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HUSEYNOVA PORIXANIM SOLTAN QIZI
Azarbaycan, Baki

ADPU-nun O9dabiyyatin tadrisi texnologiyasi
kafedrasinin dosenti

MONOVI DOYORLOR POEZIYASI
(Baxtiyar Vahabzadanin poeziyasi asasinda)

XULASO

Acar sozlar: poeziya, seir, lirika, movzu, sair

Mogaloads bildirilir ki, hals 50-70- illorde biindvrasi qoyulan bu moktobin
lizvlorinin say1 golocokds daha da artacaqdir. Boxtiyar Vahabzadonin miiasir
lirikasina belo bir baxig ifado olunur. Biitiin bu son onilliklorde oldugu kimi yeni
seirlorindo do Boxtiyar Vahabzadonin poeziyasinin asas, daxili tomayyiiliine (lirikasi
bu poeziyada miihiim istigamot vo janr olmasi xiisusiyyotino) sadagoatini qoruyub
saxladig1 soylonilir. Eyni zamanda bu seirlorin lirik baslangici sairin poeziyasinda
yeni, mihiim kefiyyatlor monimsadiyini, milli miisatoqillik ideyasinin onun
lirikasinda daha zongin, hoyati boyalarla ifadossini tapdigr osaslandirilir.. Miisllif
sairin seirlorinds yalniz 6z «monyini deyil, ham do xarakterini oks etdiyini qeyd edir.
«Oziimdon naraziyamy seirini buna niimuno gotirir:

Man haqg-hesab istayirom
Gecolor giindiiztimdon.
Narahatam, narazryam —
Omriim boyu éziimdon.
Bizim sanat diinyasinin
Qiriq telli saztyam,

Birca ondan raziyam ki,
Oziimdon naraziyam.

Bu ki¢ik seir parcasinda sair 6z xarakterinin inikasini yaratmis, 6mrii boyu
narahat oldugunu 6nomo gotirmisdir. Mehdi Hiiseyn haqli olaraq onun haqqinda
yazdig1 moqalalorin birini «Narahat sairy» adlandirmisdir.

Tadqiqat¢1 Boxtiyar Vahabzadonin lirikasinin zamanla, asrin siyasi-ictimai vo
timumdiinya hadisslori ilo lizvii slagods inkisaf etdiyini gostorir vo vurgulayir ki, bu
hamiss belo olmusdur, indi do beladir. Mahz buna goérs do biz onun poeziyasinda, o
climladon xiisusi lirikasinda biitov bir dovriin lirikasini goriiriik vo bu menada biz
onun lirikasiin miixtalif marhalolorindon s6z aga bilorik. Masalon, onun lirikasinin
50-60-c1 illor, 70-80-c1 illor vo milli miistaqillik (90-c1 illor) morshalalorini toyin
etmok miimkiindiir. ©labotto, Baoxtiyar Vahabzado poeziyasinda bu morholonin bir-
birindon koskin sokildo forqglondiyini diisiinmok diiz olmazdi. B.Vahabzadonin
lirikas1 biitiin togokkiil morhalslorinde 6z fordi-poetik ruhu vo xiisusiyyatolorini
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goruyub saxlamigdir.

Daha sonra todqgiqatgt onun lirikasinin  doziimlii  xiisusiyyetlorinin
inkisafindan,  dorinlosmosindon, ideya-folsofi vo  poetik  miindaracasinin
zonginlogsmosindon, yeni miiasir keyfiyyotlor monimsomosindon bohs edir. Bu
cohotdon sairin son illor, XX osrin sonlarina tosadiif edon lirikasini sairin poeziya
moktobinin davami kimi sociyyslondirir. Miiallif sairin seirlorindo milli istiglal vo
mistoqillik masalaleri {izerinde diisiiniir, poetik vasitolori — bu masalslori aydin,
monal1 vo an iimdasi iso konkret hollina dogru yonoldir. Todqgiqatei sairin  seirlorindo
lirik “mon”ini bu masalalorlo miinasibatds 6ziinii ifads etdiyini sdyloyir.

Sairin son illor lirikasin1  bir kiill halinda nazardon kegirir, 6nco bunlardan
milli miistoqillik mévzusunun Boxtiyar Vahabzads lirikasinda ¢oxcohatliliyini qeyd
edir. Milli miistoqillik ideyas1 B.Vahabzads - 6ziinii dork etmok, osarat vo azadliq,
bizim milli manliyimiz, tiirk¢iiliik, millotin, ¢agdas durumu, Allah garsisinda insanin
etirafi vo s. kimi aspektlori ilo digqgoeti colb edir. Sairin «moni» biitlinliiklo bu
anlayislart 6zl Ugilin izah etmok vo dork etmoklo mosguldur gonastino golir.
Tadqiqate elmi polemikaya girir, 6z miilahizslorini sitatlar iizorinds qurur.

PERIKHANUM SOLTANKIZI (HUSEYNOVA)

POETRY OF MORAL VALUES
(Based on Bakhtiyar Vahabzade's poetry)
Summary
Keywords: poetry, poem, lyric, theme, poet
The article states that the number of members of this school, which was

founded in the 50s and 70s, will increase in the future. Such a view is expressed on
Bakhtiyar Vahabzade's modern lyrics. As in all these last decades, it is said that in
his new poems, Bakhtiyar Vahabzade has preserved his loyalty to the main, inner
principle of his poetry (the fact that lyrics are an important direction and genre in this
poetry). At the same time, the lyrical beginning of these poems is justified by the fact
that the poet acquired new, important qualities in his poetry, and the idea of national
independence found expression in his lyrics with richer, more vital colors. The
author notes that the poet's poems reflect not only his "I", but also his character. He
cites the poem "I'm Dissatisfied with Myself" as an example:

| want computation

Nights from my day;

I am upset, | am dissatisfied -

From myself all my life.

Our art world

I am a broken-stringed instrument,

I am only satisfied that
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I am unhappy with myself.

In this short piece of poetry, the poet has created an image of his character
and has brought to my attention that he was worried throughout his life. Mehdi
Huseyin rightly called one of the articles he wrote about him "Anxious poet".

The researcher shows that Bakhtiyar Vahabzade's lyrics developed over time,
in connection with the political-social and global events of the century, and
emphasizes that this has always been the case and is still the case. That is why we see
the lyrics of an entire era in his poetry, including his special lyrics, and in this sense
we can talk about different stages of his lyrics. For example, it is possible to
determine the stages of his lyrics in the 50s-60s, 70s-80s and national independence
(90s). Indeed, it would not be correct to think that this stage is sharply different from
one another in Bakhtiyar VVahabzade's poetry. B. Vahabzade's lyrics have preserved
their individual-poetic spirit and characteristics at all stages of formation.

Later, the researcher talks about the development and deepening of the
enduring features of his lyrics, the enrichment of the ideological-philosophical and
poetic content, and the acquisition of new modern qualities. In this respect, he
characterizes the poet's lyrics of the last years, the end of the 20th century, as a
continuation of the poet's school of poetry. In the poems of the poet, the author
thinks about the issues of national independence and independence, and uses poetic
means to direct these issues to a clear, meaningful and, most importantly, concrete
solution. The researcher says that the poet expresses his lyrical "I" in relation to these
issues in his poems.

He reviews the poet's lyrics of the last years as a whole, and first of all, he
notes the multifacetedness of the theme of national independence in Bakhtiyar
Vahabzade's lyrics. The idea of national independence B. Vahabzadeh - self-
awareness, slavery and freedom, our national identity, Turkism, the modern state of
the nation, man's confession before God, etc. attracts attention with aspects such as
The poet comes to the conclusion that "I" is completely engaged in explaining and
understanding these concepts for himself. The researcher engages in scientific
polemics, bases his reasoning on quotations.

Hepuxanym Coarankusu (I'yceitHoBa)

IMOA3UsI HPABCTBEHHBIX HEHHOCTEM
(ITo cruxam baxTtusipa Barao3ane)
Pesrome

KuarueBble c10Ba: m033usi, CTHXOTBOPEHUE, JIUPHUKA, TEMA, TTOIT.

B crarbe roBopuTCS, 4TO YHCIO YJICHOB 3TOM IMIKOJBI, OCHOBaHHOU B 50-70-x
rogax, B Oyaymem OyaeT yBEIWYWBaThbCS. TakoWl B3IJISAA BBIpAXEH W Ha
COBpeMeHHYI0 JHpUKy baxtuspa Bara6zame. Kak u Bo Bce 3TH mocinemHue
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NeCATUIIETUS, TOBOPAT, YTO B CBOMX HOBBIX cTHXax baxTtusip BaraG3anme coxpanuin
BEPHOCTh TJIABHOMY, BHYTPEHHEMY INPUHIUIY CBOEH MO33UH (TOMY, YTO JIMPUKA
ABJIIETCS BA)KHBIM HANpaBICHUEM M KaHPOM B 3TOM moa3uu). B To ke Bpems
JUPUYECKOE HAYalo ITUX CTUXOTBOPEHUN OMpPaBIAHO TE€M, YTO MOAT MpUOOpen B
CBOEH I033UM HOBBbIE, BaKHbIE KayecTBa, a MJ€d HAIMOHAJIbHOW HE3aBUCHUMOCTHU
HalllJla BBIp@XEHHE B €ro JIMpHKe ¢ Ooyiee OOraTbIMU, *XU3HEHHBIMH KPAacKamH.
ABTOp OTMEYAET, YTO CTUXM I103TA OTPAXKAIOT HE TOJBKO €ro «SI», Ho u xapakrep. B
KayecTBe MPUMEPA OH MPUBOAUT CTUXOTBOpeHUE «5 coOO0I HETOBOJICH»:
51 Xouy BeIUMCIEHUSA
Houwn Mmoero mus;
S paccTpoeH, s HEJIOBOJIEH -
OT ce0s BCIO KU3Hb.
Ham mup uckyccrsa
$1 MHCTPYMEHT €O CIIOMaHHOM CTPYHOM,
MEHS yCTpauBaeT TOJIbKO 3TO
S HexoBOJIEH COOOMH.
B sToM HEOONBLIOM CTUXOTBOPEHHMH MO3T CO3/4al 00pa3 CBOEro repos u
JIOBEII JI0 MOETO CBEJCHHS, YTO OH IMEPeKHBal BCIO CBOIO XKW3Hb. Mextu ['yceitn
CIIPaBeIMBO Ha3BaJl OJIHY U3 HAIIMCAHHBIX O HEM cTaTel « TpeBOXKHBIM MOITOM).
HccnenoBatens mokasbIBaeT, yTo jupuka baxtusipa Bara63aae pazpuBanace ¢
TE€YEHUEM BPEMEHH, B CBSI3U C IMOJUTHKO-COIUAILHBIMH U MHPOBBIMH COOBITHUSIMHU
BEKa, U MIOTYEPKUBACT, UTO TaK OBLIO BCET/Ia M OCTAETCS TAKOBBIM. BOoT mouemy B ero
M033UM Mbl BUJIUM JIMPUKY L€JION ATMOXHU, B TOM YHUCIIE U €ro 0coOylo JUPUKY, U B
3TOM CMBICIIE MOXHO TOBOPUTH O PAa3HBIX ITanax ero Jupuku. Hanpumep, stamnsl ero
JUPHUKH MOXHO onpenieuth B 50-60-¢ roser, 70-80-¢ Toapl 1 Ieproa HAIIMOHATBHON
He3aBucuMocTH (90-e roasl). JleiicTtBuTenbHO, ObIIIO OBl HEMPABUIIBHO IyMaTh, 4TO B
no33un baxtuspa Barab3azse 3T sTamnsl pe3ko OTIMYArOTCsS IpYr OoT apyra. Jlupuka
b. Bara03asze Ha Bcex 3Tamax CTAaHOBJIEGHUS COXpaHWJIA CBOM WHAMBUIYaIbHO-
MO3TUYECKUH 1yX U OCOOEHHOCTH.
Jlanee uccienoBaresib TOBOPUT O PA3BUTHHM U YIIYOJEHHM HEMPEXOSIuX
YyepT €ero JIMPUKH, OOOralmeHuu HAeHHO-PHIOCOPCKOr0 U MO3TUYECKOTO
coJiepKaHusl, MPHOOPETEeHNH HOBBIX COBPEMEHHBIX KauecTB. B 3TOM OTHOIIEHUHU OH
XapaKTepU3yeT JIMPUKY I03Ta MOCIEIHUX JIeT, KoHla XX BeKa, Kak MpOoJ0JKEHHE
MOSTHYECKOM IHIKONBI Mod3Ta. B cTmxax mosTa aBTOp 3aJyMbIBaeTCs O BOMpOCax
HAI[MOHAJBHOW  CaMOCTOATEIBHOCTH W CaMOCTOSITENIBHOCTH,  MO3THUYECKUMHU
CpeACTBaMHU HAMpaBiIseT 3TH BONPOCHl K SICHOMY, OCMBICICHHOMY U, TJaBHOE,
KOHKpPETHOMY pelmieHuto. VccnenoBaTenb TOBOPUT, YTO MO3T BBIPAXKAET B CBOMX
CTHXaX CBOE JIMPUYECKOE «SI» 10 OTHOLIEHUIO K TUM BOIIPOCAM.
OH paccMaTpuBaeT JUPUKY MOFTA MOCIEAHUX JIET B LIEJIOM U, TIPEXKJIE BCETO,
OTMEYaeT MHOTOIPAaHHOCTh TEMBbl HAIMOHAIBHOM HE3aBUCUMOCTH B JIUPHKE
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BaxTtusipa BaraG3age. Wnes nHaumonanpHOM He3aBucumoctu b. BaraGszame -
caMocO3HaHue, pabcTBO W CBOOOMA, HAIlla HAIIMOHAJbHAS MJICHTUYHOCTH, TIOPKU3M,
COBPEMEHHOE COCTOSIHUE HalluW, HCIOBEJaHUE uelloBeka mnepen borom u T.a.
NPUBJIEKACT BHUMAHNUE TaKMMHU acHeKTaMH, Kak [103T mpuxoauT K BBIBOIY, 4TO «S1»
IOJMHOCTBIO 3aHAT OOBSICHEHHEM U IOHHMAaHHEM JIIsL ce0s1 3THUX IIOHSTHH.
HccnenoBaTens BeAeT HAYYHYIO TTOJIEMHUKY, CTPOUT CBOH PACCYKJCHHUS HA IIUTATAX.

Mbonavi dayarlar poeziyasi

Halo 50-70- illords biindvrasi qoyulan bu moktobin {lizvlorinin say1 galocokds
daha da artacaqdir. Boxtiyar Vahabzadonin miiasir lirikasina bels bir baxis ifade
etmomisdon ovval ilk ndvbods onu geyd etmoyi vacib bilirik ki, son onilliklorde
oldugu kimi an yeni seirlorindo do Boxtiyar Vahabzadonin poeziyasinin osas, daxili
tomoyyiiliine — lirikast bu poeziyada miihiim istigamat vo janr olmasi xiisusiyyotino
sadagotini qoruyub saxladigini oks etdirir. Eyni zamanda bu seirlor lirik baglangicin
sairin poeziyasinda yeni, miihiim kefiyyotlor monimsadiyini, milli miisataqillik
ideyasinin onun lirikasinda daha zongin, hoyati boyalarla ifadossini tapdigin1 demoyo
osas verir. Seirlorindo yalniz 6z «monyini deyil, hom do xarakterini oks etdirir.
«Oziimdon naraziyamy seiri buna on yaxs1 misaldir.

Mon haqqg-hesab istoyirom
Gecolor giindiiztimdon.
Narahatam, narazryam —
Omriim boyu &ziimdon.
Bizim sanat diinyasinin
Qiriq telli saztyam,

Birca ondan raziyam ki,
Oziimdon naraziyam.

Bu kic¢ik seir pargasinda sair 6z xarakterinin inikasini yaratmis, dmrii boyu
narahat oldugunu 6noma gotirmisdir. Mehdi Hiiseyn haqli olaraq onun hagqinda
yazdig1 maqalslorin birini «Narahat sair» adlandirmigdir.

Boxtiyar Vahabzadosinin, lirikasi zamanla, osrin siyasi-ictimai vo iimumdiinya
hadisalori ilo iizvii olagodo inkisaf etmisdir. Bu homiso belo olmusdur, indi do
belodir. Mohz buna gbro do biz onun poeziyasinda, o climlodon xiisusi lirikasinda
biitov bir dovriin lirikasin1 goriirik vo bu monada biz onun lirikasinin miixtolif
morhololorindon s6z aga bilarik. Masolon, onun lirikasinin 50-60-c1 illar, 70-80-c1
illor vo milli miistaqillik (90-c1 illor) morshololorini toyin etmok miimkiindiir.
Olabotto, Boxtiyar Vahabzado poeziyasinda bu morholonin bir-birindon koskin
sokildo forglondiyini diisiinmok diiz olmazdi. B.Vahabzadaonin lirikas1 biitiin togokkiil
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morhololorindo 6z fordi-poetik ruhu vo xiisusiyyotolorini qoruyub saxlamisdir.
Burada biz hor seydon ovval onun lirikasinin 6ziimlii xiisusiyyatlorinin inkisafindan,
darinlogmasindon, ideya-falsafo vo poetik miindoracasinin zanginlogsmasindan, yeni
miiasir keyfiyyotlor monimsomosindon bohs etsok, daha diizgiin olardi. Masolon, bu
cohotdon sairin son illor, daha doqiq desok, XX asrin sonlarina tosadiif edon lirikasini
sairin poeziya moktobinin davami kimi sociyyalondirmok zonnimizco ohomiyyatli
doraco xarakterikdir. Bu seirlorindo milli istiglal vo miistaqillik masalaleri {izarindo
diisiiniir, 6z poetik vasitolorini bu masalalorin aydin, monali vo on timdosi iso konkret
halline dogru yonaldir. Demak olar ki, biitiin seirlorinde biz sairin lirik “mon”ini bu
masalolorlo miinasibotde 6zilinti ifads etdiyini goriiriik. “Onun poetik “mon™i, fordi
{islubu, lirik qohroman poeziyamizin monzorasinde aydin cizgilori ilo secilir.”[2. On
s0z]

Sairin son illor lirikasini bir kiill halinda nazorden kegirarkon avval bunlarda
milli miistaqillik mévzusunun B.Vahabzads lirikasinda ¢oxcahatliliyini gqeyd etmali
olurug. Milli miistaqillik ideyas1 B.Vahazado - 6ziinii dork etmok, asarat vo azadliq,
bizim milli manliyimiz, tiirk¢iiliik, millotin, ¢cagdas durumu, Allah garsisinda insanin
etirafi vo s. kimi aspektlori ilo diqqoti colb edir. Sairin «monyi biitiinliiklo bu
anlayislar 6zii ligiin izah etmok vo dork etmokls mosguldur.

Milli miistaqillik — B.Vahabzado lirikasinda hor seydon ovval 6ziinii derk
etmokdir. Oziinii dork etmok {iglin iso sairo goro xalq, millot 6ziino qayitmali, 6z
loyagat vo monliyini qoruyub saxlamalidir. B.Vahabzado «Oziim olmaliyamy»
seirindo bu ideyan1 xiisusi vo ayrica seir mdvzusu soviyyoesindo islomisdir. Oziinii
dork elo devizi bu seirin on asas vo ana motividir. Biitiin seir bu fikrin inkisafindan
va darinlosmasindon ibaratdir.

Oziinii dork els, dziinii anla,

Gah ona, gah buna bas oydin yetor.
Ozgoys bu qodor yalmanmaginla,
Oziinos diismonsan 6zgodan betar.

Sonraki satirlords sairin biitiin bu fikri sorq, islam diinyas1 mokani konteksindo
davam edir.

Bizim 6zliiylimiiz getdi biisbiitiin,
Hani bas kisilik, hani bas qiirur?
Diinyaya hokm edon goca Sarq bu giin,
Qoarbin ¢ubuguyla oturub durur.

Beloliklo do Sorq-Qarb miinasibati B.Vahabzadonin lirikasinda milli 6ziini
dork diisiincasinin daha genis, daha miiqayisali kontekstindo qoyulmasini vo poetik
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tasirini miimkiinlesdirmakdir. Cox diizgiin olaraq, hormatli professor Vaqif Yusifli
geyd edir ki, “ Dahi Sabirin “Hophopnamo”si goz yaslar i¢indo gohgoho idi, iiz
tutdugu xalqa “Ozlini dork et” haraymi, foryadim1 catdirirdi. Boxtiyarin
“Boxtiyarnamo”si iso na goz yaslaridi, no do gohgoho. Miidrik bir sair-filosofun
bozan ¢1lgin, bozon qozob, hiddot, iisyan dolu ¢agirislaridir. “Ey xalqim, 6ziinii dork
et vo diisiin... Osrlor boyu soni izloyon va qohr edon bu boalalardan 6ziin ¢ixis yolu
ara, tarixdon ibrat al!” [3 soh. 98] B.Vahabzado oxucusuna milli layaqat hissi tolqin
edir. Belo hissdon mohrumluq insan1 da, xalq: da kigildir, simasizlasdirir:

Yada oyilmakdon vallah yoruldug.
Bezmadik 6zgoni yamsilamaqdan.
Itdi manliyimiz, taninmaz oldug,
Tomiz qanimiza gan calamaqgdan.
Tanimagq istomir bu diinya bizi,
Toqlidls bogurduq monliyimizi.

Bu hoqigati dork etmok, yasamaq agirdir, ac1 bir hissdir. Bunu sairin lirik
gohromani, poetik «mon»i dork edir vo yasayir. Moahz bu sababdon do
B.Vahabzadonin lirik gohromani hoqiqgotin axtariglarinda on qoti noticalora golib
cixir, “Oziinii dork et” ¢otin, dramatik vaziyyatdon yegana ¢ixis yolu budur:

Taninmagq istorom mon 6z sosimlo,
Basdir yasadigim bir mohkum Kimi.
Diinyanin géziinds yaxs1, pisimlo,
Goriinmak istorom oldugum Kimi.
Noyomso mon 0yam, garayam ya ag,
Niya 0zgosina giivonmaliyom?
Oziim olmaltyam, man &ziim ancag.
Oziim deyilomso, demak he¢ noyom.

He¢ no olmamaq ii¢iin xalg da, insan da 6zii olmalidir. B.Vahabzadonin
lirikasinda yekun fikir beladir.

Eyni zamanda geyd etmoliyik ki, B.Vahabzadonin lirikasinda bu fikrimizlo
bagl ikinci bir mévzu vardir. Bu milli monlik mévzusudur. Ki, sairin son seirlori
arasinda «Biz Kimik?» seiri bilavasito bu mévzuya hosr edilmisdir. Sairin bu seirdo
diisincalori — “Biz asrin sinagindan kegmadik. Niya?” suali strafinda ¢irpinir vo onu
daxilon, monavi narahat edon suala cavab axtarir:

Uzun illor diigiinmiisom:
Millatlorin corgasinds biz ds variq.
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Yurdumuza gasd edonin
gozlorini oyanlariq.

Biz 0 godor nacibik ki,

Bir balaca isaradon sz anlariq,
Haqli zoru ayird edib,

Oz yerina qoyanlarigq.

Sair diistincasi: biz beloyikso, niys asrin sinagindan kegmadik? Niya? Bax, sair
bu suala cavab axtarir. Sair tanriya {iz tutur vo ondan bu agrili suallarina cavab
istayir. Tanridan 6yronmok istoyir ki, biz kimik?

Indi ulu Yaradanadan sorusuram:
De kimik biz?
Mozlumug, ya zalimik biz?

Niya sair suali bu doracods aktuallasdirir? Biz sonraki misralarda bu agrili
sualin cavabina yaxinlasiriq. Daha dogrusu, sairde bu suallar1 doguran sobablori
0ziimiiz li¢iin aydinlasdiririq.

Das iistiindo gdyarmoayan bir tumuq biz
Oziimiizo zalim ikon

Basqasina mazlumugq biz,

Oldon gedon torpaq ticiin

Uroayimiz ¢ilik-¢ilik;

Zalim bizdon torpag alib

Biz zalimdon siilh istorik.

Sairo gdro bunlar gergokliklorimizin ac1 hogigotdir. Oziimiizo yad oldugumuz
ticiin biz keimliyimizi itirmisik. Allah da bu sobabdon bizdon {iz dondormisdir.

Boxtiyar Vahazadonin son lirik serlorindo bir motiv do vardir. Bu azadliq,
miisotoqillik gazanandan sonra bu hoqiqi monada azad olmagimiz mévzusudur.
Azadiq, ancaq nadan va neca azadiq? Bax, sairi bu sual diistindiiriir.

Qurtarib 6zgonin asaratindan,
Diisdiik 6zlimiiziin asaratina.

Bunun sobobi nadir? B.Vahabzados suali qoyur vo 6z lirik mithakimalorini onun
cavabini axtarmaga istiqamotlondirir. Niya indii biz 6zgonin YyoX, Oziimiiziin
asaratindoyik? Ona gora ki. bizim azadligimiz aslindo yiiksok monavi doyarlordon
tarixin bizo qoydugu irsdon azad olmagimiz demokdir. Ona goro ki, yalana
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qursanmisiq, qorxudan va Allah xofundan azadiq.

Yoxdur avazimiz yalangiliqda,

Bu ona sor atir, 0 buna bohtan.
Yurdu dagitmaqda, talangiliqda.
Azadliq qorxudan, Allah xofundan.

O da ¢ox onamlidir ki, B.Vahabzado milli dordolorimizi géstorarkon bunun
sobablarini vo sobabkarlarini konarda yox 6ziimiizds axtarir. Mohz bu néqtads onun
lirikas1 Sabir poeziyasina yaxindir: onun vatondasliq onolorinin davami vo yeni
tozahiridir. B.Vahabzado bir ¢ox miskiillorimizin sobobini hom do koéhna
vardiglorlo yasamagimizda goriir. «Moramy» adli serinde milli xarakterimizin bazi
miiskiil kohna cohatlarine diggat calb edir:

Cay1 kegmok tliglin ¢girmaninca biz.
Ermoni kegibmis ¢ay1 bayaqdan.

Yast1 bir toponi dirmasinca biz,
Ermoni burnunu gostordi dagdan.

Heg bir is gormomisdon havayi, yersiz,
Hindos xoruzlanmaq adati bizda.
Bazarda bas ¢okib at seginco biz,
Ermoni at ¢apir esiyimizdo.

Bizimki gotirmir, vallah bu dévran.
Elo bil iglayir oleyhimiza.

Biz kiird basdiririq yumurtamizda,
Ermani ciicasi boylanir biza.

BMT kiirsiisii! ucadan-uca

Birini qaldirtr, birini qirir.

Biz 6z haqqimizi basa salinca,
Ermoani zoruna haqq gazandirir.

Beloaliklo, sair bu gabildon olan digor vaziyyatlori do sayir vo tobii olaraq niya
biz beloyik? — sualina golib ¢ixir. Vo sair sonraki poetik miithakimoalorindos belo
naticaya golir:

Bir yol var; o yolu biz kegmoayinca.
Ko6hna ganimiz1 doyigsmayinca.
Nagila uymagi unutmayinca.
Vaxtin siikanin bark tutmayinca.
Zaman axarini Vaxt axarini,

407



Azarbaycan Milli Elmlor Akademiyasi M. Fiizuli adina Dlyazmalar Institutu, ISSN 2224-9257
Filologiya masalalari Ne 1, 2024

Sah. 399-408

https://doi.org/10.59849/2224-9257.2024.1.399

Axan qanimiza biz qatmayinca,
Z5lil durumuna can yanmayinca,
Bu miskin halina utanmayinca,
Tarix ruhumuza utanacaqdir.
Golacak nasillar biza yad kimi,
Mohkama quracag, divan quracad,
Nova babasina damga vuracag.

B.Vahabzads lirikasinda bu motivler miioyyon monada yeni olmasada, biz
miitlaq geyd etmaliyik Ki, bu motivlor miiasir dovriin iKi asrin qovsaginda yeni asrin
baslangicinda, bizim milli miistaqilliyimizin asas problemlori ilo bilavasito baglidir
vo bu motivleri sair on yeni hoyat zaman olamatlori ilo zonginlogdirorok oks
etdirdiyino goro sairin lirik poeziyasi c¢agdas lirik poeziyanin oOnciil hadisesino
cevrilmisdir. Oziiniin «many»ini halo XX asrin 50-60-c1 illerindo tosdiq edon sair asrin
sonunda 6z poeziyasmin yiiksok inkisafi, mohkomliyi ilo 6ziinlin poeziya moktabini
yaratdi, get-gedo bu moktabin tizvlori — orta va gonc naslin niimayandalari yetismaya
basladi.

B.Vahabzadoni morhum xalq sairi Nobi Xozri belo xarakterizo edir: «Boxtiyar
sonotkarlar yurdu Azorbaycanin gérkemli sairidir, dorin vo qirilmaz tellorlo 6z
xalqina baglhdir. «O, serimizin klassik ononolorindon gidalanaraq 6ziiniin miiasir
ruhlu, miiasir amall1 seir diinyasin1 (moktabini) yaratdi...» [ 4. On s6z |

B.Vahabzadonin yaratdig: seir, poeziya moktobi — manavi doyarlor maktobidir.
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