruyub saxlayir. Durnalarla bagli seirlorin hasrat ifadosi buna misaldir.

Motiv strukturunu bilon sanatkarlar yazili adobiyyatda da folklor motivini
mabhiyyatine uygun dasiyirlar. Biz M.V.Vidadids, M.P.Vaqifds, Q.B.Zakirds bunu
miisahido etdik. Bu motiv qurulusunun vacibliyini ¢agdas sonstkarlarda da gora
bilirik. Xalq adobiyyatini dorindan bilon va asarlarinds xalq ruhu homisa segilon
B.Vahabzado do tosadiifi deyil ki, “Durnalar” seirini mohz qiirbatds yazmisdir.
Sair motivi osline uygun olaraq islomis, Bosrada(Iraq) “Durnalar” seiri yazmaga
ehtiyac hiss etmisdir. Eyni zamanda sair sanki Basrads yazdig1 bu seirinds ustadi,
Bagdad elina durnalarla xabor gondoran M.V.Vidadiys do cavab géndorir. Daha
dogrusu onun salamim Iraqda (Basrado) alir. Ciinki Basra da Iraq sohori olaraq
mokan isarasi kimi Bagdadi yaddasda assosiasiya edir:

Vidadi-xastodon Bagdad elino,
Solamlar aparan siz oldunuz, siz! (9, 128).

Ogor qiirbat yerdo olmasaydi sair, tobii ki, fikrini basqa movzuda ifads
edocakdi. Elo Basrads yazdigi digar seirlori arasinda bu mévzuda seir yazmaga da
calismayacaqdi. Ciinki B.Vahavzadonin “Durnalar” seiri do mohz eyni motiva
koklondiyi ticlin bu spesifikada askara ¢ixir.

Durna motivi haqqinda onu da qeyd etmayas ehtiyac vardir ki, situasiya ilo
bagli olaraq durnalar haqqinda motiv xarekteristikasina uygun olmayan 6rnoklor
do tobii ki, vardir. Ciinki har seydon avval durna da bir qusdur vo ona olan miina-
sibat badii-epik drnoklords 6z oksini tapir. Ancaq asas etibarilo motiv strukturunu
bilon sanotkarlar durnani mohz qiirbot isarasi kimi asarlorina daxil edirlor. Bu sim-
vollarin min illordir doyismazliyindon irali galir. Aydindir ki, gadimdan bari sim-
volikada aslan da, tiilkii do, caqqal da, qartal da, sahin do, qarga da vo sair bu kimi
heyvan, qus va digor osyalar metaforik olaraq eyni anlamlar1 dastyir va bu doyis-
moaz olaraq diisiincods semantik gqavram togkil edir. Durnalar da bu baximdan bu
spesifikan1 bilon sonotkarlar ticlin eyni anlamin doyismazliyini, eyni motivin
strukturunu ifads edir.

Burada moatn strukturunda stiurumuzda kainatin riyazi modelini togkil edon
ticbucaq isaralonir. Mokan isarasinda bu {ighucaq badii motn saviyyasindos {izo ¢ixir:
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Durnalar (goy)

a

Vaton (yer) Qtirbat (yer)

Maragqlidir ki, bu tighucaq addim-addim situasiya ilo bagli olaraq yaddas
arxasindan, tofokkiir saxlancindan meydana ¢ixir. Qahroman vatonds bir noqto
olaraq isaralonir. Qtirbats toraf yol aldigca diiz xatt ¢okilir. Ela yol 6zii do diiz xat-
ti tofokkiirds canlandirir. Qaribadir ki, yolun enisli-yoxuslu, yuxari-asagi oldugu-
nu bilsak do, yol mohz ilk anda stiurumuzda diiz xotti assosiasiya edir. Qahroman
yavag-yavas siijet daxilindo vatondon qiirbata golir. Qlirbatds vaton nisgili iiza ¢1-
xanda ¢otin situasiyada durnalar goriiniir. Qtirbatds olan gohromanin substansiya
olaraq diiz xatdon durnalara dogru vatona xabar ¢atdirmasi {igilin mesajlar1 yeni bir
xott ¢okir. Durnalar vatona sar1 gedarok bu hasrati vatona ¢atdirdigda yeni bir xott
cokilir vo tofokkiirde olan riyazi model tamamlanir. Badiyyatin arxa qatinda
dayanan riyazi struktur odobi matnlords badii sokildo askara ¢ixir.
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