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Abstract. The article deals with the theme of Karabakh in artists’ artwork
working at ANAS. The author notes that most of them are scientific workers
interested in fine arts. There are even those who have art education among
them. The theme of Karabakh was widely represented in these artists’ works.
Many of them represent the ANAS Institute of Architecture and Art. Acrylic
composition “Azad edilmis incilorimiz” (trans.:“Our Liberated Pearls”) by
Oksana Mammadova, historical and architectural monuments of Karabakh
painted by Rizvan Karabagli, portraits of historical figures, “Khari-Bulbul”
by Vafa Jesarat and many other works are of interest. Most of these works
were exhibited at art exhibitions, which were held at ANAS organized by the
Institute of Architecture and Art.

Key words: ANAS artists, theme of Karabakh in fine arts, painting,
graphics, acrylic.

Introduction. It is known that a number of researchers at ANAS are
also talented artists. Art exhibitions, which have been held since 2015
and have already become a tradition, are a clear proof of this. Most of the
authors participating in these exhibitions organized by the ANAS Institute
of Architecture and Art are researchers of this institute. Surely it is natural,
because one of the main areas studied by the Institute in terms of research
object is fine arts [1, p. 5].

Karabakh is one of the widespread themes in ANAS artists’ artworks.
There is great interest in this theme among ANAS artists. Karabakh-
themed works made in different types, genres and techniques of art attract
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the attention of the audience at almost all exhibitions. Articles about this
have been published many times in the press, information has been given in
books and reports.

The interpretation of the main material. A researcher of the Institute
of History of ANAS — Jamal Ismayilov, a researcher of the Institute of
Information Technologies — Sabina Mammadzadeh, researchers who worked
and are currently working at the Institute of Architecture and Art — Honored
Artist Elturan Avalov, PhDs, associate professors Tamilli Abdullayeva, Sayyad
Bayramov, Khazar Zeynalov, PhD in Architecture, Associate Professor
Rizvan Babashov (Karabagli), as well as Leyla Mali, Aysel Talibzadeh,
Oksana Mammadova, Vafa Jesarat and others have created interesting works
on Karabakh.

Besides being an architect, Elturan Avalov is also known as an artist.
He paints mainly architectural monuments. The artist painted the historical-
architectural monuments of Icheri sheher (Old City), Shaki, Shusha [2, p.
182]. Shusha monuments have a special place in this list. Elturan Avalov
created artworks of monuments and entire parts of this ancient city.

The well-known brush master Jamaladdin Ismayilov is knows as a
battle artist at ANAS. He recreates Azerbaijani military art skillfully on
canvas. The artist created a large panel called “Susanin azad edilmosi”
(trans.:“The Liberation of Shusha”) in November 2020. He dedicates
the abovementioned panel to the great victory won in the 44-day war.
The dramatic moment of Shusha’s liberation is depicted in the work. The
heroic sons of Azerbaijan climbed the sharp rocks from a place where the
enemy did not expect them - from a deep valley and stroke heavy blows
on him. Some of the invaders are dead, some are asking for help, and some
are running away. The tricolor flag of Azerbaijan waves proudly on a high
rock in the center of the composition (Fig. 1).

One of the researchers who created graphic paintings on the theme of
Karabakh is Rizvan Karabakhali, PhD in Architecture. The historical and
architectural monuments of Karabakh occupy an important place in his
artwork. The artworks of the Fuzuli Tombs and mosques, the Govhar Agha
Mosque in Shusha, and the Mausoleum of Molla Panah Vagif occupy a special
place among these monuments.

Artists working at ANAS have created many memorable works on the
theme of Karabakh. Young artist Oksana Mammadova should be mentioned
among them. Oksana, a representative of ANAS Institute of Architecture and
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Art, works mainly with acrylic on canvas. Colorfulness and decorativeness
characteristic of miniature art are typical for her artwork.

Oksana Mammadova also creates interesting works on the theme of
Karabakh. Unlike other artists working on this theme, Oksana Mammadova
approaches the theme sentimentally. This is perhaps due to her nature as a
sensitive creative personality. The composition “Goriisdiikk™ (trans.: “We
met”) by the artist is quite characteristic in this regard. The artist depicted
a mother who came to our liberated territories sitting at the grave of her
martyred son and “conversing” with him. The mother, who longed for
her son’s grave for many years, was finally able to visit her son’s grave
after the liberation of our lands thanks to the courage of our brave army.
This is a great calm for her. What is more important is the liberation of
our lands. Another work by Oksana Mammadova with acrylic on canvas
reflects this idea. Historical-architectural monuments liberated from
occupation are depicted in white lines on a dark blue background in this
work, called “Isgaldan azad edilmis incilorimiz” (trans.: “Our Liberated
Pearls”) (Fig.2).

The theme of Karabakh is manifested in various genres in the ANAS
artists” works. We talked mainly about city and natural landscapes above.
However, scientists-artists are also productive in the portrait genre. From
this point of view, we would like to return to Rizvan Karabagli’s work. He
painted the portrait of Karbalayi Safikhan Karabakhi, a prominent Azerbaijani
architect of the 19" century, one of the founders of the Karabakh school of
architecture. The artist created a reliable and convincing iconography of
this prominent national architect by referring to historical sources. Rizvan
Karabagli is also the author of the graphic artwork of Karabakh ruler Ibrahim
Khalil Khan (Fig. 3).

Aysel Talibova is one of the ANAS artists who actively apply to the
theme of Karabakh in her artistic work. Aysel Talibova works in computer
graphics, which is quite new and interesting. The theme of Karabakh is more
widely represented in her artwork. Historical and architectural monuments of
Karabakh, as well as artistic details with symbolic content, are predominant
in the graphic compositions created by the artist. The Karabakh mountains
that depicted in the composition “No yatmisan qoca vulkan, soninloyam!”
(trans.: “Why are you sleeping, old volcano, I’'m with you!”) have a symbolic
meaning. The name of the composition is taken from the famous poem by
the People’s Poet Mammad Araz. Another composition by Aysel Talibova —
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“Susada Govhor aga moscidi” (“Govhar Agha Mosque in Shusha”) is included
in the series of historical and architectural monuments. This monument is
depicted against the background of color transitions that create an interesting
color contrast in the composition.

Young artist Vafa Jesarat often refers to the theme of Karabakh in her
work. It is necessary to mention her portrait works among them. She created
images of outstanding scientific and cultural figures of Karabakh. The image
of the outstanding Azerbaijani poetess of the 19" century, Khan’s daughter
Natevan, is distinguished among them. The author created the image of the
famous poetess in black and white graphic technique. The image has an
interesting compositional formula.

Another work by the artist is called “Susa. Istirahot” (trans.: “Shusha.
Rest”). This painting, painted in black-and-white graphic technique, depicts
the liberated Shusha’s return to a peaceful life, people’s relaxation and
leisure time.

Vafa Jesaret also likes to create symbols. From this point of view, her
composition “Khari-Bulbul” is interesting. The artist made this work mainly
from pieces. The large Khari-bulbul, which is considered a symbol of
Karabakh, is depicted on a neutral background in this work, which is close to
the patchwork technique. The lyrical and romantic harmony is strong in the
work (Fig. 4).

The theme of Karabakh is not only in painting and graphics, but also in
tapestry art. Tapestry master Tamilla Abdullayeva, who worked as an artist at
the Institute of Architecture and Art of ANAS for a long time, addressed this
theme as well. Her relatively small tapestry samples, which are rectangular
with national symbols on a black background, embody the material culture of
Karabakh. Creating the composition on a black background is a metaphorical
reference to Karabakh and the black clouds that once covered over its head.
Those tapestries were created several years ago. Black clouds were still over
Karabakh at that time. Today, our lands are liberated, and the dark clouds over
Karabakh have been removed forever.

Conclusion. Finally, I would like to emphasize that the artists working
in ANAS are closely involved in the public life of the institution and the
republic. The theme of Karabakh occupies one of the main places in the work
of these scientists-artists. If earlier the motives of sadness prevailed in this
theme, the content of the theme has completely changed after 44 days of
victorious battles. Today, the theme of Karabakh in art reflects the concept
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of victory, national pride, as well as the concept of rebuilding, turning the
enemy’s ravaged land for 30 years into a prosperous one [4, pp. 178-179].
This applies to the theme of Karabakh in the work of not only ANAS artists,
but also Azerbaijani artists as a whole.
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Xazor Zeynalov (Azarbaycan)

AMEA ROSSAMLARININ YARADICILIGINDA

QARABAG MOVZUSU

Mogalodo AMEA-da galisan rossamlarin yaradiciliginda Qarabag movzu-
sundan danisilir. Miallif gqeyd edir ki, onlarin oksariyyati tasviri sanato ma-
raq gostoron elmi is¢ilordir. Onlarin arasinda rossamliq tohsilino malik olan-
lar da vardir. Qarabag mdvzusu bu rassamlarin yaradiciliginda genis tomsil
olunmusdur. Onlarin bir goxu AMEA-nin Memarliq v incosanat Institutunu
tomsil edir. Oksana Mommaoadovanin akril texnikasinda islodiyi “Azad edilmis
incilorimiz” kompozisiyasi, Rizvan Qarabaglinin ¢okdiyi Qarabagin tarixi-
memarliq abidolori, tarixi soxsiyyotlorin portretlori, Vofa Casaratin yaratdigi
“Xari-Biilblil” vo bir ¢ox basqa asorlor maraq dogurur. Bu osorlorin boytik
qismi Memarliq vo Incosenat Institutunun toskilatciligi ilo AMEA-da kegiril-
mis rassamliq sargilorinds niimayis etdirilmisdir.

Acar sozlor: AMEA rossamlari, tosviri sonotdo Qarabag movzusu,
rongkarliq, qrafika, akril.

Xazap 3eiinanoe (A3epoaiioncan)

TEMA KAPABAXA B TBOPYECTBE XYJIOKHUKOB HAHA

B crarbe paccmarpuBaercs Tema Kapabaxa B TBROpUECTBE XYA0KHUKOB,
paboraromux B HAH A3zepOaiimxana. ABTOp OTMEUaeT, 4YTO OOJIBIIUHCTBO
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U3 HUX — HAy4YHbI€ COTPYIHUKH, 00NaaioIue TBopueckumM napom. Cpenu
HUX €CTh U TaKue, KOTOpble UMEIOT XyA0XKEeCTBEeHHOe oOpa3oBaHue. Tema
Kapabaxa mupoko mpejacTtaBieHa B TBOPUECTBE ITUX XYIOKHUKOB. MHO-
rue u3 Hux npexacrasiaroT MHctutyt Apxurextypsl 1 Mckycers HAH
Azepbaiimkana. AxkpmioBas kommo3uinus Oxcanbl MamenoBoit «Hamm
OCBOOOXK/ICHHBIE KEMUYKUHBD», HCTOPUKO-apXUTEKTYpHbIE MaMSATHU-
ku KapabGaxa xuctu PuszBana Kapabarnbl, mopTpeTsl UCTOPUUECKUX Je-
arenei, «Xapol-0tonbp0t0nb» Badsr J>kecapatr u MHOTHE ApyTHe ¢ TOYKH
3pEeHUS BBIPA3UTEIBHOCTH U KOMIIO3UIIMOHHOTO PEIICHUS NMPEACTABISAIOT
OonpmIOl MHTEpEC. MHOTHE M3 3TUX PadOT HKCIMOHUPOBAIUCH HA XYAO-
KECTBEHHBIX BBICTABKaX, OPTaHU30BaHHBIX MHCTUTYTOM apXHTEKTyphl U
HUCKYCCTB.

Knrueswie cnosa: xynoxunku HAHA, rema Kapabaxa B nzo0pasuress-
HOM HCKYCCTBE, ’KMBOIHCH, Tpa(uKa, aKpuil.

FIGURES

Fig 1.Jamaladdin Ismayilov. “The Liberation of Shusha”.
Canvas, acrylic. 2020.
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Fig. 2. Oksana Mammadova.
“Our Liberated Pearls”.
Canvas, acrylic, mixed
technique. 2021.

Fig. 3. Rizvan Karabagli.
Portrait of Karabakh ruler
Ibrahim Khalil Khan.
Graphic technique. 2021.
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Fig. 4. Vafa Jesarat. “Khari-Bulbul”.
Fabric, mixed technique. 2022.
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