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THE IMAGE OF HEYDAR ALIYEV
IN AZERBAIJANI CARPET ART

Abstract. Heydar Aliyev, the National leader of the Azerbaijani
people, left an indelible mark on the history of his people, did a lot
for the development of national culture and art. Carpet art also gained
its successful development during his reign. Many carpet artists were
personally acquainted with the National leader. Carpet art is a specific
type of decorative art with its own strict canons and requirements for
artistic skill and aesthetics, which are based on ornamentality, graphics.
But love and respect for Heydar Aliyev’s personality inspired many artists
to create carpet works depicting the National leader, which became part of
the treasury of Azerbaijani art.
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Introduction. Today, no one can deny that the 1970-1990s, the years
of Heydar Aliyev’s active political life were a period of renaissance of
Azerbaijani art for the culture of Azerbaijan, for all types of art [1, p.
9].Culture and art turned into priority areas of state policy during the
periods of H. Aliyev’s political leadership. In its turn, this served to gain
a worthy place in the modern world cultural space for the Azerbaijani art,
to study and approve it by the peoples of the world, to expand the cultural
ties of the Azerbaijani people with the peoples of the world. The main
goals of Heydar Aliyev’s cultural mission were the study, preservation,
development of national and cultural values, ancient and modern art
of Azerbaijan, turning them into the cultural wealth of the world. The
intensive and dynamic development of national culture and art in the
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recent history of Azerbaijan is the cause and result of the cultural mission
implemented by Heydar Aliyev [2].

The interpretation of the main material. Carpet weaving assumed
the character of a professional art, and specialized carpet artists entered the
artistic arena back in the middle of the 20™ century. A department of carpet
weaving was opened at the faculty of Arts of the Azerbaijan State Institute of
Arts in the mid-60s.

The Azerbaijan State Museum of Carpet and Folk Applied Art was created
in Baku in 1967. It was opened in 1972 and it was a great event in the cultural
life of the republic. The museum’s fund had accumulated about 10 thousand
works of decorative and applied art by the end of the 90s of the 20™ century:
pile and lint-free carpets woven by folk craftsmen; ceramics, jewelry, art
needlework, wood and glass products, etc. A large number of carpet works
by professional artists are exhibited in the museum’s expositions or are in its
fund.

A branch of the Museum of Carpet and Folk Applied Arts was created in
Ganja in 1985, a branch of the museum was opened in Guba in 1983 and in
Shusha in 1985.

The study of the development of carpet art was reflected in the scientific
works of many scientists of the republic in the 60-90s. The works of leading
art historians were published, which described the history of the development
of carpet weaving, technological and artistic features of ornamental and
narrative carpets, as well as lint-free carpet products in Azerbaijan.

Significant dates in the cultural life of the republic were the holding
of the International Symposium on the Art of Oriental Carpets in Baku
in September 1983 and the II International Symposium on the Art of
Azerbaijani Carpets in May 1988. Many scientists from the Soviet
republics, as well as foreign countries, such as Austria, Great Britain,
Hungary, Italy, the USA, Turkey, Germany, France and Switzerland took
part in the work of these symposiums. A large number of reports were
given on various problems of carpet art in the course of the symposium.
All the abovementioned successes and achievements in the development
of carpet art are directly or indirectly related to Heydar Aliyev’s cultural
policy. An important point of this policy was also his special attention to
the figures of culture and art and the promotion of Azerbaijani culture. And
it is not surprising that creative people wanted and still want to capture the
image of a Leader in their works.
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The image of H.Aliyev is reflected in paintings, monuments, as well as
on carpets.

Many carpet artists turned to the portrait solution of the image of Heydar
Aliyev. I would like to dwell on some of them, full of sincere feelings of
respect and love for this extraordinary personality. And such works occupy
naturally a worthy place in the artistic legacy.

Kamil Aliyev, People’s Artist of Azerbaijan, who devoted his life to
studying the art of carpet and left an unforgettable mark on Azerbaijani art
with his work, created a lot of different ornamental and narrative carpet
compositions. His works are distinguished by pronounced stylistic features,
which are peculiar to his work.

His portrait carpets dedicated to many famous personalities of different
eras, including two portrait works dedicated to Heydar Aliyev are unique and
original. These works were created under the influence of deep respect and
love for H. Aliyev’s personality. The artist was personally acquainted with
the people’s Leader. After some meetings back in the late 60s, the artist had
the idea of creating a portrait of H.Aliyev on the carpet. He worked on the
sketch of the carpet for a long time and in detail. The work was completed
on a portrait carpet only in 1981, after a long creative search, where there is a
chest image in a general’s uniform with an accurate, realistic rendering of his
facial features in an oval medallion in the central field of the carpet. The artist
managed to convey the wholeness of the character and create a psychological
portrait of the Leader. The central field of the carpet is welted by a densely
ornamented border part, in which patterns and color combinations have found
complete harmony.

His other work, dedicated to Heydar Aliyev, is solved in a peculiar way,
where the portrayed figure was depicted as an ordinary person with his arms
crossed on his chest. Natural external attractiveness, which is combined with a
masculine characteristic, appears clearly in a woven image that distinguished
by realism and truth. Kamil Aliyev synthesized the pictorial and ornamental
part of the carpet skillfully in all his portrait carpets, which created ultimately
the integrity of the work.

Eldar Mikayilzadeh is one of the most prolific carpet artists who created
dozens of highly professional ornamental and narrative carpet works, and
also created portrait carpets with the image of Heydar Aliyev. The image of
the portrayed figure is revealed from different aspects in two monumental
works. The National leader was depicted in the foreground with a raised hand
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and a smile in the first carpet. The bright, positive, noble and confidently
looking forward image of the Leader is revealed against the background of
individual compositions in which images of historical monuments (Maiden
Tower, Khudaferin Bridge, Shirvanshahs’ Palace and many others) of
Azerbaijan were given. Sculptural monuments and buildings, which were
built in the Soviet period, were depicted in rectangular medallions in the
border part.

His second work reveals Heydar Aliyev as a formed politician sitting in an
armchair against the background of flourishing Azerbaijan. A very beautifully
designed border part with a chain of large ornamental motifs and a subtle
understanding of color borders an almost pictorial part that looks like a
painting. But unlike painting on a carpet, achieving the technical capabilities
of painting requires tremendous efforts.

The next artist — Tahir Majidov also turned to the image of H.Aliyev in his
work and created a monumental work called “Return” (2002). The carpet is
distinguished by its large size and complexity of composition and was woven
in the production association “Azerkhalcha”. The image of the Leader, which
was completed expressively and realistically, is depicted in the central field
with a raised hand walking with wide steps on a carpet with a composition
of the Guba-Shirvan School of Carpet Weaving “Pirebedil”. The special
liveliness of the carpet material was given by facial features that revealed
the rich inner world and real character, a dark blue suit and a red tie vividly.
The main color solutions in the graphic part are repeated in the ornamental
patterns of the bordered part of the carpet, making up a single composition.
The artist collected material for this carpet for 9 years and wove it for 1.5
years.

Narrative carpets continued to develop during the Soviet period (1920-
1990). A new genre was being formed in the development of portrait carpet
art at this time. Although portraits were woven on carpet even in previous
centuries, they were part of a certain narrative, which was conveyed through
a flat, conditional interpretation of the image. The portrait on the carpet was
identified with portraits on paintings in the Soviet period.

Conclusion. I would like to note that a new genre in the development of
portrait carpet art was being formed back in the 50-60s of the 20™ century.
Although portraits of historical figures were woven on carpet even in previous
centuries, they were part of a certain narrative, which was conveyed through
a flat, conditional interpretation of the image. The portrait on the carpet was
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identified with portraits on paintings in the Soviet period. It is very difficult
to create a realistic image of a person on a carpet from a technical point of
view, since the texture of the carpet does not allow to convey the volume
of chiaroscuro, perspective — all the nuances with which easel art forms
achieve realism on their planes. The artists achieved pictorial accuracy in
revealing the pictorial and psychological portrait of the National leader in the
abovementioned carpets, which emphasizes their responsibility and sincerity
in creating carpet works.

Heydar Aliyev’s personality, one of the strongest politicians of our age,
who devoted himself to serving the people, will always be a topical theme for
artists of any generation.

REFERENCES:

1. Salamzado ©. ©. Heydor Bliyev vo Azorbaycan incasonoti// Umummilli
lider Heydoar ©liyevin anadan olmasinin 93 illiyina hasr olunan Respublika
elmi konfransinin materiallari. — Baki, 2016. —s.9-16.

2. cyberleninka.ru/.../kulturnaya-missiya-natsionalnogo-lidera-
azerbaydzhana-geydara-alieva

Aida Sadiqova (Azarbaycan)

AZORBAYCAN XALCA SONOTINDO

HEYDOR OLIYEV OBRAZI

Azaorbaycan xalqmnin imummilli lideri Heydor Oliyev 6z xalqinin
tarixindo silinmoz iz qoymus, milli madoniyyatin vo inceseonatin inkisafi
iiclin ¢ox boyiik islor gormiisdiir.Onun rohborlik etdiyi dovrdo xalga sonoti
do ugurla inkisaf etmisdir.Bir ¢ox xalga sonotkarlari imummilli liderlo
soxson tanis olublar.Xalca sonati ornamentalliga, qrafik dizayna, miistovi
iizorinds hollo asaslanan, badii vo estetik goriiniisiine gors ciddi qanun vo
tolablori olan dekorativ sonatin 6ziinomoxsus noviidiir. Lakin Heydor Sliyev
soxsiyyotino mohabbat vo ehtiram bir ¢ox rossamlar1 Azorbaycan incosonati
x9zinasing daxil olan imummilli liderin tasviri olan xalga asarleri yaratma-
ga sovq etdi.

Acar sozlar: xalca, ornament, kolorit, kompozisiya, Heydor Oliyev.
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Auoa Caovizosa (A3epoaiidiican)

OBPA3 TEMJIAPA AJIMEBA B ABEPBAMJI)KAHCKOM

KOBPOBOM UCKYCCTBE

Ieiinap AnueB, HaIlMOHAJIbHBIA JuAep a3epOailKaHCKOrO Hapona,
OCTaBUJI HEWM3IIAJUMBbIA ClIel B UCTOPUHM CBOETO HApOJa, CAENA] OYEHb
MHOTO€ JIJI1 Pa3BUTUSI HAIMOHAJIBLHOW KYJIBTYphl U MCKyccTBa. B mepuopg
€ro MPaBJICHUSI CBOETO YCHEIIHOIO PAa3BUTHS MOIYUYUIIO U KOBPOBOE UCKYC-
CTBO. MHOTHE XyHOXKHUKH 10 KOBPY OBUTH JIMYHO 3HAKOMBI C HAI[MOHAJIb-
HbIM epoM. KoBpoBoe UCKYCCTBO sIBIIsieTCs CIEU(BUYECKUM BUJIOM JIe-
KOPaTUBHOTO UCKYCCTBA CO CBOMMH CTPOTHMMHU KaHOHAMH W TpeOOBaHUSIMH
K XyHOXECTBEHHOCTH M 3CTETHYHOCTH, 0a3UPYIOIMEMCS HA OpPHAMEHTAJIb-
HocTH, TpaduuHocTu. Ho m0060Bh, yBakeHHE K JUYHOCTH [.AnueBa moj-
BHIJIA MHOTHX XYJIO’)KHUKOB K CO3JIaHUIO KOBPOBBIX PabOT ¢ N300pakeHuEeM
HAllMOHAJBHOTO JUEPA, BOUICANINX B COKPOBUIIHHILY a3epOaili>kaHCKOTO
HCKYCCTBA.

Knwuesvie cnosa: koBep, OpHAMEHT, KOJIOPUT, Kommno3ulus, leitgap
Aunes.
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