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Giris

Bosariyyatin hor bir dovriindo dahi soxsiyystlor yalmiz 6z milli adebiyyatlarinin
inkisafinda deyil, ham do imumbasari madaniyyatin tosokkiiliinde miihiim tasir giiciine malik
olmuslar. Belo simalardan biri do XV osr Tiirk-islam modoniyyatinin parlaq niimayandasi,
xiisusilo Cagatay adobi moktobinin banisi ©Olisir Novaidir.

“Hoyatin1 xalqin soadoti ugrunda miibarizays sorf edib, yorulmaqg bilmadon ¢alisan
Oligir Novai (1441-1501) XV oasrda gigoklonmokds olan 6zbak madaniyyatinin an miihiim
adabi abidoalorini yaradan qiidratli bir sonotkardir” [Novai, 2004, s. 424].

XV asrda Herat madani miihitinin ¢igoklonmasi Navainin faaliyyati ilo birbasa baghdir.
O, Sultan Hiiseyn Bayqara dovriindo yalniz sair deyil, ham da dévlet xadimi, himayagi vo
maarif¢i kimi ¢ixis etmisdir. Onun tosobbiisti ilo moktoblor, kitabxanalar, elmi moclislor
yaradilmis, adobi miihit canlanmigdir. Bu, Novainin moadaniyyat qurucusu kimi rolunu 6na
cixarir. Olisir Novai sonati ilo xalqin seadstine xidmat etmoyi garsisina magsad qoymus, bu
ideyani asarlorinds yiiksok poetik va falsafi soviyyads ifads etmisdir. Onun ictimai masuliyyat
hissi, madani quruculug foaliyyasti vo badii istedadi onu XV oasr 6zbok madaniyyatinin
simvoluna ¢evirmisdir

Bu kontekstdo Zohra Allahverdiyevanin “..Novai Sorg-islam odobiyyatinin folsofi-
ideya vo poeziya estetikasin1 milli 6ziintidork vo tiirk dil faktoru ilo daha da zonginlosdirdi”
[Badslova, 2020, s. 292] fikri Novainin modoni quruculuq missiyasinin ideoloji vo estetik
mahiyyatini daha dorindon agir. Novai yalmiz fiziki modaniyyst ocaqglari yaratmagla
Kifayotlonmomis, hom do tiirkco yazmaqgla Sorg-islam odobiyyatinin falsofi vo poetik
dayarlorini milli dilin estetik giicii ilo birlogdirarok yeni bir adobi mokan formalagdirmisdir.
Zohra Allahverdiyevanin bu fikri do bu yanagmani tamamlayir: Novai ideyalar1 sadaCo
tokrarlamir, onlar1 tiirkco ifado etmoklo milli 6ziiniidorke osaslanan yeni poetik vo folsofi
mokan yaradir. Bu, onun klassik Sorq odobiyyatina verdiyi téhfonin yalniz mazmun deyil,
hom do dilgilik aspektindon no godar dayarli oldugunu siibut edir. Belaliklo, Dlisir Novai ham
madoaniyyat qurucusu, ham do milli dilin estetik giictinii folsofi ideyalarla birlogdiron nadir
sonatkar kimi imumtiirk adobi irsinds 6ztinomaxsus yer tutur.

Onun zongin irsi tokca Orta Asiyada deyil, Azarbaycan adobi miihitindo do daim digget
morkazinds olmus, klassik poeziyamizin boyiik sonotkarlar1 ilo miigayisali sokildo
arasdirilmisdir. Novainin badii va falsofi irsi tiirk milli kimlik stiurunun, sufi-mistik baxislarin
elmi-folsofi miistovido ifadosi baximindan miihiim ohomiyysto malikdir. Almaz Ulvi
Binnotova vurgulayir ki, Novai ilk darslorindon birini Azarbaycan odobiyyatindan almis,
burada ustadliq dorsi kegmis vo noticado 6z yaradiciliginda Azorbaycan poeziyasinin
incaliklarini monimsomisdir. Eyni zamanda, Novai Azorbaycan adobiyyatina ustadliq etmis,
onun elmi-adabi yaradiciligt Azorbaycan odobiyyatsiinasliginin 6nomli sohifalorindo xiisusi
yer tutmusdur [Binnotova, 2020, s. 59]. Bu, Novainin yaradiciligiin yalniz milli deyil, hom
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do regional vo timumtiirk oadobiyyati kontekstindo shamiyyatini bir daha vurgulayir. Olisir
Novai ilo Azarbaycan adobiyyati arasindaki oalage garsiligli 6yranma va tasir prosesini aydin
sokilda oks etdirir.

Akademik Isa Hobibboylinin do fikrinco, Novai Nizami Goncoviden sonra, Mohommoad
Fiizulidon iso ovval imumtiirk odobiyyatinin zirvesidir. Nizamini 6ziino ustad sayan Novali,
Fiizuli torofindon do boylik ustad kimi gobul edilmisdir. Bu qarsilighh miinasibat tiirk
xalglarinin ortaq adobi kdklorinin vo estetik ononslorinin no godor dogma va yaxin oldugunu
bir daha niimayis etdirir [Hobibbayli, 2017, s. 4]. Onun fikri, Gmumtiirk oadabi irsinin tarixi
inkisaf xottindo Olisir Novainin tutdugu moévqeyi daha dorindon anlamaq tiglin oldugca
doyorli bir acardir. Akademik Isa Hobibboylinin bu yanasmasi yalniz ii¢ bdyiik sairin, Nizami
Gancavi, Olisir Navai vo Mohammad Fiizulinin, ardicilligla siralanmasi deyil, ham do onlarin
arasinda ideya, estetik vo dil baximmdan qurulan monovi Vo poetik korpiiniin elmi
osaslandirilmasidir.

Yuxarida da qeyd etdiyimiz kimi, Oligir Novainin adabi irsini dayarlondirarkan hom sair
Kimi, hom do goxsaxali madaniyyat dasiyicist kimi ¢ixis etdiyini gérmok miimkiindiir. Bu
yanagma, Novainin asarlorindoki ideya zonginliyi vo dil ustaligi ilo yanasi, onun elmi vo
falsofi diinyagoriisiiniin genisliyini do ortaya gqoyur. Connoat Nagiyeva bu kontekstdo Novainin
coxcohotli yaradiciligini vo intellektual giiciinii yiiksok qiymaotlondirarak yazmisdir: “Boyiik
0zbok sairi Olisir Novai zongin adabi irsi, coxcohatli yaradicilii, qabaqcil ideyalar1 vo badii
sonatkarliq qilidrati ilo diinya odobiyyatinda sorafli yer tutur. Osarlorindon aydin goriiniir ki, o,
xlisuson Yaxin Sorq xalglarinin odabi-falsofi fikrini yaxsi monimsomis, orab, fars vo tiirk
dillorindo kitablardan ibarot zongin kitabxana yaratmisdir” [Nagiyeva, 2001, s. 50]. Bu
fikirdon cixis edorok demok olar ki, Novainin osorlorindoki ideya zonginliyi onun genis
miitalio dairasi vo ¢oxdilli madoniyyato agiq olmasi ilo birbasa baglidir.

Oligir Novainin “Xomsa”si tiirkdilli klassik poeziyanin on moéhtasom zirvalarindan biri
Kimi giymatlondirilir. Onun bu bes masnavidan ibarat poetik toplusu — “Heyratul-obrar”,
“Forhad vo Sirin”, “Leyli va Mocnun”, “Sobai soyyar” vo “Saddi-Iskondar” — yalniz estetik
baximdan deyil, hom do oxlagi-folsaofi dayori il segilir. Almaz Ulvi Binnotovanin vurguladigi
Kimi, bu asarlor bes asrdon artiq zaman kegmasino baxmayaraq XXI asrdo do aktualligini
qoruyur, sevilir, miixtolif dillora torciima olunur va nasr edilir [Binnotova, 2021, s. 55]. Novai
bu beslik modelini ilk dofo tiirkco totbiq etmoklo Nizami Gancavinin Xomsa ananasini
cagatay dilindo yasatmis vo inkisaf etdirmisdir. Bu, onun Nizamiys olan ustad miinasibatinin
konkret odobi ifadosidir. Osarlorin mévzu se¢imi, struktur qurulusu vo ideya ardicilligi
Nizami Xomsosinin poetik ruhunu dasiyir, lakin Novainin 6ziinomoxsus islubu ilo
zonginlosdirilir. Dayarli alim Binnotovanin qeyd etdiyi kimi, bu asarlorin XXI asrdo do
sevilmasi onlarin universal doyar dasidigini siibut edir. Navainin poetik dili, obrazlar sistemi
vo folsofi baxiglari miiasir insanin moanovi diinyasina da toxunur. Bu, klassik adobiyyatin
zamanla kohnolmodiyini, oksino, yeni doévrlordo yeni monalarla yenidon doguldugunu
gostorir. Olisir Novainin “Xomso”sinin hom klassik ononoys bagliligini, hom do miiasir
dovrdoki aktualligini elmi sokilds asaslandirir.

“Novai do 6z salofi Nizami kimi insana haqq yolunu gostorir, insan1 monavi kamilliys
cagirir vo bu sahodo mdveud islami-folsofi konsepsiyalar1 6ziinomaxsus sonatkarliqla davam
etdirirdi. XI1V-XVI asrlords timumsarq regionunda tiirkdilli poeziya farsdilli seirin inkisafini
istolomisdir. Bu tarixi inkisafin gedisindo 6zbok sairi Olisir Novai zirvasinin 6ziinomaxsus
yeri va azomati vardir” [Allahverdiyeva, 2023, s. 141-142].

Zohra Allahverdiyevanin fikirlori Slisir Novainin Nizami Gancovi ilo ideya vo estetik
baximdan qurdugu olageni, tiirkdilli poeziyanin tarixi inkisafinda tutdugu moévqeyi vo onun
monavi-falsofi irsinin dorinliyini elmi sokilds osaslandirmaqla yanasi, bu irsin miiasir dovrdo
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neco yasadildigim da disiinmoys imkan verir. Moshz bu kontekstdo Azarbaycan
novaislinasliginin mistoqillik dovriinde qazandigi elmi nailiyystlor xiisusi shomiyyat kasb
edir. Bu sahado gorkemli alim, torclimogi vo tiirkolog Ramiz Oskarin foaliyyati
diggatalayigdir. Onun Navai irsino yanasmasi yalniz klassik motnlorin torctimasi va tahlili ila
mohdudlasmir, ham do tiirkdilli poeziyanin tarixi inkisaf xattini, tislubi xiisusiyyatlorini vo
modoaniyyatlorarasi olagolorini arasdirmaqla Novainin odobi-falsofi irsini miiasir elmi
kontekstda toqdim edir. Belaliklo, Allahverdiyevanin tarixi-poetik asaslandirmalari ilo Ramiz
Oskorin miiasir elmi yanasmalar1 bir-birini tamamlayaraq ©Olisir Novainin Umumtiirk
odobiyyatindaki movgeyini ham ke¢misin, hom do bu giiniin prizmasindan daha dolgun
sokildoa togdim edir.

Bes osrdon artiqdir ki, ©lisir Novai tiirk poeziyasinin somalarinda parlaq bir ulduz kimi
isiq sacir. Onun irsi zamanin fovqiindo dayanarag, gealacok nasillora ilham vermays davam
edir. Novayi yalniz kegmisin deyil, hom do bu giiniin va sabahin sairidir [Oskar, 2021, s. 375].
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Xasna I'YCEHHOBA
Joxkmop gpunocogpuu no punonozuu

KYJbTYPHO-TIOOTUYECKASA UHTEI'PALIUA AJIMIIEPA HABOU U
A3EPBAHKAHCKOM JIUTEPATYPHI B KOHTEKCTE JIUTEPATYPHOI'O
HACJEAUA HU3AMMU I'TH/KEBU

PE3IOME

Knrouesvie cnosa: Anuiiep HaBou, Huzamu 'ssHkxeBU, yarataiickuil si3bIK, «Xamcay,
JIUTepATypHas UHTErPALUS

Amumep HaBou ObUT HE TOJBKO OCHOBOIIOJIOKHHMKOM YaraTaiiCKoOW nuTepaTrypbl H
BEJIMKUM TMO3TOM, HO U BBLAAIOUIUMCSI MBICIUTENEM, CHIIPABIIMM BaXXHYIO POJIb B Pa3BUTHHU
TIOPKO-UCITAMCKON KyibTypbl XV Beka. Ero nureparypHoe Haciaeaue BHECIO HEOLUEHUMBIN
BKJIaJl B oOoraimieHHe HallMOHAJIbHON M OOILETIOPKCKOW JUTEpaTyphl, a TaKKe BOCTOUHOU
ucjIaMcKoW mod3uu. borarctBo maeu, ¢umocodckas rayOMHA M MOAITHYECKOE MACTEPCTBO,
BOIUIOLIEHHBIE B €r0 MPOU3BEIEHUIX, CBUAETEILCTBYIOT O TOM, 4To HaBou ObUT HE MPOCTO
M03TOM, HO U MHOTOT'PaHHBIM HOCHUTEJIEM KYJIbTYPHBIX [IEHHOCTEH.
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A3zepOaiipKkaHckas JuTeparypa, 1 B 0COOCHHOCTH TBopuecTBo Huzamu ['sHmxeBH,
CHITPAIM BAXHYIO POJb B (POPMHUPOBAHUM XYI0KECTBEHHO-3CTETHYECKOTO MHUPOBO33PEHHUS
HaBou. CBou mnepBble JMTEpaTypHblE BIOXHOBEHHsS OH TMOJY4YWJ M3 a3zepOailmkaHCKOI
JUTEPaTypHOU Tpaauluu, NpuoOpEn Osaromapss €l IEHHBIM XYyT0KECTBEHHBIN OMNBIT M
YCIEWHO OTpa3uil €€ BIMSHHE B COOCTBEHHOM TBOpYECTBE. |'yMaHHCTHYECKHE HJIeabl,
CHCTEMa BBICOKMX HPABCTBEHHBIX LIEHHOCTEH M TpaauIus «XaMcCbD», 3ajlokeHHble Huzamu
['ssHKeBU, CTanu OJHUMH U3 OCHOBHBIX HMCTOYHHUKOB (DOPMHUPOBAHUS MOITUYECKOTO
Hacinenus Hasou. B To xe Bpems cam HaBoum BeIcTynan auTepaTypHbIM HACTABHUKOM IS
azepOalKaHCKOW JIUTEpaTypbl, a 3TH B3aUMHBIE CBA3M 3aHMMAIOT 0CO0OE MECTO B
azepOaliUKaHCKOM JUTepaTypoBeieHuU. PasBuBas nureparypHble Tpaauuuu Huzamu B
TIOPKOSI3BIYHOM cpejie U oboraiasi uX HOBBIMHU XYJ0’KECTBEHHBIMU acriekTamu, HaBou Takike
BHEC 3HAYUTETBHBIN BKIJIAJ] B YKPEIUICHUE a3epOaiiikaHo-y30eKCKUX JTUTEPATYPHBIX CBSA3CH.

3aHuMas BepUIMHY OOUIETIOPKCKOM mnuteparypsl mocie Huzamu ['sHmxeBn u 1o
Ouzynu, HaBou BbICTynan HMHTEIJIEKTYIbHBIM WM ICTETHYECKUM MOCTOM MEXKIY JBYMS
BEJIMKUMHU [103TaMH. B 3TOM OTHOIIEHUH, NPOJOJIKAs KIIACCUUECKUE TO3THUYECKUE TPAJULIHH,
3anokeHHble Huszamm ['ssHIKEBM, OH CTall OJAHUM W3 BAaXHEWIIMX MPEICTABUTEICH
JUTEPATYpHO-KYJIbTYPHOU MPEEMCTBEHHOCTH, KOTOpas B KOHEYHOM HTOre mpHuBena K
pacusetry TBopuecTBa Ouzynu.

«Xamca» HaBou oTiiMuaeTcs HE TOJIBKO CBOEH MOATUYECKON LEHHOCTBIO, HO U 3THUKO-
dmocopcKkuM cosiepKaHUEM, COXPAHSIONIMM CBOIO aKTyaJbHOCTh Ha MPOTSIKCHHH BEKOB.
OTO MPOU3BEIECHUE PACCMATPUBACTCS KaK YCIEIIHOE MPOJOHKEHUE TPAJULUU «XaMChl»,
ocHoBaHHOW Huzamu ['sHIKEBH, B TIOPKOS3BIYHOW JMTepaType. BbIpaxkas cBoum uuen u
dbunocopckue KOHIEMIMU Ha TIOPKCKOM si3bike, HaBom cymen cOeIMHUTh HAIMOHAIbHOE
CaMOCO3HAHUE C 3CTETUYECKOW CUJIOW A3BIKA, YTO MPUJAIO0 €ro JIMTEPATypPHOMY HACIIECIUIO
0co0yI0 YHUKAJIBHOCTh. KpoMe Toro, pa3BuBas yHUBEpCaIbHbIE TYMaHUCTHUECKUE HICANTbI U
CHUCTEMY BBICOKMX HPAaBCTBEHHBIX LEHHOCTeH HuzamMum B HOBOM HCTOPUKO-KYJIbTYPHOM
KOHTEKCTE, OH BJOXHYJI HOBYIO >XH3Hb B OOLIETIOPKCKYIO JIMTEPATYpHYIO MbICIb. Ero
NpOM3BEACHUs, O0OraméHHble CyQpUICKON TyXOBHOCTHIO, ajNIErOPUYECKON OOpa3HOCTBIO U
HIMPOKUM HMHTEJUIEKTYaJIbHBIM KPYTr030pOM, COJIepKaT IiTyOOKHE HPaBCTBEHHBIE YPOKH IS
yuraTeneil. T 0COOEHHOCTH NEPEKIMKAITCS ¢ MYJIPOCTbIO, TyXOBHBIM COBEPIIEHCTBOM U
T'YMaHUCTUYECKUMH HACAIAMH, XApPAaKTEPHBIMU JUIA JIMTepaTypHOro Hacienus Hwuzamu
['ssHIKEBU, pacKpbiBas HMHTEIUICEKTYAIbHYI0O M OICTETHUYECKYIO OJH30CTh JABYX BEITHUKUX
MacTepoB.

JHestensHocTh HaBou Oblila 3HAYUTENBHON HE TOJBKO B TUTEpaTypHOU cdepe, HO U B
00JacT KyJIbTYPHOIO pa3BUTHsI, IPOCBELICHHS U TOCYJapCTBEHHOT0 ynpasieHus. Co3naBas
IIKOJIbI, OMOMMOTEKH W HaydHble COOpaHHUs, OH BHEC CYIIECTBEHHBIM BKIAJ B PaCIBET
KylnbTypHOHM cpenpl I'epara. HaBom  nmpusbiBal  4elIOBEYECTBO K JyXOBHOMY
COBEPILECHCTBOBAHUIO, HAINpPABISAN JIOJEH Ha IMyTh HUCTUHBI M NPOJOIDKAN TpPaJAULIUU
uciaaMckor (UIocoPCKON MBICTU TIOCPEJICTBOM CBOETO CaMOOBITHOTO XYA0KECTBEHHOTO
MacTepCTBa.

WuTennexTyanbHble, 3CTETUYECKHUE U SI3BIKOBBIE CBS3M, copmupoBaHHble Hasow,
MPEJICTABISIIOT cOOOM BaKHBIN 1Tall B UCTOPHUYECKOM Pa3BUTHH TIOPKOS3BIYHON mod3uu. B
KOHEYHOM uTore Amumiep HaBou Obul HE MPOCTO MO3TOM, HO U CHMBOJIOM JIyXOBHOTO
BO3POXK/ICHHS TIOPKO-MCIAMCKOM LMBUJIM3AaLUU W BEPUIMHOM TIOPKCKOTrO JUTEPATYPHOTO
camoBbIpakeHus. Ero nutepaTrypHoe Hacienue Chirpaio He3aMEHUMYIO POjib B 00OralieHuu
HAI[MOHAJILHOW,  PETMOHANBHOM M OOIIETIOPKCKOW  JHUTEepaTypbl, B  Pa3BUTHHU
azepOaiiKaHCKOTO JTUTepaTypOBEIEHUS U B OOIIEM ITPOrpecce BOCTOYHON MOI3HH.
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CULTURAL AND POETIC INTEGRATION BETWEEN ALISHER NAVOI AND
AZERBAIJANI LITERATURE WITHIN THE FRAMEWORK OF NIZAMI
GANJAVI’S LITERARY HERITAGE
SUMMARY

Keywords: Alisher Navoi, Nizami Ganjavi, Chagatai, Khamsa, literary integration

Alisher Navoi was not only the founder of Chagatai literature and a great poet, but also
a distinguished intellectual who played a significant role in the development of the Turkic-
Islamic culture of the fifteenth century. His literary legacy made an invaluable contribution to
the enrichment of national and pan-Turkic literature, as well as Eastern Islamic poetry. The
richness of ideas, philosophical depth, and poetic mastery embodied in Navoi’s works
demonstrate that he was not merely a poet, but also a multifaceted bearer of cultural values.

Azerbaijani literature, and particularly the works of Nizami Ganjavi, played a crucial
role in shaping Navoi’s artistic and aesthetic worldview. He received his earliest literary
inspirations from the Azerbaijani literary tradition, gained valuable artistic experience through
it, and successfully reflected its influence in his own works. The humanistic ideals, the system
of lofty moral values, and the Khamsa tradition established by Nizami Ganjavi became among
the principal sources in the formation of Navoi’s poetic heritage. At the same time, Navoi
himself served as a literary mentor to Azerbaijani literature, and these mutual connections
have occupied a special place in Azerbaijani literary scholarship. By developing Nizami’s
literary traditions within a Turkic-language environment and enriching them with new artistic
dimensions, Navoi also contributed significantly to strengthening Azerbaijani-Uzbek literary
relations.

Standing at the summit of pan-Turkic literature after Nizami Ganjavi and before Fuzuli,
Navoi served as an intellectual and aesthetic bridge between the two great poets. In this
respect, by continuing the classical poetic traditions established by Nizami Ganjavi, he
emerged as one of the most important representatives of the literary and cultural continuum
that ultimately led to the flourishing of Fuzuli’s TBop4ecTBo.

Navoi’s Khamsa is distinguished not only by its poetic value but also by its ethical and
philosophical messages, which have preserved their relevance for centuries. This work is
regarded as a successful continuation of the Khamsa tradition founded by Nizami Ganjavi
within Turkic-language literature. By expressing his ideas and philosophical concepts in
Turkish, Navoi combined national self-awareness with the aesthetic power of language,
making his literary legacy unique. Furthermore, by developing Nizami’s universal humanistic
ideals and system of high moral values within a new historical and cultural context, he
brought fresh vitality to pan-Turkic literary thought. His works, enriched by Sufi spirituality,
allegorical expression, and broad intellectual horizons, offer profound moral lessons to
readers. These characteristics resonate with the wisdom, spiritual perfection, and humanistic
ideals that characterize Nizami Ganjavi’s literary heritage, revealing the intellectual and
aesthetic affinity between the two great masters.

Navoi’s activities were remarkable not only in the literary sphere but also in the fields
of cultural development, enlightenment, and statecraft. By establishing schools, libraries, and
scholarly assemblies, he contributed significantly to the flourishing of the cultural
environment of Herat. Navoi called upon humanity to strive for spiritual perfection, guided
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people toward the path of truth, and continued Islamic philosophical concepts through his
distinctive artistic craftsmanship.

The intellectual, aesthetic, and linguistic connections established by Navoi constitute a
significant stage in the historical development of Turkic-language poetry. Ultimately, Alisher
Navoi was not merely a poet but also a symbol of the spiritual renaissance of Turkic-Islamic
civilization and the pinnacle of Turkic literary expression. His literary heritage played an
indispensable role in enriching national, regional, and pan-Turkic literature, in advancing
Azerbaijani literary studies, and in the overall development of Eastern poetry.
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