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Abstract

This article introduces the newly discovered Divan of Mawlana Yusuf Qarabaght (958-1054
AH / 1551-1644), a prominent Sunni scholar and poet of the 16th—17th centuries. The study
reconstructs his intellectual biography, including his education in Shiraz, migration to Transoxiana,
affiliation with the Kubrawiyya Sufi order, and his scholarly and spiritual activities in Samargand and
Bukhara under the patronage of Imamquli Khan. The sole surviving manuscript of his Divan,
preserved in the Salar Jung Library and containing Persian and Turkish poems, is critically edited and
analyzed. By situating Qarabaghi within the literary and intellectual history of Iran, Azerbaijan, and
Central Asia, this study restores the long-overlooked role of this influential figure.
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Introduction

Mawlana Yusuf ibn Muhammad Jan Muhammadshahi Qarabaghi (958-1054 AH) was one of
the distinguished scholars of the 16th and 17th centuries in philosophy, logic, jurisprudence, and
Qur’anic exegesis, and at the same time one of the outstanding poets of that era. He has been praised
with titles such as “Mawlana-ye A ‘zam” (the Greatest Master), “A ‘lam al- ‘Ulama” (the most learned
of the scholars), “Farid al-Dahr” (the unique one of the age), “Wahid al-Zaman” (the singular one
of the time), and “Wahid al-‘Asr” (the unique one of the era) (10 s 423 <11 5216 <9 5 138).

He was originally from the Sunni Mohammadshahi tribe, affiliated with the Otuziki clan of
Karabakh, Azerbaijan. Due to the tribe’s Sunni background, Safavid-era Shi‘a sources provide little
information about him, and unfortunately, his place in the history of Iran has remained largely
overlooked.

The earliest source that mentions Mawlana Yiisuf Qarabaghi and provides information about
him is Mutribi Samarqandi, the author of two valuable works—Tadhkirat al-Shu ‘ara and Nuskha-yi
Ziba-yi Jahangir—who was his contemporary in Transoxiana. Mutribi Samarqandi, regarding the
birth date of Mawlana Yiisuf, notes that when he intended to travel to India in 1034 AH, he went to
visit Mawlana. During the meeting, he asked about his age, and Mawlana replied that he had reached
seventy-six(1 s 217). The author adds: After returning from India, | again went to pay my respects to
the Master and once more asked his age, and the Master responded by reciting a couplet stating that
he was seventy-seven years old.

With this information, by subtracting seventy-six from the year 1034 AH/ 1624—or seventy-
seven from 1035 AH/1625—the year 958 AH/ 1551 is obtained. After completing his elementary
studies in Qarabagh, Yusuf went to Shiraz, which at that time was an important scientific and
philosophical center. There, he studied under prominent Sunni scholars of the era, such as Mirza
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Habibullah Baghnawi—also known as Mirza Jan Shirazi and famous as Mulla-yi Naw—and probably
under Mirza Makhdim Shirazi, one of the leading Sunni scholars of his time(10 s 423 <1 s 216).

It should be noted that Mirza Makhdum Shirazi initially resided in Shiraz, and after being
appointed to the position of Sadarat (chief religious authority) by Shah Isma‘il Il of the Safavid
dynasty, he migrated to Qazvin. In the early Safavid period, Fars was considered one of the major
centers of Sunni scholarship, and some of its scholars were followers of the intellectual tradition of
‘Allama Dawani. Mawlana Yusuf Qarabaght also wrote a commentary on Sharh-i ‘Aqa’id-i ‘Adudi
by ‘Allama Dawani. He also mentions Shiraz in his poetry
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Once, Shiraz was a gathering place for the true-hearted
now, no one comes to Shiraz—what could be the reason

In 989 AH,( 1 s 138). shortly after the death of Shah Isma“il II of the Safavid dynasty, Mawlana
migrated from Shiraz to Transoxiana together with his teacher, Mirza Jan Shirazi(5 s 384). Before
them, Mirza Makhdim Shirazi had already fled to the Ottoman realm. Mawlana Ytsuf first settled in
Samargand and remained there teaching at least until 1013 AH, for Mutribi Samarqandi writes:

“Now, in the months of the year one thousand and thirteen, in the capital city of Samargand,
he has spread the table of instruction before the seekers of knowledge, drawing students with the hook
of affection and guiding them to their desired goal.”( 10 s 423).

Unlike his teacher Mirza Jan, who paid no attention to Shaykh Khalil-Allah, the spiritual master
of the Kubrawiyya order, Mawlana Yusuf became one of his disciples(10 s 424 <1 s 216).

He at times resided in the Husayniyya Khwarazmiyya khanqah in Samarqand—so named after
Husayn Khwarazmi, the master of the Kubrawiyya order and the spiritual guide of Shaykh Khalil-
Allah. He even composed in this khanqah the treatise he wrote on Sharh-i ‘Aqa’id-i ‘Adudi, the work
of Mawlana Jalal al-Din Dawani. This treatise, known as the Risala or Hawashi-yi Khangahiyya, Was
dedicated to Khalil-Allah as well (13 s 1).

It also appears that in the following verse, Yusuf’s intended reference is Shaykh Khalil-Allah:
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Yusuf, have become a disciple of a Qalandar mystic,
whose presence is so powerful that it rends the heavens and the earth.

Mawlana later—and probably after Imamquli Khan ascended the throne—migrated to Bukhara.
Mutribi Samarqandi, in Nuskha-yi Ziba-yi Jahangiri, which he composed in 1035 AH, reports the
presence and teaching activity of Mawlana Qarabaght in Bukhara. He writes that Imamqult Khan
Bahadur Khan, the ruler of Bukhara (r. 1020-1051 AH), built a khanqah for him in the Safidmun
quarter of Bukhara, where Mawlana was engaged in spiritual discipline and teaching(11 s 216).

Imamquli Khan was one of the poet-kings and culture-loving Uzbek rulers who greatly valued
the company of poets and scholars—especially Mawlana Yusuf Qarabaghi. In addition to the
khanqah, he also built a large library for him in 1618. (9 s 138, 16 s 193).

Mawlana, in several of his verses, has referred to his presence in Bukhara:
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I am neither a gadi nor a sheikh in Bukhara;

neither a mufti nor one who renounces the world
9
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and:

e\eq)S L;)\J)\j)' 633&\ ‘)B-’ B
poa S oIKiR ge 0w hw

For a time in Bukhara, | practiced asceticism,
and | served before the idol in a Magian temple.

Mawlana Yasuf Qarabaghi was a sage and philosopher who, despite his scholarly stature, also
composed poetry—so much so that Sa’ib Tabrizi considered it fitting to include one of his couplets
in his own bayaz.(8 s 195).

Mutrib Samarqandi notes that in the year 1600, Mawlana Yasuf told him that he had repented
from composing poetry. Yet, in his divan, there are verses that were clearly composed in his later
years:
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“Yusuf, you have reached eighty—what have you become?
You ran through every street in vain—what have you achieved?”

and
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Yusuf has reached seventy-one—what of your own kin?
Death is the death of yourself, and also of your rival’s lineage

It should also be mentioned that during his meeting with Mutribi Samarqandi, Mawlana
Yasuf—at Mutrib’s request—recited a beautiful gasida for him at the end of their conversation.
Mawlana’s poetic pen name (takhallus) was Yusuf, derived from his own name. According to Mutribi
Samarqandi, among poets who bore the same pen name—such as Yisuf Andagani, Khwaja Yusuf
Khata'1, Yisuf A‘raj, and Yusuf Samarqandi—the poetry of Mawlana Yusuf Qarabaghi is the most
distinguished. He was also addressed by titles such as Akhiind and Kosa / Kosaj (8 s 195, 12 s 5/810
, 35240, 751285,45404,6 v 9007 ,s3/1258, 2s1/206, 1s9/1319).

Mawlana trained many students, among them Wajihi Akhsikati in mathematics and Murad-
Beg Samarqandi in philosophy.

Mawlana Yusuf Qarabaghi finally passed away in 1054 AH, and his son Khwaja Ya‘qib
composed the following chronogram for the date of his father’s death:

“Raft Yusuf ze dida-ye Ya ‘qib” (“Yusuf departed from the eye of Ya‘qub”) = 1054 AH(5 s 385).

Works

Mawlana Yiasuf authored numerous works, one of the most important of which is his
commentary (hawashi) on Mawlana Jalal al-Din Dawani’s Sharh ‘Aqa’id-i ‘Adudr. This treatise was
composed in 1009 AH and is also known as Hawashi-yi Khanqgahiyya, because it was written in the
Husayniyya Khwarazmiyya khanqah in Samarqand and dedicated to Mu‘mn al-Din Abt Hamid
Khalil-Allah, one of the masters of the Kubrawiyya order. Aqa Husayn KhalKhali criticized some of
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his notes, so Mawlana Yisuf, in 1623 in Bukhara, wrote a response to that treatise, which became
known as Tatimmat al-Hawashi fi Izalat al-Ghawashi.( 4 s 404).
Other works of his include:

Haft Janan (in Persian, translated and published in the Republic of Azerbaijan)
Hawashi Sharh al-Katibt ‘ald al-Isaghiijt

Sharh al-Risala al-Hanafiyya li-Muhammad al-Hanaft

Hawashr Ithbat al-Wajib al-Qadim

Hawashi Sharh Hikmat al-‘Ayn wa Ist ‘ara (all in Arabic)(14 s 2/566, 15 s 13/331)

Manuscript Details and Notes on the Edition

Until now, the poetry of Mawlana Yisuf Qarabaghi has only been available sporadically in
various tadhkiras and anthologies. The work now in your hands presents his poems based on the only
extant manuscript of the Diwan of Yiisuf Qarabaght, preserved in a collection at the Salar Jang Library
in Hyderabad, India, under the catalog number A.N.m 1083 (2298). The manuscript consists of 39
folios, each with 17 lines, measuring 20 x 12 cm. This collection was copied on 6 Sha‘ban 1050 AH
in the city of Balkh (folio 124g).

The Diwan of Yisuf constitutes the first section of this collection, spanning folios 3 to 41. It
contains gasidas, ghazals, ruba ‘s, gat ‘as, and single-line verses (mufradat) in Persian, as well as
ghazals and doublets (do-bayti) in Chagatai Turkish. The manuscript suffers from missing folios at
the beginning and worm damage in the middle. Only the ruba ‘is and gasidas are fully preserved and
arranged, while the mufradat, qat ‘as, and ghazals (both Persian and Turkish) are scattered.

In total, this Diwan or small diwan contains:

84 ghazals

11 gasidas

23 rubd ‘s

1 mathnawrt (Sagi-nama of 116 couplets)
1 tarji*-band

17 Persian gat ‘as

4 Chagatai Turkish ghazals

2 Chagatai Turkish do-baytt

The presence of a poem in the margin to complete one of the gat ‘as (No. 16) in a hand different
from that of the main manuscript, as well as the quotations of Yusuf’s poetry in tadhkiras and
anthologies, likely indicates that a more complete manuscript of the Diwan of Yiasuf once existed but
has not survived.

Additionally, some scattered verses attributed to Mawlana in various tadhkiras have been added
at the end of this edition.

At the end of the Diwan of Yisuf, the following note appears:

"It should be known that I wished, for the sake of blessing, to write this quickly, Nadr Khan
requested it."

The scribe probably refers to Nadir Muhammad Khan or Nadir Khan, the ruler of Balkh (r.
1020-1055 AH), who was forced to flee and seek refuge with Shah Abbas Il of the Safavids due to
an invasion by the Mughals. He is also the figure depicted in the painting of Shah Abbas Il receiving
him, located in the northeastern hall of the Chehel Sotoun Palace in Isfahan.

The scribe’s seal appears on folio 81 of the manuscript, and the words are read as: “Muhammad,
‘Abd, Rahim.”
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In editing the manuscript, the poems were first arranged by language (Persian followed by
Turkish), and then the Persian poems were organized according to their poetic form: gasidas, ghazals,
mathnawis, tarji-band, qat ‘as, ruba‘ts, and mufradat. Within each section, the internal order was

arranged alphabetically according to the rhyme letters.

In correcting and emending the text, only limited analogical emendations (tashih giyasi) were
made, which are noted in the footnotes. Occasionally, metrical irregularities appear in Yiisuf’s poems,
probably due to scribal error, and these have been corrected as far as possible. Furthermore, due to
worm damage in the manuscript, in some cases the text could not be read; these lacunae are indicated

with the symbol.

“At the end, one of his ghazals is presented as a sample.”

Seydina qildi tagafiil sahimiz sayyadimiz
Tokdi ganlar cor ilon sultanimiz bidadimiz

Kobadas botlar suctidin bizgs tolim eyladi
Qiblomiz ol rohnamamiz pirimiz listadimiz

Ikki Alom xalg-i i¢re bizni rosva eylodi
konliimiz bedxahimiz azurdomiz nasadimiz

Neylorom connatni kim bosdor xayal-i qamati
Sidremiz Tiba-larimiz sorvimiz semsadimiz

Ikki alom xolqi bilsun kim Anifi didaridir
Dinimiz imanimiz hom canimiz cananimiz

Minub at tértib qilic Yusuf qan1 dinub ¢ixar
Yarimmiz bl rohmimiz xunxarimiz calladimiz
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Bu magale XVI-XVII asrlorin gorkomli siinni alimi, sufi sairi olan Mdvlana Yusif Qarabaginin
(958-1054 h.qg. / 1551-1644) yeni askar edilmis Divani toqdim edir. Tadgigatda onun intellektual
Vo manavi bioqrafiyasi yenidon qurulur; Sirazda aldigi tohsil, Transoksaniyaya kogii, Kiibraviyyas sufi
torigatine mansubiyyati, eloco do Imamqulu xanm himayesi altinda Somorgond vo Buxarada hayata
kegirdiyi elmi vo irfani foaliyyoti arasdirilir. Arasdirmanin osasini Salar Cong Kitabxanasinda
miihafizo olunan vo fars va tiirk dillarinds seirlari ehtiva edon Divanin yegana malum slyazmasi toskil
edir. Mogalodo soziigedon olyazma tongidi nasr prinsiplori osasinda hazirlanmis, homginin
motnsiinasliq metodlari ilo otrafli sokildo tohlil edilmisdir. Yusif Qarabaginin Iran, Azorbaycan vo
Morkoazi Asiyanin adobi-intellektual tarixi kontekstinds yeri va rolu miiayyan edilarak, erkan yeni
dovr Islam intellektual miihitindo tosirli olmus bu soxsiyyetin indiyadok yetorinco
giymotlondirilmomis shomiyyati iizo ¢ixartlir.

Acar sozlar: Yusif Qarabagi; SamorQand; Buxara, Qarabag, Divan; Safavilor dovrii; fars vo
tiirk poeziyasi; Kiibraviyya
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