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THEATER RELATIONSHIPS BETWEEN
AZERBAIJAN AND TURKEY

Abstract. The article deals with the history of Turkish-Azerbaijani
theater relationships, which began at the beginning of the 20th century.
When the 100" anniversary of the establishment of the Republic of Turkey
is celebrated in 2023, the historical and contemporary period of cultural
relationships is brought to attention at the junction of two centuries. It is
known that the comedies by M.F. Akhundzadeh, who is known as the first
playwright of the whole East, had a significant influence on the creation
of theater art in Turkey as well as in many countries. And Writer Namik
Kemal created the European-style Turkish literature for the first time in
Turkey and made this style popular. Turkish plays such as Namik Kemal’s
“Homeland or Silistra”, “Akif Bey”, “Poor Boy”, “Gulnihal”, Rza Zeki
Latifbeyov’s “In Old Turkey”, “Mehkemeyi-Kubra” (“Great Court”), Vahid
Lutfi’s “Najibey”, Mahammad Ehsan’s “Jovdet Bey”, Nazim Hikmet’s “In
Turkey”, “Strange Man”, “Skull”, “Fame or the Forgotten Man”, “The First
Day of the Holiday” were successfully performed on our national stage. It
is noted that the comedies by prominent dramatist Elchin: “My husband is
mad”, “Madhouse refugee”, “My favorite crazy” and others had an influence
on the contemporary stage of development of theater relationships between
the two countries.
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Introduction. The history of theater relationships between Azerbaijan
and Turkey began since the early 20™ century. The comedies by
M.F.Akhundzadeh, who is known as the first playwright of the whole East,
had an influence on the creation of theater art in Turkey as well as in many
countries. Writer Namik Kamal, who created the European-style Turkish
literature in Turkey for the first time, made this style popular. Namik
Kamal’s life and struggle aim was to show national identity and values to
his people, to give them a love of freedom, and especially to make them
love their Motherland that they would consciously die for it, which was
kneaded with the blood of their ancestors.

The interpretation of the main material. Namik Kamal found a new
tool that will show the love of the Motherland, the love of the nation,
national morality and heroism to the people more vividly — dramaturgy
and theater. Namik Kamal shared his thoughts about this art in his articles
and letters, especially in his article entitled “Theatre”, and tried to explain
its importance. Namik Kamal proved with his thoughts “A nation’s
beautiful speaking power is in its literature, and the most vivid expression
of literature is in the theater”; “Because the theater appeals to the eye
and the ear during telling a story, it influences with two means at once”;
“The theater is a means of entertainment. But it is the most useful of
entertainments”; “Theatre is like love. It makes a person cry, but there is
another pleasure in the violent effects it gives” [7, p. 7] that he was one
of the lovers of Turkish drama and theater. The works of such a theater
devotee was a great basis for the foundation of Azerbaijan and Turkey
theater relationships.

The defense movement that started in Turkey in 1908 also influenced on
the cultural field. It was at such a time that the brave actors of the Azerbaijani
theater began to enrich their repertoire with interesting examples from the
national dramaturgy as well as from the Turkish dramaturgy.

The performances based on Namik Kamal’s works “Homeland or
Silistra”, “Akif Bey”, “Poor boy”, “Gulnihal”, which were written
with endless love and enthusiasm for the country and became a symbol
of Namik Kamal’s dramatist character, Rza Zaki Latifbeyov’s “In old
Turkey”, “Mehkemeyi-Kubra” (“Great Court”), Vahid Lutfi’s “Najibey”,
Tahsin Nahid’s “Huznavar”, Mohammad Ehsan’s “Jovdat Bey” showed
the increasing professionalism and artistry of Azerbaijani theater workers
clearly year by year.
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The abovementioned Turkish dramas were one of the most played plays
in the repertoire during the Azerbaijan Democratic Republic. Jafar Jabbarli,
the prominent Azerbaijani playwright, also wrote the plays “Anvar Bey or
the Conquest of Edirne” (directors S.Ruhulla, A.M.Sharifzadeh) and “Trablis
War or the Star” (director A.Ivanov) about the events taking place in Turkey,
the Turkey-Russia, Balkan and Tripoli wars. These plays were performed
in Baku, Ganja, and also in the Istanbul “Darulbedaye” Theater [1, p. 298]
during the tours of the Azerbaijani theater to Turkey. It is known that there
was great interest in the operas and operettas by genius Uzeyir Bey in Turkey
at the beginning of the 20th century. The Turkish press devoted many articles
to the plays “Leyli and Majnun”, “Arshin mal alan” (“The Cloth peddler”),
“Mashadi Ibad”.

It is appropriate to draw attention to a fact that is new for the history of
Azerbaijani theater. After the fall of the Republic in 1920, Sattar Guldur
(he starred in the first Turkish movie “Luxury life” directed by Muhsun
Ertogrul), a young Azerbaijani actor, who immigrated with his family
from Ganja to Kars, laid the foundation of the Azerbaijani theater in Kars,
and worked for the development of culture with his theatrical activity in
difficult conditions for a long time. Sattar Guldur is our great value who
brought Azerbaijani culture and Azerbaijani theater to Kars. Sattar Guldur
and his wife Gulperi were engaged in artistic activities in the Kars Turkish
Center, Kars People’s House and Kars People’s Education Center during
1920-53. Sattar Guldur turned Kars into a city where pianos are played. He
staged the works “O olmasin, bu olsun” (“If not that one, then this one”),
“Arshin mal alan” (“The cloth peddler”) with his troupe of amateurs and
described the culture of Azerbaijan. When Great Ataturk came to Kars,
he watched these performances several times, which were directed and
acted by Sattar Guldur [2]. Besides Azerbaijani works such as “Koroglu”,
“Leyli and Majnun”, “Asli and Karam”, “O olmasin, bu olsun” (“If not
that one, then this one”), “Young at fifty years old” and “Shahsanam”,
he worked as a director and actor in Turkish plays such as “A turban
1s overturned”, “Pause”, “Come on Suna Himmet’s Son”, “Tolerance”,
“Fireplace”, “Piece of stone”, “Lord of Istanbul” and “Before the ice
thaws” in this art path, which started with “Arshin mal alan” (“The cloth
peddler”) in 1924 [2].

Turkey has given many valuable people to the world at times. But the
world recognized this country with two great personalities — Mustafa Kemal

39



Vol. 17 Ne4  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aieMbI HCKYCCTBa 1 KyJILTYpbl

Ataturk and Nazim Hikmet in the 20th century! Genius Nazim Hikmet did
Ataturk’s work of modernizing Turkey, opening it to the world, destroying
the environment of ignorance and building a new modern world in its place
through poetry and art.

Nazim Hikmat’s plays began to make their way to Soviet theaters and
at the same time to Azerbaijani theater starting from the 1950s. The famous
Chilean poet and public figure Pablo Neruda said, “This is Nazim who turned
the voice of the Turk into the voice of all humanity” [3].

Nazim Hikmet, who brought free verse to Turkish poetry, had a
strong influence on modern Turkish literature. Nazim Hikmet’s coming
to dramaturgy was drawn by life itself. His works have been translated
into the languages of many peoples of the world, and his plays have been
staged in several countries. His plays “In Turkey” (National Drama Theater,
directed by A. Isgandarov) and “Strange man” (National Drama Theater,
directed by T. Kazimov; Irevan Theater, directed by S. Aliyev; Nakhchivan
Theater, directed by Asgar Asgarov), “The skull” (Ganja Theater, directed
by Karim Sultanov, Nakhchivan Theater, directed by Kamran Guliyev),
“Fame or the forgotten man” (National Drama Theater, directed by Nasir
Sadigzadeh; Hasanaga Salayev), “The first day of the holiday” (Sumgait
Theater, directed by Rovshan Almuradov; Nakhchivan Theater, directed by
Veli Babayev) were united by a humanist idea about the moral value of a
human. Nazim Hikmet’s conclusion as a dramatist was that a human should
use his skills and abilities for the sake of the progress of mankind and for
the benefit of society.

The stone placed in front of the stage in the play “Strange man” is a very
interesting detail. Nazim saw this stone as an obstacle in the way of humanity.
One of the characters jumps over the stone, one pulls it aside, one puts his foot
on it and ties his shoelace, and finally one of the characters of the work wants
to lift the stone and carry it away. This is an example of Nazim Hikmet’s
innovation. The attitude of all the characters to the stone — an obstacle on the
path of humanity reveals their characters.

These plays, which have been performed in different theater stages
of Azerbaijan in different years, confirmed that the national theater of
Azerbaijan also presented Nazim Hikmat as its native child to audience like
M.F.Akhundov, H.Javid, J.Jabbarli.

The somewhat interesting period of Azerbaijan and Turkey theater
relationships began since the 1960s. Already in recent years, several new
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works of Turkish dramaturgy — Rashad Nuri Guntakin’s “From lips to the
heart”, Orkhan Kamal’s “Strange girl”, Aziz Nesin’s “Taurus monster”, “Come
here”, “Lonely women”, Sadig Shendel’s “Bloody Nigar” and other plays on
the stage of Azerbaijani theaters gave a push to the further strengthening of
cultural relationships between the two countries. Another important branch
of this push has gained a wider scale due to the mutual tours [6, p. 143] and
artistic cooperation.

Vagif Ibrahimoglu, the Azerbaijani director, received an invitation from
Turkey and staged U. Hajibeyli’s “Arshin mal alan” (“The Cloth peddler”)
[6, p. 154] at the Ankara State Opera and Ballet Theater in 1985, and this
performance was shown more than 150 times in that theater. About four years
later, Vagif was invited by the Ministry of Culture of Turkey once again,
he presented another work by Uzeyir Hajibeyli, the operetta “O olmasin, bu
olsun” (“If not that one, then this one”) [6, p. 155], to Turkish art lovers at the
Ankara State Opera and Ballet Theater.

Rashad Nuri Guntaki’s novel “From lips to the heart” was staged in
Nakhchivan Theater (staged by Maila Muradkhanli) and Aghdam Theater
(staged by Isa Akhundov) during these years, and a year later, Azerbaijan State
Academic Drama Theater’s plays “Our strange fate” and “Lovers’ meeting in
hell” (Ilyas Efendiyev) were shown in Turkish theaters at the invitation of the
Turkish World Research Foundation.

Intensive development in the field of theater relationships has
been observed since the early 90s. Turkey’s Istanbul Metropolitan
Municipality City Theater came to Azerbaijan on tour for the first time
in May 1991and staged three performances (Akram Rashid Ray and
Jamal Rashid Ray’s “Luxury life”, Billy Russell’s “One woman” and
Raymond Fitzsimons’ “Actor Kin” plays) in Ganja, Sheki and Baku, and
composer Suleyman Alasgarov’s operetta “Millionaire’s beggary son”
was staged at the Ankara State Opera and Ballet Theater under the name
“Rich dad’s poor son” in 1992.

More serious and systematic work began to be done in this field during
the period after the restoration of Azerbaijan’s national independence.
Theater relationships weakened a bit due to the political and social processes
in Azerbaijan during the first years, but a revival began in this direction
towards the end of the 90s, and it became important by the establishment
of the International Organization of Turkic Culture “TURKSOY™, founded
by the ministers of culture of the Turkic republics. The ideas put forward
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a century ago by the prominent thinker Ahmet Bey Agaoglu, who saw the
national and cultural renaissance in the Turkic unity, and M.A. Rasulzadeh,
who approached Turkism from the principle of local and national autonomy,
came true.

Azerbaijani and Turkish theater relationships have developed more
closely than other Turkic-speaking theaters. So, the collectives of the
Academic Drama Theater, Baku Municipal Theater, State Pantomime
Theater, and Ganja State Puppet Theater performed a series of plays in
Erzurum, Sivas, Kayseri, [zmir and Ankara in Turkey since the first years
of the country’s independence.

Prominent dramatist Elchin Efendiyev’s work had a significant influence
on the modern stage of development of theater relationships between the two
countries.

Elchin’s work “My favorite madman” was staged in the capital theater
in Ankara, Turkey under the name “Madhouse refugee”, which was directed
by Fuad Raufoglu, Professor of Konya University, and Zamina Hajiyeva, in
1998. This was the first play from Azerbaijani drama that was staged in the
Turkish State Theater. The actors and actresses of the Ankara State Theater
coped skillfully with this complex play. Soon after, the comedy “My husband
is crazy” was successfully staged in Erzurum, Kars, Erzinjan, Konya, Antalya,
Alanya, Adana, Ankara’s Sinasi and Kichik Theaters.

Famous stage masters such as Tunj Yildirim, Shenay Unsel, Abdullah
Indir performed in the play, which was directed by the famous Turkish
director Ensar Gilinj. Elchin’s work “Hello, I am your uncle” gained fame
with the high professionalism of famous Turkish actors on the stages of
the abovementioned state theaters. Turkish press and CNN, CTV, TRT-1,
NTYV channels gave extensive reports about the performances. Elchin’s play
“Murderer” was presented under the name “Murder under the stars”, which
was directed by our compatriot director Malahat Abbasova, at the Istanbul
Metropolitan Municipality City Theater in 2006, and at Turkey’s famous
Muhsun Ertogrul Stage in Istanbul in 2007.

Elchin shared his impressions about his performances as following: “I
am glad that my comedies were understood by Turkish art lovers and were
received with great sympathy. I am proud to work for the cultural relationships
between the two countries” [4, p. 131].

Irevan State Azerbaijan Drama Theater, which is one of the ancient
art centers of Azerbaijan, is in the focus with its wider activities in the
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new era of cultural relationships between the two countries. A. Nesi’s
“Taurus Wolf”, Turgut Ozakman’s “Fireplace”, Tunjer Juchenoglu’s
“Blind battle”, Zihni Papagch’s “Epic of the Genocide Monument”, Nazim
Hikmet’s “Strange man” were played with great success during the years
of independence.

Another interesting theater event in the theater relationships
between Azerbaijan and Turkey was the staging of a special play — the
historical-chronological drama “The First sound of the Republic” by
Turkish authors Demet Chizmeli and Barish Pinar in the framework of
the project “Chanakkale Victory” at the Irevan Theater in 2018, when
the 95™ anniversary of the establishment of the Republic of Turkey was
celebrated. The characters of the great leader Mustafa Kamal Ataturk
(actor N. Haziyev), the founder of the Republic, and Kazim Garabekir
(actor A. Arshadli) were revived on the stage of the Irevan Theater in the
performance for the first time.

Conclusion. The history notebook with the words “The first sound of the
Republic” on the stool and the candles in front of the stage in the background
of Mustafa Kemal’s eternal posture in the final scene of the play are presented
in a deeply philosophical concept.

This is how Irevan Theater celebrated the victory of Chanakkale with the
play “The first sound of the Republic”. The victory of Chanakkale is not only
the history of the liberation victory of the Republic of Turkey, but also the
history of solidarity and unity of the great Turkic unity and the call to unite
under one flag. Indeed, the miracle of theater as a source containing national
and spiritual values is able to carry out the work of assimilation and promotion
of the common cultural heritage with great success. From this point of view,
the role of theater art in the artistic-aesthetic realization of wide possibilities
is irreplaceable for ensuring the cultural unity of Turkey and Azerbaijan in
the modern era.

Key words: tour performances, theater relationships, dramaturgy,
N.Kamal, Elchin.
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Normina Agayeva (Azarbaycan)

AZORBAYCAN VO TURKIYO TEATR OLAQOLORI

Mogalodo XX osrin oavvellorindon baslanan Tiirkiyo-Azorbaycan teatr
olagalorinin yaranma tarixi haqqinda aragdirmalar tohlil edilir. 2023-cii il
Tirkiyo Cilimhuriyyatinin yaranmasinin 100-cili ildoniimiiniin geyd edildi-
yi zamanda modoni alagolorin tarixi vo ¢agdas donomi iki osrin qovusu-
gunda diqqgoto c¢atdirilir. Molumdur ki, Biitliin Sorqin ilk dramaturqu kimi
taninan M.F. Axundzadonin komediyalarinin bir ¢ox dlkolords oldugu
kimi, Tirkiyads do teatr sonotinin yaranmasina ohomiyyatli tosiri olmus-
dur. Tiirkiyado iso ilk dofo Avropasayagi tiirk odobiyyatin1 yaradan vo bu
islubun sevilmasinag sabab olan yazigi Namiq Kamaldir. Namiq Kamalin
“Voton, yaxud Silistra”, “Akif bay”, “Zavalli cocuq”, “Giilnihal” asorlori,
Rza Zoki Latitboyovun “Kohno Tiirkiyads”, Mohkomeyi-Kiibra”, Vahid
Liitfinin “Nacibay”, Mohommod Ehsanin “Covdat bay”, Nazim Hikmatin
“Tirkiyads”, “Qoribo adam”, “Kaollo”, “S6hrot vo ya unudulan adam”,
“Bayramin birinci giinii” kimi tiirk pyeslori milli sohnomizds ugurla oy-
nanilib. Qeyd olunur ki, iki 6lko arasinda teatr olagolorinin miiasir in-
kisaf morholosino gorkomli dramaturq Elcinin komediyalari: “Monim
orim dolidir”, “Delixana qacqin1”, “Monim sevimli dolim” vo digorlori
ohomiyyatli tasir gostormisdir.

Acar sozlor: qastrol tamasalari, teatr olagolori, dramaturgiya, N.Kamal,
Elgin.

Hapmuna Azaeea (Azepoaiiorican)

A3EPBAWI)KAHCKO-TYPEIIKME TEATPAJIBHBIE CBA3U

B cratbe ananusupyercs UCTOpHUS Typelko-a3epOailkaHCKUX Tea-
TpaJIbHBIX CBs3€H, OepylIUX CBOE HAYajlo C MepBbIX JeT XX BeKa, a Tak-
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K€ aKIIEHTUPYETCs BHUMAaHUE Ha UCTOPUUECKUN U COBPEMEHHBIH IEPUOJL
TypeLKo-azepOaiKaHCKUX KYJIbTyPHBIX CBSI3€l Ha CTHIKE JBYX BEKOB B
ron, korga ormeuaercss 100-metue co nHs oOpasoBanus Typernkoii Pe-
cny6nuku. M3BectHo, yTo komeauu M.D. AxyH/3ane, KOTOPOTO Ha3bIBa-
IOT NEPBBIM ApaMaTyproM BocToka, Oka3aim 3HAUUTEIBHOE BIUSHUAE HA
CTaHOBJIEHUE T€aTPajJbHOI0 UCKYCCTBA BO MHOTHUX CTPAaHax, B TOM 4YHUCJIIE
B Typuuu, rae nucarenr Hamuk Kemainb, ABAsSOUIMAICS 0OCHOBOIOJIOXK-
HHUKOM TYPELKOM JIUTEepaTypbl €BPONENCKOr0 CTUIIA, CAeNal 3TOT CTUIb
nonyiaspHbiM. Ha cueHe HalMOHalIbHBIX TEaTpOB CTPAHbl YCIEIIHO
OBLIM OCYIIECTBJIEHBI IOCTaHOBKU NpousseaeHuit Hamuka Kemans «Ot-
edecTtBo unu Cunuctpusy, «Axud-6eit», «begnsiit manpunk», «l'yiab-
HHUXal», a Takxke mbecbl «B crapoir Typuum» P3a 3aku JlatudOexona,
«Mehkemeun-Kybra », «Hamxubeit» Baxuga Jlrotdhu, «xoBaer-0eii»
Myxammena Dxcana, nbecbl Hazum Xukmera «B Typuun», « CtpaHHbI
genoBek», «Uepem», «CnaBa unu 3a0bITHI 4yenoBek», «llepBblid IeHB
npaszaHuka». OTmeuaeTcs, 4TO KOMEIWM BBLAAIOLIErOCs JApamMarypra
OnpunHa « Mol MyX YOKHYTHINY, «bexeHeln u3 cymacueanero joMa,
«Moii mo0uMBIHi cyMaciieni» U Apyrue okazaiu 3HaAYUTEIbHOE BIU-
SHUE Ha COBPEMEHHBIHN ATAll pa3BUTHUS T€ATPAIbHBIX OTHOLIECHUN MEXIY
JBYyMsI CTpaHaMH.

Kniouegvie cnoga: racTpoiibHbIE CIIEKTAKIIN, T€ATPAIbHBIE CBSI3U, ApaMa-
typrust, H. Kemanb, Onpuns.
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