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TYPKMEHCKASA IOPTA

AnnoTtauusi. TypkmeHckas opra — Hanbosiee COBEpIICHHBIH BUJI Tepe-
HOCHOTO JKWJIbsl, KOTOPBIA c(hopMUpOBaJICS B MyCTHIHHBIX U CTEMHBIX paii-
oHax. Pa3o0OpaHHyIO I0PTY TypKMEHBI BMECTE C UMYILIECTBOM IEPEBO3HIN
Ha BBIOYHBIX JKUBOTHBIX, IPEUMYIIIECTBEHHO Ha BepOonax. TpaauimoHHO
IOPTHI PAcIoiarajuch B CEJIEHUU C BOCTOKA Ha 3amajl, o0pasys psij, WM IO
Kkpyry. Kapkac 1opTel cocToss1 00bIMHO U3 4-X WM 6-TU JAEPEBSHHBIX pelie-
TOK. Kynon cocraBisics U3 HECKOJIBKUX JECATKOB OCTPBIX Jkepaei. boraroe
BHYTPEHHEE YOPaHCTBO OTINYAET TYPKMEHCKYIO I0PTY OT APYTUX TUIIOB IOPT
HapozoB LlenTpanbHoil A3uu.

Knrwuesvie crosa: TypKMEHCKas 10pTa, CTEIHbIC PAilOHbI, BOMJIOK, Kap-
Kac, KyIoJlL.

BBeaenue. Y TypKMeEH B IIPOLUIOM CYIECTBOBAJIM PAa3HbIE THUIIbI KH-
JUII — CTAallMOHAapHbIE U NIepeHocHbIe. Ecnu B oa3ucax ObuiM pacmpocTpa-
HEHBl CTAllMOHAPHBIE MOCTPOWKHU M3 CHIPLOBOTO U YKEHHOIO KHPIIHYA
(>kunble U XO35WCTBEHHbIE 3/1aHUS, 3aMKH, BOPLbI, KPEMOCTH), TO B MYy-
CTBIHHBIX U CTEIHBIX pailoHax BeIpaboTascs Hauboee COBEpPIICHHBIN BUJT
MIEPEHOCHOTO KUIHUIIA — 0PTa.

IIpas TeICA4y pa3 u3BecTHbIN ucTopuk JI.H. 'ymuneB, KOTOpbIi BBICTyIIAT
IIPOTHUB PAaCIPOCTPAHEHHOTO MHEHMS O TPUMUTUBHOCTH 10PThL: «Hukem He 11o-
Ka3aHO, YTO KaMEHHasl JIauyTa WM ITIMHSAHAs Ma3aHKa eCTh BhICIIas (hopma Ku-
JIMILA TI0 CPABHEHUIO C BOMJIOYHBIM IIATPOM — TEIUIBIM, IPOCTOPHBIM H JIETKO
IIEPEHOCHUMBIM C MeCTa Ha MECTO. [[J1s1 KOUEBHMKOB, TECHO CBSI3aHHBIX C IPHU-
POJIOiA, )KU3Hb B TAKOM IIaTpe ObliIa HE MPUXOTHIO, @ HEOOXOAUMOCTHION [1].

VIMeHHO 1O3TOMY IOpTa — FeHHaJIbHOE M300pETeHUE JPEBHUX MPEIKOB
cTaja OCHOBHBIM BHJIOM JKHMJIMIIA B CTeNH. VIIeT 11 B HACTYIUIEHUE TPO3HBIN
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Bpar, Hy’KHa JIi TIepeKoYeBKa Ha JIydllIue MacTOuIa — 1opTy pa3oupanu B Te-
YEHHUHU Yaca U CTOJIbKO )K€ BPEMEHU Ha €€ YCTAHOBKY.

N3i0keHne OCHOBHOrO Marepuasia. Pa3zoOpaHHyl OPTYy TYpKMEHBI
BMECTE C UMYILIECTBOM IIEPEBO3WIN BO BPEMS IEPEKOYEBOK HA BBIOYHBIX KH-
BOTHBIX, IPEUMYIIIECTBEHHO Ha BepOIIOIax.

B kuTaiickux HMCTOYHHMKAX IOPTY TIOPKOS3BIYHBIX HapoaA0B 0003HaYaIu
TEPMUHOM «LIOHIY», T.6. «KynoiooOpa3Has xikuHa». Haubornee panHue
YIIOMHUHAHUS 3TOr0 TEPMHUHA BCTpeyaroTcsl B UCTOUHUKE Il Beka 10 Hamiei
9PBI «XyalHAHBL3bI».

KOpty, HECOMHEHHO, MOKHO OTHECTH K YMCIY BaXKHEHIINX AOCTHKEHUU
MarepuanbHON KynbTypsbl. C cepenunsl | ThicsiueneTus Haliei pbl IopTa pac-
IIPOCTPaHWIIACh Y KOUEBHUKOB CTENEW OUYE€Hb HIMPOKO — OT BocTouHoi A3nun
1o Bocrounoii EBpornbl — 1 BeITeCHUIIA IpYTHe MOOMIIbHBIE KUIHILA.

DTOT HOBBIN JUIsl €BPA3UICKUX CTENEW THUIM KWIMILA BE3JI€ CTAId HUMe-
HOBaTh TIOPKCKOM IOPTOM, MpeACTaBIsABIIeH co00l y HapooB LleHTpansHO
u cpennedt Asun u FOxxnoit CulOupu nepeHoCHOM «10M» U3 BOMJIOKa Ha pe-
[IeTYaTOM Kapkace, MPEeUMYIECTBEHHO KPYINIbIN B IJIaHE, ¢ KyI[oJloo0pas-
HOM Kkpbrmel. CymiecTByer 2 TUIa IOPT — TIOPKCKas M MOHrosbckast. [naB-
HBIM OTJIMYMEM 3TUX JIByX TUIIOB IOPT APYyT OT Jpyra sIBIS€TCs KyIOJbHas
Kepab, KOTOpble 00pa3yeT KymnoJ I0pThl, B TIOPKCKOI I0pTE OHA UMEET U3ruo.
braromapst ©30rHyTOCTH JKepel KPOBIM B TIOPKCKOM IOPTE MOIydaeTcs Ky-
MOJIBHBINA CBOJ, YTO MO3BOJISIET HE CTABUTH OMOPHBIE CTOJIOBI M OCBOOOIUTH
BHYTPEHHUE IIPOCTPAHCTBO.

TIOpKCKOM THIT FOPTHI UCTIOJIB3YETCS TYPKMEHAMHU, KUPIU3aMH, Ka3axaMH
W KapakaimakaMu. TYpKMEHCKYIO IOpTy Ha3bIBalu «AK oi» («Oemast ropTay)
WIN «rapa oi» («depHas ropray). [lesno B TOM, 4TO HOBas I0pTa MOKPHIBAIACH
OeJTbIM BOMIIOKOM, KOTOPBIN C TEYCHUEM BPEMEHHU TEMHE O] BO3JICHCTBUEM
JIbIMa, KOIOTH U T.JI.

TpaauLIMOHHO IOPTHI PACIIONATaUCh B CEIEHUU C BOCTOKA Ha 3amaj, 00-
pasys psizi, UM 1O KPYTY, I7le B LEHTPE CTaBUJIOCH JKUJIHINE cTapMHbL. [1o
TpaJULIMHU, KaX10€ X0391iCTBO CTaBUJIO CBOKO IOPTY B CTPOTO ONPEEIIEHHOM
MecTe, KOTOPO€ HUKTO, KPOME HET0, HE NMEJI IIpaBa 3aHUMATh.

3areM ycTaHaBIMBAJIU B COOTBETCTBYIOIIEM HalpaBICHUH, Ha IOT, BEp-
HYIO paMy U pacCTaBJISUTU MO KPYTY PELIeTKH, CKPEIIsisd UX MeXAy co00H u
00Bs3bIBast BepeBkamu. Ilocie ycTaHOBKM OCTOBA, I0PTY MTOKPBIBAIN BOMIIO-
KOM, TPUBSA3BIBas €0 K KAPKaCy ¢ MOMOILBIO IPUILUTBIX K YITIaM BOJIOCSHBIX
BEPEBOK.
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Kapxkac 1opTbl coCTOsT 00BIYHO U3 4-X WU 6-TU JePEBSIHHBIX PEIIETOK —
KpbUIbeB. J{namerp 4 — perieruaroi 1opThl gocturai ot 5,5 M 10 7M. OgHaKo
B MCTOYHHUKAX BCTPEYAIOTCS JAaHHBIE U O OOJBLIMX rOpTax — U3 8,9 u naxe
12-TH peleToK, CKpenIsieMbIX TOJICTBIMU HIEPCTAHBIMU BEPEBKaMHU, MOKPHI-
BAa€MbIX BOMJIOKOM M YKPAIIEHHBIX TKaHBIO.

JlepeBsiHHbIE YaCcTU BBLAEIBIBAIN U3 PA3IMYHBIX MOPOJ MBBI WU TOIO-
as1. LleHunuce 10pThl, caeanHble U3 1y0a U (UCTAIIKOBOTO JiepeBa, TaK Kak
MOIJIM CIIYHTb 0€3 peMOoHTa 0oJiee M0JIyCOTHU JIET. Bbienkoil 1epeBsiHHbBIX
yacTel 3aHUMaJIUCh CIIEMaIbHbIE MacTepa.

TypkmeHckas ropTa 00bI4HO 00pa3yeT B IU1aHe Kpyniyro Gopmy. Kymon
COCTABJISJICS U3 HECKOJIbKUX JIECATKOB OCTPBIX JKEpJIeH, BCTABICHHBIX B I1a3bl
00BOJIa U CKPEIUISIEMbIX B BEpXHEH YacTH.

BoiiiouHbple TOKPBITUS HAKUABIBAJIM 1O OINPEIEIEHHOMY, H3JaBHA
YCTAHOBJIEHHOMY MOPSIKY: CHayaja 3alaJHy0 KOIIMY, [IOTOM IOT0-BOC-
TOYHYIO, 3aT€M [BE Apyrue HaOpachlBaJlM TakK, 4TOOBI MX Kpas NpHUJIaB-
JUBAJIM KOHIBI ABYX HepBbIX. CaMbIMU JIyYIIMMHU IUIOTHBIMH KyCKaMu
BOMJIOKA MOKPBIBAJIIM CTEHBI U KPOBJIO IOPTHI C CEBEPHOM CTOPOHBI IS
3aIIUTHI OT CEBEPO-3aIaJ HbIX BETPOB, YTOOBI 10K A€Bast BOJa HE Momnajaana
Ha JJOMallHU{ aJITaphb.

VY OONBIIMHCTBA IPYII TYPKMEH >KEHCKasl IOJIOBMHA IOPThI HAXOJMJIACh
CIpaBa OT BXOJa, IJI€ XpaHWJIach KyXOHHAas yTBapb, IOCTEIbHbIE IPUHAIIIEK-
HOCTU. BceBo3MokHbIE TOpOBI U JIpyrue MpeaMeThl AOMAIIHEro o0MXoAa.
My»xckasi IOJOBUHA HaXoAujIach cjieBa. TaM OOBIYHO COJEPKaal MEIIKH C
MIPOJIOBOJIBCTBUEM, KEPHOBA, OPYKUE, KOHCKYIO COPYIO U T.A.

Bboraroe BHyTpeHHEE YOpaHCTBO (MCIOJIb30BAaHNE MHOXKECTBA KOBPOBBIX
u37Ienuii), 00BOKA FOPTHl KAMBIIIOBBIMU [IMHOBKAMU, MHAsl YCTAHOBKA U T.JI.
OTIMYAIOT TYPKMEHCKYIO I0PTY OT APYTUX TUIIOB IOPT HaponoB LleHTpanbHOI
Azun. Hajo Takke OTMETHTb, YTO ONMCAHUE KUTAWCKUM I03TOM JIPEBHEO-
I'Y3CKOH FOPTBI ITOJIHOCTBIO MOAXOAUT I10J] OIMCAHUE COBPEMEHHOMN TypKMEH-
CKOM IOpPTHI, K KOTOPOI HaIl HapOoJl IO CUX MOP COXPAaHUII HEKHOE U YBAXKH-
TEJIBHOE OTHOILIEHUE.

C roproii CBsI3aHbI MHOTOYHCIIEHHBIE O0PSA/Ibl M PETUTHO3HBIE BEPOBAHMUSL.
Hanpumep, npu BxoJe B Hee Mojiarajioch MPOU3HECTU CIOBA MPUBETCTBUS
HE3aBUCUMO OT TOT'0, €CTh JIM B Hel Jroau win HeT. K uuciy apeBHUX 0ObI-
4yaeB TYpPKMEH OTHOCUTCS U MIOKJIOHEHUE oYary, 4epe3 KOTOPbIil Heb3s ObLI0
IepecTynaTh UM OCKBEPHATH €ro pa3InyHbIMU AciicTBusiMu. Hesecra, mpu-
ObIBasi B IOM My»a, B IEPBYIO OUepeib MPUBETCTBOBAJIA OYar.
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B rmiryGokoii ApeBHOCTH 10pTa HE UMeENa ABEPEi, €€ MpoeM 3aHaBEIIIH-
BaJICSl CIIELIMAJIbHBIM KOBPOM (9HCH) WM KouiMoil. B cpennue Beka miist
IOPT CTaJId U3TOTOBJIATH pa3Hble cTBOpUaThie ABepH. [lopor (6ocara) cuu-
TaJICs CBALLEHHBIM: HEJIb3s CUJIETh HA HEM, HACTYNaTh Ha HETO WJIM CTOSTh
y nopora. Hamu npenku ropopusin: «Moil mopor — Mos cBATBIHSA». MHO-
I7la K mopory npuOuBajiu KOHCKYIO MOJKOBY, KOTOopasl «o0iaaanay Maru-
YECKON CHIION.

Kak cBunerenncTtBoBan sTHorpad A. OpasoB, 0 CBATOCTU FOPTHI TOBOPHUT
U CIeAYIOmUi (akT; AepeBSHHBIC YACTH CTAPOTO KIIUIIA HEIb3sI YHUYTO-
’KaTh WJIK UCIIOJIb30BaTh B KAYECTBE TOILIMBA. X OTBO3UIIN K CBATOMY MECTY
Y TaM OCTaBJISUIH.

Pa3HooOpasHblii u OoraTblii MaTepuall, XapaKTepHU3YIOIIMN pa3BUTHE
roptel ¢ XIII Beka, COnEpKUTCS B CpEAHEA3NATCKUX, UPAHCKUX, TYPELKUX
MUHHUATIOPAX M KUTAMCKUX MPOU3BEICHUSX HM300pa3UTEIHLHOTO MCKYCCTBA.
CpenHeBekoBbIe TpaduiecKre UCTOYHUKH, n300paxkarommue ory3oB [X—XIII
B.B., XxapakTepu3yrT UX I0PTY KaK XKUJIULIE KPBITOE BOMIIOKOM, C JE€PEBSH-
HBIM pEeHIeTYaThiM OCTOBOM (OCHOBaHHEM). Takue HaOMIOAEHUS OCTaBUI U
Mapxo Ilono B xonne XIII Beka. [lpeBHelinue nzo0pakeHus aetayieil IopThl
COXPaHUJINCh Ha MOTrpebambHBIX CTaTy TKaxX u3 ceBepHoro Kutas. x oTHO-
cAT K Hayairy VI Beka. DTH cTaTydTKH U300paKal0T HaBbIOYCHHBIX JICTAISIMHU
IOPTHI BEPOITIOIOB.

3akaouenune. Hu oqun HapoaHBIM mpa3aHUK HE oO0XoauTcs 6e3 co-
OPYKEHUSI «TOpOJKa» IOPT CIIOCOOHOTO MPUHATH BCEX JOPOTUX TOCTEH.
TypKMEHCKHE CTPOUTEIbHBIE KOMIIAHUU MOCTPOUJIH B Mapshl 31aHue B
BHUJI€ CTAPUHHOW IOPTHI Ha 3 THICSYM MECT. 3JJaHUE OPUTHHAILHOUN ap-
XUTEKTYpPHI «0emnas ;opTa TYpKMEH», sl MPOBECHUS KYyJIbTYPHO — Mac-
coBbIX MeponpusaTuii. OObEKT COOpYKEeH MO Ccllyyaro MPOBO3TIALICHUS
ropoaa Mapsl, KylIbTypHO# cTonuLEel TIopkckoro mupa B 2015 roay. Ilo-
n00HbBIe OOBEKTHI ObLITM COOPYKEHBI B KaXOM U3 MSATHU BelasiToB (obna-
creil) TypkMeHucraHa.
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Oqulceren Haciyeva (Tiirkmanistan)

TURKMON YURTASI

Tilirkmon yurtast sohra vo ¢ol rayonlarinda formalagmis dasinar yasa-
y1s maskoninin on miikkommol noviidir. Sokiilmiis yurtani tiirkmonlor 6z
omlaklart ilo birlikds yiik heyvanlarinin, asason dovalarin belinds bir yerdon
basga yera aparirdilar. ©Ononovi olaraq yurtalar konddo sorqdon qorbo dog-
ru diiziilorok corgo, yaxud dairo omolo gotirirdilor. Yurtanin karkasi adoton
4, yaxud 6 agac tordan ibarat olurdu. Yurtanin giinbazi bir ne¢o on odad iti
dirokdon qurulurdu. Zongin daxili bazoklar tiirkman yurtasini Markoazi Asiya
xalglarinin digor yurta tiplorinden forqlondirir.

Acgar sozlar: tirkmon yurtasi, ¢6l rayonlari, keco, karkas, giinboz.

Oguljeren Khajiyeva (Turkmenistan)

TURKMEN YURT

The Turkmen yurt is the most advanced type of portable housing that was
created in desert and steppe regions. The dismantled yurt was transported by
the Turkmens along with the property on pack animals, mainly on camels.
Traditionally, yurts were located in the settlement from east to west, forming
a row or in a circle. The frame of the yurt usually consisted of 4 or 6 wood
gratings. The dome was made up of several dozen of sharp poles. The rich
interior decoration distinguishes the Turkmen yurt from other types of yurts
of the peoples of Central Asia.

Key words: Turkmen yurt, steppe regions, felt, frame, dome
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BHyTpeHHee MPOCTPAHCTBO OPTHI.

Puc. 3.

0

.

FrOB L T O A A D

Puc. 4. Odpopmiienue Bxoga B 10pTy.

97



