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THE KARABAKH VICTORY IN THE
WORKS OF AZERBAIJANI COMPOSERS

Abstract. The subject of Karabakh has always been glorified and has
found its bright expression in Azerbaijani art and music.Folk songs praising
the beauty of Karabakh nature and history have adorned the repertoire of our
famous khanende, and our composers have created works of various genres
dedicated to this beautiful historical part of Azerbaijan.Over the past 30 years,
works dedicated to the Karabakh war calling for defense of the Motherland
and glorifying it, have been centerpiece of our composer’s artistic creation.
In their works, they call attention to the bloody events in the country’s history
through music composed in various genres.

Today, the people of Azerbaijan are the winners of the Karabakh war.

Every Azerbaijani reflects this glorious victory, this immense joy and pride
in their professional activity. Azerbaijan’s musical figures did not welcome
the historic victory empty-handed. Our composers have already turned to the
new vital theme — the theme of great historical victory.The article provides
an analysis of a number of works by Azerbaijani composers, such as Haji
Khanmamedov, Vasif Adygezalov, Azer Dadashev, Firangiz Alizade, Elnara
Dadashova and others.

Key words: Azerbaijan, Karabakh, Azerbaijani music, composer’s artistic
creation, victory theme.

Introduction. Throughout history, Azerbaijan has been subjected to
moral attacks and blows from its “neighbors”. These shameless people, who
took possession of Azerbaijan’s lands, resorted to various means in order to
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appropriate our national and cultural resources as well. However, today we,
as a victorious people, have regained control of our lands that were under the
enemy’s feet, we have returned our Karabakh and the capital of Azerbaijani
culture, our mystically beautiful Shusha.

The subject of Karabakh has always been glorified and has found its
bright expression in Azerbaijani art and music.Folk songs praising the beauty
of Karabakh nature and history have adorned the repertoire of our famous
khanende, and our composers have created works of various genres dedicated
to this beautiful historical part of Azerbaijan. These works accompanied
people’s living and conveyed their feelings at every moment of their life.
Musical works glorifying Karabakh are painted with different emotional
shades that are connected with various historical events.

The interpretation of the main material. Over the past 30 years,
works dedicated to the Karabakh war calling for defense of the Motherland
and glorifying it, have been centerpiece of our composer ’sartistic creation.
In their works, they call attention to the bloody events in the country’s
history through music composed in various genres from opera, symphony,
and cantata, oratorio to quintets, quartets and works for folk instrument
orchestra, piano and other instruments.Thus, among the pieces in the
symphonic genre, one can name J. Hajiyev’s VII “Symphony of Martyrs”
(1990), A. Rzayev’s “Baku 90” Symphony (1990), A. Dadashov’s XI
Symphony dedicated to Shusha (1997), T. Bakikhanov’s “Cry of Karabakh”
symphony (2001), N. Mammadov’s VII symphony dedicated to the events
of Khojaly (1995), S. Ibrahimova’s “I miss you, my Shusha” for tar
and strings orchestra (1999), S. Farajov’s symphonic score “Screams of
mourning” (2000) and other works. Among cantatas and oratorios there are
cantatas such as “Truth is with you, Azerbaijan” (1992) by R. Mustafayev,
“Don’t cry, my land, don’t cry” (1990) by M. Babayeyv, as well as “Mother
land” (1993), ode for choir and symphony orchestra by A. Alizade and
“Lullaby for Khojaly” (1998) for organ and vocals by E.Dadashova.

V. Adigozalov’s “Qarabagh Shikastasi” (1989), “Canakkala” (1996)
and “Caravan of Sorrow” (1999) oratorios which reflect the bitter events
of the time, have occupied a special place in our music and created great
repercussions in our society. The concepts of these oratories were centered
on the idea of struggle for freedom and independence and complemented
each other. These three major worksare monumental creations that can be
considered as a new stage in our music, are distinguished by their high artistic
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qualities andarevery characteristic and symbolic for today. When looked upon
from the perspective of the time frame of their creation, these works with
their theme, artistic concept, world of images and internal content are aimed
at listeners belonging to different social classes and can be considered as a
particular stage in the composer’s creative work.

In the 90s, H. Khanmammadov composed the musical poem “Alimda
sazim aglar” (“My tar cries in my hands”) to the words of Aziza Jafarzade
for vocals and folk instruments orchestra. The work was dedicated to the
events of 20 January 1990. Like any artist who is passionate about his
homeland, H. Khanmammadov felt shaken and angryin those difficult days
forAzerbaijan,he joined the people of his country in their pain, shed tears for
the martyrs, added his voice to the voice of his people and heard their cry. The
composer expressed all these feelings in “Alimdasazimaglar”. A. Jafarzade’s
bayati poetry describe the moral suffering, sadness, and grief of the people
who experienced a great tragedy. H. Khanmammadov communicated the pain
and sorrow expressed in bayati at times through the lyrical singing of the
vocalist, at times through the gripping, intense musical material performed by
the orchestra. The composer used the “ah” exclamation intonation to create
the main poetic image of his work.In this intonation, the general mood of
the bayati, the pain, suffering, feelings and worries of the wounded people
were expressed in a generalized way. In accordance with the dramaturgical
unfolding of this piece, the composer framed it with this exclamation
intonation.

Today, we experience the great joy at the historical victory of the Azerbaijani
people, our victorious army under the leadership of the Supreme Commander-
in-Chief, President of Azerbaijan Ilham Aliyev. Every Azerbaijani reflects
this glorious victory, this immense joy and pride in their professional activity.
Azerbaijan’s musical figures did not welcome the historic victory empty-
handed. Our composers have already turned to the new vital theme — the
theme of great historical victory.

The theme of Karabakh victory has first been expressed in the song
genre, which is one of the most democratic music genres. Some of the songs
performed nowadays are already existing folk songs and composers’ songs,
which express the mood of Victory in connection with the liberation of our
lands from occupation. In this sense, we can give an example of a tesnif
that has set all records in the Internet space, the tesnif written by the famous
mugham master AlibabaMammadov. That tesnif was performed in the
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trenches with great skill and mastery by KhudayarYusifzadeh, a soldier and
hero who was subsequently martyred in the Karabakh war. This performance
by Khudayar spread all over the internet in a short period of time, gained
hundreds of thousands views and won the deep sympathy of people. It was
engraved in memories of people as a symbol of belief of our heroic soldiers
in victory. As a result of all this, thetesnif regained its fame under the title of
Khudayar tesnifi (“The tesnif of Khudayar”). It is important to note that after
Khudayar’s performance, the tesnif was arranged by a number of professional
musicians.

In recent years, Firangiz Alizade, Azer Dadashov, Mobil Babayev, Elnara
Dadashova, Sardar Farajov, Jalal Abbasov, Azad Zahid, Lala Jafarova, Vasif
and Jeyhun Allahverdiyev and other composers have created symphonic and
vocal-symphonic works praising Karabakh and the great Victory. In each of
these works written on the theme of patriotism, the mood of victory found its
brightest expression.

“Victory March” written for choir and symphony orchestra by Firangiz
Alizade, People’s Artist of Azerbaijan, whose works have been a great
success in many countries of the world, sparks particular interest. First of
all, it should be noted that the composer turned to the march genre for the
first time. However, as in all her creations, F. Alizade composed this work
in an original way and made the piece a unique musical creation.The march
begins with a short introductory theme performed by a trumpet and from the
beginning introduces the martial spirit of the music. However, this short theme
unexpectedly continues with a piece of mugham performed by khanende. This
somewhat revives the image of the people of Azerbaijan, ordinary people
who keep their eyes on the road and contemplate every hour and every minute
of the war with anxiety and worry. The heroic-patriotic music of the victory
march is periodically interrupted by the sound of trumpet. It is as if trumpet is
the harbinger of the historic victory won in the 44-day Patriotic War.

Aygun Samadzade’s piece “Hey Turk” for soloist, choir and symphony
orchestra, composed to the lyrics by the great Azerbaijani poet and voice for
Turkic independence Ahmad Javad, glorifies the Turkic world and the heroic
Turkic soldier. The work is imbued with the spirit of heroism and patriotism,
it embodies the ideology of Turkism and Azerbaijanism.

In her work, the composer conveys images from Ahmad Javad’s poetic
text — the warrior image of a brave Turkic soldier through music written
in a national spirit. The meter-rhythmics of the music, its orchestration
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and melodics composed in the style of heroic folk songs are of particular
importance in terms of manifestingthe spirit of heroism.

“Victory Wreath”, a piece for the symphony orchestra by Azer Dadashov,
People’s Artist of Azerbaijan and one of the reknown symphonists-composers,
is another work which stands out as a unique. This work, dedicated to the
Patriotic War and our victorious army, has a perfect orchestral sound and
melodic material adapted to national music. Heroic, marching musical
material is periodically replaced by lyrical melodic themes that create the
image of the people. In order to make this image brighter, the composer
includes an original folk song as a quote in this work.

A triple piece for symphony orchestra written by Vugar Mammadzadeh,
a young composer and veteran of the Patriotic War, entitled “Iron Fist”
describes the 30 years long painful path of the Azerbaijani people towards
victory. Unlike other pieces devoted to the theme, Vugar’s work reflects
heavy impressions of a living witness of the war and participant of bloody
battles, as well as the emotions experienced by our soldiers. Sadness, on the
one hand, and feelings of anger and hatred towards the enemy, on the other,
paint the music in gloomy, gray colors. In the work of the composer, who
expressed his feelings about the war in his music, the interesting composition
of the orchestra and the coloristic use of instruments are noticeable.

Among the works that vividly reflect the spirit of victory, it is important to
mention the war song “Vatan Sag Olsun” (“Long Live Motherland”) for tenor
and large symphony orchestra by Elnara Dadashova, composer and Honored
Worker of Arts.In this song written to the lyrics by Shahin Musaoglu, the
bravery of heroes in the Patriotic War in the aftermath of the great victory of
our Glorious Army was transmitted through music. The melody of this piece,
written in the spirit of heroic Azerbaijani jangi, expresses the joy of victory
achieved in battles. The jangi score is joined by zurna from national wind
instruments, and nagara and daf from percussion instruments. With this, the
composer made the national spirit of her piece even more complete.

It is important that in many works quotations from our folk music treasury
were woven into the musical material. For example, in the poem «I’m going
to Karabakh» written by the young composer Narmina Naghiyeva for singers,
choir and symphony orchestra, Karabakh shikastasi was used.The symphonic
work «Glorious Victory» by the Honored Artist Mobil Babayev is composed
in the spirit of military marches and glorifies the fighting determination of our
army. “Victory Overture” by Jeyhun Allahverdiyev, Honored Artist, creates
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a bright picture of the solemn national holiday. The orchestra’s colorful
sound palette, melodic and meter-rhythmic turns reminding of the war infuse
the music with heroic features. Young composer Tural Mammadli’s work
“Victory Gospel” for tenor, percussions, bass guitar and symphony orchestra,
performed by People’s Artist Samir Jafarov, yet again conveys the fighting
spirit of our heroic army through marching music.

Conclusion. Naturally, works written on the theme of Karabakh war
and Victory can not be considered to be at the same level in terms of their
mastery. Along with the well-known composers such as Firangiz Alizade, Azer
Dadashov, Elnara Dadashova, Jalal Abbasov, Sardar Farajov, composers of
middle and younger generations also addressed this topic in their works and
composed piecesin various genres. Each work is distinguished by its own style,
manner of composition, artistic features. But all these works are united by a
single idea, a single theme, a single mood — endless love for the native land,
deep respect for our heroes, martyrs, veterans and, of course, the joy of victory.
Karabakh is Azerbaijan! Long live Azerbaijan! Long live our victorious army!
May God have mercy on our martyrs! Long live the people of Azerbaijan!
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Ulkor Talibzads (Azarbaycan)

AZORBAYCAN BOSTOKARLARININ YARADICILIGINDA

QARABAG ZOFORIi

Qarabag movzusu Azorbaycan incosonotinds, musiqisindo hor zaman
toronniim edilib, 6ziiniin parlaq ifadssini tapib. Qarabag tobiotinin gozalliklo-
rini, tarixini vosf edon xalq mahnilart moshur xanondslorimizin repertuarini
bazayib, bastokarlarimiz Azarbaycanin bu gozal tarixi mokanina hasr edil-
mis miixtolif sopkili asarlor yaradiblar. Keg¢on 30 ildon artiq miiddstde Qa-
rabag miiharibasine hasr edilon — Vatoni miidafioys cagiran, onu toranniim
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edon asarlar bastokarlarimizin yaradiciliginin asas mdévzularindan olub. Onlar
Olkonin tarixindo bag veron qanli hadisolori 6z yaradiciliglarinda isiglandirib,
miixtalif janrlarda asarlor yaradiblar.

Bu giin iso Azorbaycan xalqi Qarabag miiharibasinin qalibidir. Hor bir
Azarbaycanli bu sanli goloboni, bu hadsiz sevinci, qiiruru ¢alisdig1 sahads ifa-
da edir. Azarbaycanin musiqi xadimlori do tarixi galabani olibos qarsilamay1b-
lar. Bostokarlarimiz artiq yeni aktual movzuya miiraciot edir, méhtogsom tarixi
golaboni — Zofor movzusunu toronniim edirlor. Moaqgalodo bir sira Azorbaycan
bastokarlarimin — Hac1 Xanmommodovun, Vasif Adigézolovun, Azor Dadaso-
vun, Firongiz Olizadonin, Elnars Dadasovanin va b. asarlori tohlil edilib.

Acar sozlar: Azorbaycan, Qarabag, Azorbaycan musiqisi, bostokar yara-
dicilig1, zofor mévzusu.

Ynvkep Tanviozaoe (Azepoaitorcan)

TEMA KAPABAXCKOM IOBE/IbI B TBOPYECTBE

A3BEPBAVMI)KAHCKNX KOMITIO3UTOPOB

Tema Kapabaxa Bcerga BocneBanach B azepOaiiKaHCKOM HMCKYCCTBE M
My3bIKE M HalllIa CBOE sIpKO€ BbIpakeHHe. HapoaHsle necHu, BocreBaronme
KpacoTy npuposl 1 uctoputo Kapabaxa, ykpacwin penepryap Hallux 3Ha-
MEHUTBHIX MEBUOB-XaHEHJIE, a HAIIM KOMIIO3UTOPBI CO3Jaju MPOU3BEACHUS
Pa3JIMYHBIX CTUJIEH, IOCBALICHHBIE 3TOMY IIPEKPACHOMY HUCTOPHUYECKOMY pe-
ruoHy AszepOaiijkana. Ha nporsskenun nociequux 30 JeT nmpousBeaeHUs,
nocssinieHHble Kapabaxckoil BolHe, NMpu3bIBarolMe K 3amure PoauHbl u
IIPOCIIABIISIIOIINE €€, IBJISIOTCS OJHOW M3 INIaBHBIX TEM B TBOPYECTBE HAILIUX
KOMNO3UTOpOB. OHM OCBENIaIM B CBOMX MPOMU3BEICHUAX B Pa3HBIX JKaHPaAX
KpOBaBbIe COOBITHSI ICTOPUH CTPAHBI.

Ceroanst azepOaiipkaHCKUN Hapon mooemuTens B KapabOaxckoil BoifHE.
Kaxnpiii azepOaiipkaHel] UCTIBITHIBAET OTPOMHYIO PaJoCTh M TOPIOCTh 3a
npoiiaennslii myTh K IlobGene. My3bikanbHble nestenu AsepOaiipkaHa TpH-
BETCTBOBAJIM UCTOPUYECKYIO MOOEAY HOBBIMU CEPhE3HBIMU ITPOU3BEACHUSMHU.
Hamm koMmo3utopsl oOpamaroTesi K BaKHBIM, 371000THEBHBIM TE€MaM, IPO-
CIIaBJISIIOIIMM BeMKyI0 uctopuueckyto [loGeny. B craree man ananus psina
MPOU3BENICHUH a3epOaliHKAaHCKMX KOMIIO3UTOPOB, TakuX Kak ['amku XaHma-
MenoB, Bacug Anpiresanos, Azep Jlanames, @upanrus Anuzazae u ap.

Knrouesvie cnoea: Azepbaiimxan, Kapabax, azepOaiixaHckas My3bIKa,
KOMIIO3UTOPCKOE TBOPYECTBO, TEMA MOOEbI
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