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VAJIHA SAMADOVA-100

Abstract. An outstanding Azerbaijani painter, Honored Artist of the
Azerbaijan SSR, Vajiha Samedova was born in 1924 in Baku. A graduate of
the Moscow Art Institute named after V.I. Surikov, she is known mainly for
her portraits, as well as landscapes, still lifes and thematic canvases.

Vajiha Samadova is an artist of extraordinary good fortune in the highest
sense of the word — not in a narrow-minded and banal sense according to
which the ideal is a long, quiet and well-off existence, but in the highest
human sense, where the value and the meaning of life consist in working,
burning, struggling and searching for happiness.

Key words: Vajiha Samedova, Azerbaijani painting, portraits, landscapes,
composition.

Introduction. Vajiha Ali kyzy Samedova was born on November 24,
1924, in Baku to the family of confectioner Kerbalayi Ali and homemaker
Rubaba Samedova. Her father, Kerbalayi Ali, was an Azerbaijani from Kars.
Along with his brother, he moved to Erivan and then to Baku, where he met
Rubaba in the Icherisheher quarter. Rubaba had moved to Baku with her
family from the Iranian city of Qom [5].

In 1944, Vajiha graduated from the Azerbaijan State Art School named
after A. Azimzade, and in 1951 from the Moscow Art Institute named after
V. 1. Surikov. Her diploma project was a group portrait of Azerbaijani
composers [1]. Vajiha Samedova mainly worked on portraits, landscapes,
and thematic tableaux. Her works were also displayed at exhibitions abroad
in cities like Vienna, Cairo, Beirut, Warsaw, Berlin, Budapest, Sofia, and
others.
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Samedova passed away on October 24, 1965, in Baku after a prolonged
illness. At the end of 1966, a posthumous exhibition of her work was opened
in the Art Salon of the Union of Artists of Azerbaijan in Baku, featuring
around 200 works, including portraits, genre paintings, landscapes, still lifes,
and pieces in oil, watercolor, pastel, and pencil [3].

Samedova’s works are preserved in the National Museum of Art of
Azerbaijan in Baku and other museums across the country. In Baku, there is
an Exhibition Salon named after Vajiha Samedova (formerly the Art Salon of
the Union of Artists of Azerbaijan).

The interpretation of the main material. Vajiha Samedova was an artist
of an extraordinarily rich destiny, in the highest sense of the word—not in the
everyday sense that defines ideal existence as long, peaceful, and secure, but
in the high human sense, where the value and meaning of life lie in creativity,
passion, struggle, and happiness found in seeking. Vajiha-khanum was a
remarkable artist with a phenomenal talent. This is not about “women’s art”
but high Art—powerful, vibrant, dramatic, and romantic, inspiring admiration,
respect, and love because it makes us better, purer, richer, more focused, and
more poetic.

Her art is surrounded by a certain aura with not only aesthetic but also
ethical dimensions. Her paintings are not simply looked at; they are examined,
as her art is imbued with life, significance, and a profoundly personal
worldview. In this sense, Vajiha Samedova is a truly lyrical artist, speaking
“in the first person” [2]. The personal essence that animates her paintings
generates emotional intensity, a nearly searing passion in the colors and the
forms of bodies, always containing something deeply meaningful, pondered
over, and soulfully endured. The compositions of her paintings reflect a
fervor stemming from the fact that her lyricism is often tinged with dramatic,
even tragic tones. But the main value of her work, perhaps, lies in its ability
to reveal to viewers the profound meaning of art and existence. Her inner
conviction, faith, passion, and love for people and nature captivate audiences
with her love for color, canvas texture, the energy of paints, and the broad
freedom with which she depicts life. This infuses her canvases with a lively
immediacy, opening a window to an alternate reality, to the aesthetic world of
Vajiha Samedova.

Her life was successful from the very beginning: loving parents, a
wonderful sister, an atmosphere of respect for music and poetry typical
of Azerbaijani culture, and a successful study at the Azimzade Art
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School, where her future husband Latif Feyzullayev taught. In 1944,
after graduating from the school, she entered the Moscow Art Institute
named after Surikov, in the painting department. Her mentor there,
the outstanding painter Pavel Korin, highly appreciated the talent and
diligence of his favorite student. Upon his insistence, she stayed on in
Moscow for another three years of postgraduate study after graduating
with honors. Although she received an offer to teach at the Surikov
Institute, family interests and longing for her homeland prevailed, and
she returned to Baku, where she began teaching at the art school and
dedicated all her primary time fanatically to her beloved painting. Her
happy family life with the remarkable painter Latif Feyzullayev (who
was also known in artistic circles as a leading authority and intellectual
theorist on painting) and her wonderfully gifted children allowed Vajiha-
khanum to work tirelessly. Together, they traveled across Azerbaijan,
enabling both of them to create captivating landscapes.

In 1954, the landscapes of Gey-Gol exhibited by the 30-year-old
artist, especially the Portrait of Actress Leyla Badirbeyli, brought her
tremendous success. To this day, this portrait, displayed at the National
Museum of Art, captivates viewers with the extraordinary tenderness
of its color palette, the touching nature of the character, the unity of its
concept, the virtuosity of its execution, and the refined use of light and
shadow.

During the last, regrettably short, ten years of her vibrant life, the artist
worked productively, creating numerous portraits and thematic paintings
portraying the spiritually beautiful women of her time. These paintings
astonish with their power and freedom of brushwork and thought, marked
by bold, lyrical brushstrokes and clear, dynamic compositions. The post-
impressionist elegance of these works, the noble spirit of the artist, her
restrained and passionate coloristic talent, and her innate painting culture
fill the canvas On the Banks of the Kura with an instinctive freedom of
expression.

In 1961, Vajiha went on a creative mission to Bulgaria, which inspired
a series of canvases displayed in Baku in 1962. In 1964, she presented
Awaiting News, a large (100x220) painting about mothers waiting on the
Caspian shore for the return of fishermen. It was an emotional, intense, and
significant canvas. By then, Vajiha-khanum was seriously ill. She resisted
the doctors’ diagnosis, but fate remained unyielding. This would be her final
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painting — a masterpiece, beautiful yet tragic, reflecting people, destinies,
land, sea, and life.

In 1965, immediately after the artist’s death, the exhibition hall of
the Union of Artists of Azerbaijan, the republic’s premier art gallery, was
named after Vajiha Samedova. In 2008, her son and grandson published
an album dedicated to her 85" anniversary in Turkey, radiating love and
reverence for the Azerbaijani master’s creativity. On the cover is a portrait
of Vajiha painted by her husband, teacher, and prominent artist Latif
Feyzullayev.

This was an extraordinary, strong, and inspiring family. Different in
temperament and age, they were happy together, united by love—especially a
shared love of painting. The portrait of Vajiha-khanum by Latif Feyzullayev,
painted after her passing, is a dynamic and intimate image of a woman filled
with creative power, capturing the serene exterior of a woman gathering
strength for something deeply important.

Conclusion. In 2010, Baku held a commemorative evening for Vajiha
Samedova. At the event, a documentary film created by her son and grandson
was shown, as the family carefully preserves the memory of this outstanding
Azerbaijani artist.

On June 20, 2024, the National Museum of Art of Azerbaijan opened the
exhibition Vajiha Samedova — 100: Pages from the Artist’s Life, dedicated to
her 100" birthday. At the grand opening, speakers highlighted the significance
of her work in national visual art and the importance of the exhibition for
Azerbaijani culture. The exhibition featured around 60 of Samedova’s
paintings and graphic works across various genres, marking a landmark event
in the cultural life of Azerbaijan.
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Giilrana Mirzs (Azarbaycan)

VOCIHO SOMODOVA - 100

Gorkomli Azorbaycan rossami, Azorbaycan SSR omokdar rossami
Vaciha Oli qiz1 Somadova 1924-cii ildo Bakida anadan olub. V.I.Surikov
adma Moskva Rossamliq Institutunun mozunu olan o, asason portretlori,
eloco do monzaralari, natiirmortlart vo tematik kotanlar1 ilo taninir. “Aktri-
sa L.Badirboyli” (1954), “Sosialist ©mayi Qohromani S.Korimov” (1957),
“Geoloq M.Mammadbayli” (1959), “iki dofs Sosialist Omoyi Qohromani
S.Hasonova” (1960), “Heykoltoras Q.Abdullayeva” (1964) vo s. kimi
portretlords miiasirlarinin obrazlarini yaradib.

Somadova respublika iizra bir ¢ox soforlords olub. Onun monzarslori vo
tematik tablolar1 zongin milli kolorit lozzati, yigcamlig1 vo kompozisiyanin
aydinlig1 ilo secilir. Bunlardan “Azarbaycan bastokarlar1” (1951), “Mahn1”
(1956), “Goygoliin sahilindo” (1957), “Kiiriin sahilindo” (1961), “Qeologlar”
(1965) va b. geyd etmok lazimdir.

Acgar sozlor: Vociho Somodova, Azorbaycan rongkarligi, portretlor,
monzaralor, kompozisiya.

INoabpena Mup3sa (4zepoaitorcan)

BAKUA CAMEJOBA - 100

Brinarommiicst azepOaiikaHCKHiA )KUBOITUCET], 3aCITy>KEHHBIHN JIeSTelh UC-
kycctB AsepOaiimxanckoir CCP Bamkus Anu xbi3el CamenoBa poauiiach B
1924 rony B baky. BeinmyckHniia MOCKOBCKOTO XylI0»K€CTBEHHOTO MHCTUTYTa
umenu B. Y. CypukoBa, oHa ©3BeCTHA B OCHOBHOM CBOMMH MOPTPETAMHU, a TaK-
Ke Mer3akaMy, HaTFOPMOPTaMH U TEMaTHYeCKUMU MojoTHaMu. OOpa3bl CBOMX
COBPEMEHHHUKOB OHa CO3/1aJla B TaKUX MOPTpeTax, kak « Axrpuca JI. benupoOeii-
am» (1954), «epoii Coumanuctuueckoro Tpyna C. Kepumosa» (1957), «I'eo-
gor M. Mamenbeiimm» (1959), «IBaxnsr ['epoit Conumanuctuaeckoro Tpyna
1. T'acanoBa» (1960), «Ckynsrnrop I. AGmymiaesa» (1964) u ap.

CamMenoBa MHOTO e3/11J1a o peciyoirke. boraTeiM HallMOHAIBHBIM KOJIO-
PUTOM, JIAKOHUYHOCTBIO U SICHOCTHIO KOMITO3UITUHU OTINYAIOTCA €€ eH3aXKH U
TeMaTU4YeCKHUe Tabllo, CPeIn KOTOPHIX HAJ0 OTMETUTh TaKHe, Kak «Asepoaii-
)aHckue KoMrmo3uTopey (1951), «Ilecus» (1956), «Ha Gepery I'€iréms»
(1957), «Ha 6epery Kypor» (1961), «I'eomoru» (1965) u np.

KiroueBble ciaoBa: Bamkus CamenoBa, azepOaipkaHCKas >KUBOIHCH,
MOPTPETHI, MEH3aXKU, KOMITOZUIIHSL.
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