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The restoration of cultural heritage in Karabakh, a region of Azerbaijan that has been freed
from occupation, is a critical and complex task. This area, deeply connected to Azerbaijani culture,
saw its historical sites, mosques, and cemeteries destroyed during the years of occupation. Azerbai-
jan is now focusing on restoring this cultural heritage, under the programs approved by President
Ilham Aliyev. The process faces significant challenges, such as extensive minefields that delay both
the return of residents and restoration efforts. Drawing on international examples, such as the re-
construction of Warsaw after World War 11, Azerbaijan aims to adopt a systematic approach to re-
vitalizing Karabakh's cultural environment. International cooperation, including with UNESCO,
plays a crucial role in accelerating these efforts. By restoring religious sites, building cultural cen-
ters, and leveraging digital technologies, Azerbaijan strives not only to revive its historical heritage
but also to boost cultural tourism and regional stability through this revitalization.
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INTRODUCTION

The restoration of cultural heritage in the Karabakh region, recently liberated from occupation,
is a significant part of Azerbaijan’s national revival efforts. As a historic and culturally rich region,
Karabakh has long held an essential place in the cultural identity of Azerbaijan. However, during the
decades of occupation, numerous cultural sites-including mosques, mausoleums, cemeteries, and ot-
her historical monuments-were deliberately destroyed or neglected. Today, Azerbaijan is engaged in
an ambitious and comprehensive process to revive and preserve this rich cultural legacy.

Under the leadership of President Ilham Aliyev, extensive restoration and reconstruction
programs have been launched, supported by local institutions and international organizations such
as UNESCO and ISESCO. Despite significant progress, this process faces considerable challenges,
particularly due to landmine contamination and the scale of destruction. The successful restoration
of cultural heritage in post-conflict areas such as Warsaw, Dubrovnik, and Sarajevo offers impor-
tant lessons for Azerbaijan’s efforts in Karabakh.

This paper explores the multifaceted strategies employed in the restoration of cultural sites in
Karabakh, highlighting the role of government initiatives, international cooperation, digital techno-
logies, and cultural diplomacy. It also examines how the revival of Karabakh’s cultural environment
contributes not only to national identity but also to regional peace, tourism development, and inter-
generational cultural transmission. Through a combination of traditional restoration methods and
modern innovations, Karabakh is on its way to becoming a symbol of resilience, cultural revival,
and international collaboration in heritage preservation.

MAIN PART

The Karabakh region, liberated from occupation, has always been an integral part of Azerbai-
jan's culture and history. During the years of occupation, cultural monuments, mosques, cemeteries,
and other valuable heritage sites in these territories were destroyed. As part of the programs for the
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restoration of Karabakh, approved by the President of the Republic of Azerbaijan, Ilham Aliyev,
special attention is given to the restoration of this destroyed cultural heritage. However, there are
numerous challenges in carrying out these difficult and responsible tasks.

One of the main challenges in restoring culture in Karabakh is the presence of extensive minefi-
elds in the region. This danger hinders both the process of local population returning and the restoration
efforts. Accelerating mine clearance work is of critical importance, as delays in this process negatively
affect the restoration of cultural heritage. According to ANAMA, more than 62,000 hectares of land in
Karabakh and East Zangazur were cleared of mines in 2024, with over 6,500 mines neutralized [6].

Global experience shows that restoring cultural heritage destroyed by war and occupation re-
quires a comprehensive approach. For instance, after World War 11, the cultural heritage of many
European cities suffered significant damage, yet systematic efforts led to the restoration of the cul-
tural environment in these cities. A notable example is Warsaw, Poland. During the war, nearly
85% of the city was destroyed, but with the support of the population and international organizati-
ons, Warsaw was rebuilt based on its ancient architecture.

Drawing from these experiences, it can be said that strategies for restoring the cultural envi-
ronment in Karabakh should also be developed based on international practices.

Several important restoration projects have already been implemented in Shusha city under
the initiatives of the Ministry of Culture and other institutions. For example, ancient architectural
examples like the Yukhari Govhar Agha Mosque and the house of Mir Mohsun Navvab have been
restored. The restoration of these monuments is being accelerated with the support of UNESCO and
other international organizations. Azerbaijan’s international cooperation in this area allows for a
more effective preservation of cultural heritage.

One of the key steps for restoring cultural heritage in Karabakh is the restoration of historical
monuments, mosques, and other religious and cultural sites. To expedite this process, the Azerbaija-
ni government has implemented special programs. Collaboration with international organizations,
including UNESCO and ISESCO, is essential. These organizations support the cultural restoration
process by developing projects that align with international standards for heritage preservation.

Azerbaijan’s experience in this area is applied not only in Karabakh but also in other histori-
cal areas. For example, the restoration practices in the Old City of Baku and the historical monu-
ments of Sheki serve as significant models that can be applied in Karabakh. These models aim to
preserve ancient architecture while also developing modern cultural infrastructure.

Another significant step towards restoring the cultural environment in Karabakh is the const-
ruction and reconstruction of cultural centers. These centers not only help preserve the historical
and cultural heritage of the region but also provide opportunities for local people to engage in cultu-
ral activities. Declaring Shusha as Azerbaijan’s “Cultural Capital” in 2021 was a crucial step in this
direction. The "Kharibulbul” festival and other cultural events held in Shusha have strengthened its
role as a center of culture and art in the region. The Khari Bulbul Music Festival, officially restored
in 2022, has since been held annually in Shusha every May, reinforcing the city's image as the cul-
tural capital of Azerbaijan [7].

Building such cultural centers in Karabakh will facilitate young people's closer engagement
with culture and enable Azerbaijan's cultural heritage to be passed on to future generations. Additio-
nally, it will attract foreign tourists to these areas, boosting the development of cultural tourism.

In many countries around the world, the restoration of cultures destroyed by war and occupa-
tion has been successfully carried out. For instance, cultural monuments, mosques, and churches
destroyed during the war in Sarajevo, Bosnia and Herzegovina, were restored through the joint ef-
forts of international organizations and the local government. These experiences can serve as an im-
portant model for the revival of cultural heritage in Karabakh. One of the lessons from Bosnia’s ex-
perience is the importance of restoration based on mutual respect and cooperation between cultures.
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Likewise, the city of Dubrovnik in Croatia serves as another significant example in this field.
In the 1990s, the city suffered serious damage due to heavy bombardment, but with UNESCO's lea-
dership, the old city area of Dubrovnik was fully restored. The role of international organizations in
this process could be applied to the cultural restoration efforts in Karabakh.

Restoring the cultural environment in Karabakh requires a multifaceted approach. First, it is
crucial to inventory historical monuments and prepare restoration plans. A comprehensive list of
cultural heritage objects destroyed or damaged during the occupation needs to be compiled, clearly
identifying their condition. Additionally, assessing the historical significance of these monuments
and determining the technical capabilities required for their restoration are essential factors.

To achieve this, 3D modeling of monuments and the use of digital technologies should be
employed. For example, creating a digital model of a historical temple in Nara, Japan, ensured tech-
nical precision during its restoration. Applying such technologies in Karabakh can facilitate more
accurate and efficient restoration work.

Reconstructing the destroyed religious monuments and cemeteries in Karabakh is also a cruci-
al element of the cultural revival. Restoration efforts should maintain their historical essence, pre-
serving the original structures as much as possible. The restoration of the Yukhari Govhar Agha
Mosque in Shusha is a successful example of this. This UNESCO-supported project contributes to
the preservation of religious and historical values and to the promotion of intercultural dialogue.

The restoration of religious monuments should not be limited to physical reconstruction. It is
also important to promote the cultures surrounding these monuments and to conduct religious and
historical educational activities. For this purpose, the establishment of special religious-historical
museums in Karabakh is recommended. These museums could serve as educational centers for both
the local population and foreign tourists.

The application of modern technologies in the development of the cultural environment in Ka-
rabakh will play a decisive role in the growth of cultural tourism. Virtual tourism projects, interacti-
ve cultural programs, and digital exhibitions are effective tools for increasing interest in the Kara-
bakh region. Through modern technologies, restored monuments and museums in Karabakh can be
presented to the world.

Moreover, organizing cultural festivals and events in the ancient cities of Karabakh—especi-
ally Shusha and Aghdam—will revive the cultural life of the region. Disseminating these events wi-
dely through modern technologies and attracting artists and cultural figures who participate in inter-
national events will help speed up this process.

Based on global experience, several effective methods can be suggested for restoring the cul-
tural environment in Karabakh. For example, the Uffizi Gallery in Florence, Italy, suffered severe
damage during the Arno River flood in 1966. However, international funds were established for the
restoration of these monuments, and with global cooperation, this historical monument was revived.
Based on this experience, Azerbaijan could collaborate with international donor organizations for
cultural restoration in Karabakh. Additionally, the creation of special cultural funds can contribute
to the financing of this work.

Strategic development plans are essential for the restoration of the cultural environment in
Karabakh. These plans should include short-term and long-term goals, providing detailed instructi-
ons for specific actions and activities. The coordination of activities related to cultural heritage pre-
servation and the development of cultural infrastructure within the framework of the Karabakh res-
toration plans, approved by the government, is of critical importance.

To ensure the effectiveness of development plans, a continuous monitoring and evaluation system
should be established. This system would monitor the progress of each project and resolve emerging is-
sues in a timely manner. Using digital technologies, such as databases and Geographic Information
Systems (GIS), can enhance the efficiency of the monitoring system. These technologies would allow
the restoration process to be closely monitored and the outcomes to be assessed more accurately.
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The restoration of cultural heritage should not end with the reconstruction of monuments and
cultural facilities. It is crucial to implement continuous education and awareness programs for cultu-
ral preservation. Raising awareness among young people in Karabakh about the importance of cul-
ture, training specialists in heritage conservation, and learning from international experience are im-
portant steps in this direction.

For example, the Venice Cultural Heritage Academy in Italy specializes in training experts in
the restoration and preservation of ancient monuments. Such educational programs could serve as a
valuable model for Azerbaijan. A team of experts specifically trained for the restoration of monu-
ments should be established and involved in this work in Karabakh.

Furthermore, public involvement in this process through awareness campaigns is essential.
The role of the public is significant in reviving culture, and conducting awareness activities among
the population is vital for effective implementation of this work.

International cooperation and cultural diplomacy can play a special role in the restoration of
the cultural environment in Karabakh. Close collaboration with international organizations in cultu-
ral heritage preservation and restoration will enhance the effectiveness of this process. For example,
Azerbaijan has successfully participated in restoration projects for monuments included in UNES-
CO's World Heritage List. This experience can serve as a valuable model for the restoration of cul-
tural objects in Karabakh.

Additionally, the cultural heritage of Karabakh should be presented to the global community
through international conferences and cultural events. This will aid in reviving the culture of Kara-
bakh and increasing international support for these efforts.

The restoration of cultural heritage in Karabakh also opens up significant opportunities for the
development of tourism. Karabakh, with its unique natural and cultural wealth, can become an ideal
destination for ecotourism and cultural tourism. The historic cities of Shusha, Aghdam, and others
could attract both local and foreign tourists.

Implementing ecotourism and cultural tourism projects will provide a new economic boost for
Karabakh and contribute to increasing local employment. These projects should focus on develo-
ping tourism infrastructure in Karabakh and implementing extensive marketing campaigns to attract
tourists to the region.

Securing financial support is a crucial step for the restoration of cultural heritage in Karabakh.
The Azerbaijani government has allocated substantial funds for the restoration of Karabakh, but in-
ternational organizations and donors also play an essential role in this process. International entities
such as UNESCO, the European Union, and ISESCO can participate in cultural restoration projects
in Karabakh and provide financial resources.

Public-private partnerships (PPP) are also vital for financing the restoration process. Such partners-
hips allow for the implementation of state-private partnership models in cultural restoration. For example,
local companies have provided financial support for cultural events held in Shusha, alongside state sup-
port. The implementation of such models can make the restoration process faster and more sustainable.

Among the specific projects to be carried out in Karabakh for cultural restoration, the creation
of museums and cultural centers holds particular importance. These projects will serve as key cen-
ters for preserving and presenting the history, art, and cultural heritage of Karabakh. For example,
alongside the restoration of the palace of the Khans of Karabakh, the establishment of the Karabakh
Historical Museum in Shusha is also planned. This museum will be an important center for preser-
ving Karabakh’s history, cultural heritage, and historical events.

Additionally, the construction of cultural centers in Aghdam and Fuzuli cities is also envisa-
ged. These centers aim to promote cultural activities in the region, introduce new generations to cul-
ture, and pass on cultural heritage to future generations.

Cultural tourism holds significant potential for the development of Karabakh. It is essential to
develop comprehensive marketing strategies to attract tourists to the region. These strategies should

17 JOURNAL OF YOUNG RESEARCHER, 2025, Ne 3, ISSN 2409-4838



P.A.Aliyeva

3>

present Karabakh’s unique cultural heritage, historical monuments, and natural beauty to the global
audience. International exhibitions, cultural events, and festivals should be utilized to expand the
potential for tourism development in Karabakh.

Digital technologies play a major role in promoting tourism potential in Karabakh. Virtual
tourism projects, 3D monument models, and interactive tourism routes can become projects that
combine culture and tourism in Karabakh. Through these projects, information about Karabakh can
be shared with a wider audience, increasing interest in the region.

The use of modern technologies and innovative approaches is crucial for accelerating the cul-
tural restoration process. In Karabakh, the restoration process can utilize drones for mapping areas,
3D modeling, and other digital tools. These technologies will help make restoration work more pre-
cise, faster, and of higher quality.

Countries like Italy and Greece have successfully restored monuments using digital technolo-
gies after wars. In Greece, historical monuments like the Acropolis have been preserved using digi-
tal technologies [2]. Applying these technologies in Karabakh can not only preserve the original
form of the monuments but also speed up the restoration process.

The restoration of cultural heritage in Karabakh is not limited to the reconstruction of histori-
cal monuments and cultural centers. This process will also have a long-term impact on various sec-
tors of the economy. Along with the restoration of cultural objects, the development of the tourism
sector, the creation of new jobs in the region, and the improvement of the living standards of the lo-
cal population are among the significant outcomes of this process.

The development of cultural tourism will increase economic activity in Karabakh. Expanding
tourism infrastructure in Shusha, Aghdam, and other cities, as well as organizing cultural festivals
and international events, will help attract both local and foreign investments to the region. As a re-
sult of this process, Karabakh will enter a new phase of economic development, which will have a
positive impact on the overall economy of the country.

The social aspects of the cultural restoration process are also highly significant. Reviving Ka-
rabakh's cultural heritage will allow the local population to reconnect with their historical and cultu-
ral values. The restoration of cultural heritage will have a strong impact on the identity and cultural
awareness of local communities.

This process will also foster greater interest in culture among young people, allowing them to
become familiar with national values. Through cultural centers and museums, young people will le-
arn about culture and history, which will strengthen their respect for cultural heritage and national
values. In this regard, the restoration of the cultural environment in Karabakh will play an important
role in shaping the cultural identity of future generations in Azerbaijan.

The restoration and development of culture can also play a crucial role in strengthening peace
and stability in Karabakh. Preserving culture and cultural heritage is an important tool for ensuring
peace on an international scale. In this regard, the recommendations of UNESCO and other interna-
tional organizations highlight the peacebuilding mission of culture.

The revival of culture in Karabakh will contribute to regional stability and the establishment
of peace among various communities. Through the restoration of cultural sites, intercultural dialo-
gue, and the organization of cultural events, new forms of cooperation can be developed in the regi-
on. This, in turn, will contribute to the establishment of long-term peace and stability in the region.

The ultimate goal of the cultural restoration process in Karabakh is to ensure the complete
cultural revival of the region. With the combined efforts of the Azerbaijani government, internatio-
nal organizations, and local communities, it is possible to achieve progress in all areas of culture.
Transforming Karabakh into a cultural capital will significantly contribute not only to the region but
also to Azerbaijan’s overall cultural policy.

In the long term, preserving and restoring the cultural heritage of Karabakh will position Azer-
baijan as a leader in the field of culture on the international stage. The cultural restoration projects
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implemented in Karabakh will resonate widely not only within the country but also globally. Through
the development of culture and international cooperation, Karabakh will become a new cultural cen-
ter, which will have a major impact on the consolidation of peace and stability in the region.

The issue of preserving historical and cultural heritage is a crucial topic not only in Azerbai-
jan but also globally. The successful experiences of restoring cultural heritage damaged by occupa-
tion in various countries around the world offer valuable examples for Azerbaijan. For instance, the
reconstruction of Warsaw after World War 11 was a successful experience in the preservation of his-
torical monuments and urban architecture. In this process, the principle of "Architectural heritage is
the preservation of historical memory™ was followed [1].

The restoration of the Acropolis monuments in Greece is another example. Through the use of
modern technologies to preserve the original state of the monuments, the Acropolis has been reclai-
med as a part of world cultural heritage [2]. These examples represent guiding principles that can be
followed during the restoration of the cultural environment in Karabakh.

The use of modern technologies is a key factor in speeding up and enhancing the process of
cultural heritage preservation and restoration. Thanks to 3D modeling and digital technologies, the
repair and reconstruction of historical monuments can be carried out more precisely and effectively.
One of the most successful experiences in this field is the creation of digital archives of the "Uffizi"
Gallery in Florence. This project has allowed historical monuments to be preserved in digital reso-
urces without the risk of damage, making them accessible to researchers worldwide [3].

The restoration of cultural heritage in the liberated areas of Karabakh has also garnered inter-
national attention. This process can further strengthen Azerbaijan's position on the international sta-
ge in the field of culture. With the support of cultural and art experts from around the world, the
cultural heritage of Karabakh will be reintroduced to the global community. "Cultural diplomacy is
one of the most effective tools for global peace"—these words, expressed by Dr. Yonesko, a renow-
ned cultural figure, remain relevant in the context of the restoration of Karabakh [4].

CONCLUSION

The restoration of cultural heritage in the Karabakh region represents not only a physical re-
construction process, but also a broader cultural, social, and geopolitical mission. The integration of
international experience, particularly from post-war restoration models in cities such as Warsaw,
Sarajevo, and Dubrovnik, demonstrates the importance of systematic planning, international coope-
ration, and public engagement. Azerbaijan’s efforts show that cultural heritage revival in post-conf-
lict zones can significantly contribute to national identity reconstruction, regional stability, and eco-
nomic revitalization through cultural tourism.

The application of digital technologies—such as 3D modeling, GIS systems, and virtual mu-
seums—proves essential in increasing the efficiency and accuracy of restoration. Moreover, the in-
volvement of international organizations like UNESCO strengthens the legitimacy and visibility of
these efforts on a global scale. Overall, Karabakh's cultural restoration process can serve as a model
for similar post-conflict regions, highlighting the role of culture in peacebuilding, sustainable deve-
lopment, and global cultural dialogue.
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QARABAGDA MODONIi MUHITIN YARADILMASI YOLLARI:
DUNYA TOCRUBOSIi OSASINDA

P.9. Aliyeva

Qarabagda madani irsin yenidon canlandirilmasi, regionun azad olunmasindan sonra Azarbay-
canin qarsisinda duran asas vozifalorden biridir. Uzun illor davam edan iggal dovriinds bu orazidoki
tarixi abidolor, mascidlor vo gobiristanliglar dagidilmigdir. Azarbaycan Respublikasinin Prezidenti
[lham Oliyevin tesdigladiyi progqramlara osason, bu doyerli irsin barpasina iistiinliik verilir. Bu pro-
ses zamani genis minalanmig orazilorin mdévcudlugu kimi ciddi ¢atinliklorlo iizlosilir; bu da hom
kockiinlorin geri qayitmasini, hom do barpa islerini langidir. Ikinci Diinya Miiharibasinden sonra
Varsavanin yenidon qurulmasi kimi beynslxalq tocriibalorden ilham alaraq, Azorbaycan Qarabagda
modoni mithitin barpasi ligiin strategiyalar hazirlayir. UNESCO ilo omokdasliq kimi beynalxalq dos-
toklor bu prosesin siiratlonmasina tohfs verir. Dini tikililor, madoniyyat markozlori vo rogomsal tex-
nologiyalardan istifado etmoklo Azorbaycan modoni irsini yenidon canlandirmagi, madeni turizmi
togviq etmayi vo regional sabitliyi gliclondirmayi garsisina magsad qoyur.

Agar sozlor: Qarabag, madoni irS, barpa, beynalxalq amakdaslq, ragamsal texnologiya.

CIIOCOBBI CO3JIAHUA KYJIbTYPHOM CPEJIBI B KAPABAXE: HA OCHOBE
MHPOBOI'O OIIBITA

I1.A. AnueBa

Boccranosnenue kynpTypHOro Hacnenus B Kapabaxe, peruone Azepoaiipkana, 0CBOOOKICHHOM
OT OKKYTAIIUH, IPEACTABIIAECT COOOU CIIOKHYIO 33a71a9y, TPEOYIOIIYI0 KOMIUIEKCHOTO TIOJIX0/1a. 3a TObI
OKKYTIAI[MK OBUIM pa3pylIeHbl IIEHHbIE UCTOPUYECKHE MaMATHUKU, MedeTu M kiaaduma. Ceivac
Azepbaiikan, cienyst mporpaMMaM, yYTBEpKISCHHBIM Mpe3uieHToM MnbxamoMm AnueBbiM, yaenseT
0co00e BHHMaHHE BOCCTAHOBJIEHHIO 3TUX O0OBEKTOB. OCHOBHBIE TPYAHOCTH BKJIIOYAIOT HaJIUYUeE
0O0JBIIMX MHMHHBIX MOJIEH, YTO 3aMeJUISeT IMPOLECC BO3BPALIECHHUS HACEICHHUS U BOCCTAHOBJICHMS.
Onupasch Ha MUPOBO ONIBIT, TAKOW KaK pEKOHCTPyKLUs Bapiiassl mociae Bropoit MupoBoOi BOHBI,
AzepOaiikan pazpabaTbIBaeT CTPATErHI0 BOCCTAHOBIEHUS KyJIbTYypHOH cpefbl B Kapabaxe. Baxnyro
pOJIb B 3TUX YCHUJIMAX UIpaeT MEKIYHApOJHOE COTpyAHHUYecTBO, BKIouyas nomouis KOHECKO.
BoccranaBnuBasi peuruo3Hble MaMITHUKH, CO3/1aBasi KyJIbTYpHbIE LIEHTPBI U UCIIOJIb3YS LU(pOBBIE
TEXHOJIOTUH, A3epOaiixkaH CTPEMUTCS HE TOJIBKO BO3POJUTh UCTOPHUUECKOE HACTIENE, HO U pa3BUBATh
KYJIbTYPHBIN TYPU3M U YKPEIUISTh PErHOHATbHYIO CTAOMIIBHOCTD.

KuaroueBble cinoBa: Kapabax, xynvmypHoe nacieoue, 80CCMAHOBILEHUE, MENCOYHAPOOHOE
compyoHu4ecmeo, yughposvle MexHon02Uu.
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