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THE REALISTIC AND ABSTRACT NATURE OF GREEN COLOR
IN PEOPLE’S ARTIST FARHAD KHALILOV’S WORK

Abstract. The article deals with the meaning of the green color in
People’s Artist Farhad Khalilov’s work. The author states that the artist used
the green color in many paintings at all stages of his creative work, bringing
to attention its symbolic content. Symbolic realistic forms of expression
prevail in compositions such as “Garden in Buzovna”, “Victory of Spring”,
“Meeting”, which include the green color. The artist reflected the green color
in a national and decorative level in the early period of his creative work, and
he approached the green color in a more symbolic and psychological context
in his middle and mature periods. Like other colors, the green color creates
an artistic effect without objects rather than objects in Farhad Khalilov’s flat
landscape compositions. Decorative forms of image are replaced by abstract
images in compositions such as “Landscape”, ‘“Rain in the Mountains”,
“Green Mountain”. The meaning of the work is revealed through colors in
this case.

Key words: Farhad Khalilov, green color, landscape genre, theme of
Absheron, linear composition.

Introduction. The green color is one of the main colours found in painting.
The green color, which is located in the cold part of the spectrum and a calm
nature, relaxes the human’s eyes, as if caressing his emotions and calming
spiritually.

There are many artists who use the green color in Azerbaijani fine arts.
The green color is often observed in paintings by Mikayil Abdullayev, Tahir
Salahov, Kamil Khanlarov, Elmira Shahtakhtinskaya, Nadir Abdurahmanov,
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Najafgulu Ismayilov, Farhad Hajiyev, Eldar Mikayilzadeh, Elshan Hajizadeh,
Gunay Mehdizadeh, Ali Ismayil, etc.

The interpretation of the main material. The green color is one of
the colors loved and appreciated by People’s Artist Farhad Khalilov. This
color is quite found in the artist’s paintings of different periods. At first
sight, this may seem surprising: which works has Farhad Khalilov, an
author of sensuous-associative and symbolic abstract works, worked in
the green color, a symbol of nature? You know, black-gray, yellow and
blue colors are preferable colors for his palette. He is also known as an
Absheron painter, and there is no place for the green color in the poor
nature of Absheron.

But let us not be in a hurry, let us pay attention to these points. First
of all, let’s emphasize that colors have a great symbolic meaning in Farhad
Khalilov’s work. “Color plays an important role in F. Khalilov’s work: the
sea is green, the sky is blue and ripe pomegranates are red and brown. The
artist tries to ensure that the color does not repeat nature, but instead has
a psychological, deep, artistic meaning. This is the color of the image that
passes through the artist’s mind, natural paints” [4]. The artist does not treat
the green color as just a color, but reflectc its meaning capacity, philosophical
content and possibilities of creating a series of sensuous-associative images in
the composition. In this sense, the phenomenon of the green color in Farhad
Khalilov’s paintings differs from other artists’ work. Landscape abstractions
created by the artist in 2000s find their artistic expression not in the language
of objects, but in the language of colors.

Second, the landscape of Absheron is perhaps not very colorful.
Landscapes of Absheron are mostly associated with light blue (sky), blue
(sea), yellow (sands) and brown-black (coastal rocky place). However, the
landscape of Absheron has its own romance, and the colors that cannot find
a place in the paintings at first sight turn into peculiar emotional expressions
through this romance. The green color is actually not so much in the palette of
Absheron artists like Tahir Salahov, Togrul Narimanbeyov, Elbey Rzaguliyev,
Rasim Babayev, Arif Aziz. However, this does not hinder the romance of
these paintings and the disclosure of the meaning they carry. And it is at this
moment that we can see and hear the green color, even if it is little, feel its
presence.

Finally, thirdly, like many artists, Farhad Khalilov has experienced
different periods in his work, and these periods differ from each other in
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terms of composition-color and idea-semantics. We divide the early period
(70s-80s) of Farhad Khalilov’s work conditionally into decorative realism,
the middle period (90s-early 2000s) into sensuous-associative avant-garde
art, and the mature period (since 2010) into flat-abstract landscape painting.
We do not claim that this division is flawless. However, it is possible to hear
and see the presence of these stages in the linear structure of the artist’s
stylistic evolution. This is also reflected in the artist’s view on the green
color.

Farhad Khalilov came to art in the 60s of the last century. Like many
others, he belonges to the “Generation of the 60s™. It is interesting that the
theme of Baku-Absheron formed the thematic basis of the works of the
“Generation of the 60s”. In this regard, Farhad Khalilov also represents
the “Generation of the 60s”. Young artists of this generation at that time
tried to create innovations in art, met the criteria of the social order by
their different worldviews. “The 60s and 80s of the last century were filled
with the brightest and most glorious pages of Azerbaijani art thanks to our
intellectuals and artists. Besides great artists such as Sattar Bahlulzadeh,
Tahir Salahov, Mikayil Abdullayev, there were also national and different art
figures, who were later joined by Farhad Khalilov and who were considered
his spiritual masters” [2, p. 34].

As we emphasized, the first period of Farhad Khalilov’s work can
be characterized as decorative realism. Different tendencies, from Tahir
Salahov’s harsh realism to Togrul Narimanbeyov’s national decoratism, could
be already seen in the summer house landscapes of Absheron created by the
artist at that time. In fact, Khalilov’s early decorative realism emerged from
the synthesis of these two styles.

The green color was more reflected in terms of objective visuality in
the compositions created by the artist in the 70s and 80s. The green color
acted as a symbol of nature, an element of cultural landscape and a domestic
symbol in the landscapes of Absheron created by him in those years [1, p.
327]. For example, decorative nature was moved to the second place and
sensuous-associative motifs were brought to the fore in the “Buzovnada bag”
(“Garden in Buzovna”) (1973) composition created by the artist. A crooked
old tree resembling a cross is depicted in the foreground, in the center of the
composition. The leafless tree creates a mythical atmosphere and associative
mood against the background of surrounding green grass (Fig. 1). The green
color along with its various shades is the main and almost the only color in
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another painting from the artist’s “Goriis” (“Meeting”) (1984) series. By the
way, the fact that the painting is completely green is not characteristic of
Farhad Khalilov’s palette. In this regard, the work should be considered as
an exception. Decorative nature is conditional here as in the first painting,
although the tendencies of decorative realism prevailed in Khalilov’s early
works. Instead, it is through colours that the emotional and associative mood
is reflected here. We see the image of a tree that is not dry, but completely
green here. The tree that has a symbolic meaning and the flower that creates
an optical illusion in front of it signify the harmony of nature and peace of
mind (Fig. 2).

Let’s take a look at another composition of Farhad Khalilov’s early work.
Although that composition was created in the 70s of the last century, it has
a relevent effect for the modern era as well. We are talking about the artist’s
work “Yazin goalabasi” (“Victory of Spring”) with symbolic content painted
in 1975.

You can see cultural landscape, more precisely, fruit trees planted in
rows from a high perspective. It is interesting that the artist depicted the
surroundings in green, but the trees in red. The green color represents
nature, and red color represents the arrival of spring, abundance and
prosperity here. While the green color reflects unequivocally the grass, the
red color emphasizes metaphorically the blossoming of the trees. Another
aspect is also important here. We minded this above when we talked about
the work’s relevance for modern times. In our opinion, the main aspect of
the work is that the artist described trees as the lungs of nature. Double
depiction of trees also serves this purpose. The artist depicted the trees
visually, which are the breath of nature and the source of clean air, in the
form of lungs. This green zone between the “lungs” is the planet Earth,
which is our home, our green world in a broad sense. The ideological
and artistic content of the work reflects the idea that in order to protect
the green world, we must protect trees, which are its main components.
The artist compared the trunks and branches of the trees to the human
windpipe, the trachea of the lung and vascularized alveoli. So, Farhad
Khalilov realized the need of protecting nature even in the 70s, when
many people had no idea about the concept of ecology, and painted works
in the spirit of decorative realism (Fig. 3).

Farhad Khalilov’s early works also include domestic motifs. These
domestic motifs are part of the theme of Absheron and reflect the
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national content and character. We would like to focus on two such
works. Because the artist tried to reflect the national color through the
green color in these works. In fact, when we say national color, we mean
warmer colors. But if we pay attention, we will see that the green color
also has its place and role in the Azerbaijani national color. Referring
to this, the artist uses the green color skilfully in the national domestic
genre.

One of the works we mentioned above is called “Konddo axsam”
(“Evening in the Village”) (1975). The work reflects the typical interior
typical of the Baku-Absheron zone. This place consists of a small room. In
the center of the composition, an old woman in a black veil is sitting near
the corner of the room and looking out the window. This can be interpreted
as waiting and nostalgia for what has happened. But, the color design of
the room is more interesting for us. The floor of the room is red, the ceiling
is yellow and the walls are green. The national content comes into view
directly, not indirectly here; indeed, there was a tradition to paint the walls
with white lime and green plaster in Baku villages in past times. The old
rooms are still in the green color even now, although it has faded a little, in
the old summer house of the author of these lines in Mardakan. Green is an
Islamic color, as well as psychologically and hygienically important. When
looking at this color, human’s eyes relax, and it seems as if the insect is
flying. Taking advantage of the green color, the artist opened a new aspect
of the theme of Absheron — the color characteristic of the interior reflecting
the national content for art (Fig. 4).

Similar domestic tradition is continued in clothing motifs in another
work. The painting “Yasil paltarli Niyat xala” (“Aunty Niyat in Green
Clothes”) created in 1976 is of this kind. Apparently, the word green
is included even in the title of the painting. An old woman is depicted,
leaning against the wall and sitting cross-legged, in the composition. Her
green jacket creates a successful color harmony with the red kerchief on
her head and the blue sash around her waist. We did not want to associate
these three colors — red, green and blue with the national ideology, the
tricolor flag. This is probably the result of an interesting coincidence. But
in any case, the green blouse reflects the national character and adds a
new color, a new tone to the theme of Absheron from the inside —i.e. from
the interior. If you pay attention, you can still find such a green blouse on
many old grandmothers.
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These abovementioned paintings belong to the early period of Farhad
Khalilov’s work. He created avant-garde and abstract compositions in which
the green color had a special significance in the middle and mature periods of
the artist’s work. As before, the main line of these compositions is the native
Absheron motif.

The middle and mature periods of the artist’s work differ significantly
from the early period. Farhad Khalilov has gone through a great and varied
creative path — from decorative realism to sensuous-associative and linear
landscapes throughout his career [3, p. 590]. But this change concerns only
the style, and the theme remained almost unchanged. “We see sandy beach
and seascapes of Absheron, realism and other styles in the first period of
F. Khalilov’s work, and in fact, the continuation of the first period in other
styles in the second part of his work™ [2, p. 99]. The somewhat mysterious,
symbolic green color in the artist’s palette also changed in accordance
with these changes and acquired new qualities of form and content. The
artist created several symbolic tree images in the painting “Xatiralor”
(“Memories”) (2006). Images of trees, which are an important component
of the nature, always attracted him.

However, the magical appearance of the trees in the composition has
a sensuous-associative, metaphysical mood and in this respect differs
from the author’s paintings of the early period. But this is not yet a linear
landscape. Here, the green color is embodied in the material — in this
case, the image of a tree. The linear principles of composition are already
obvious in the associative painting “Torpagin naxislar1” (“Patterns of the
soil”) (2003). At the same time, a new type of transformation of attitude
to color is defined. Although the green color occupies a relatively large
area here, it reflects the mood rather than the object (Fig. 5). We can
observe a similar style in the composition “Daglarda yagis” (“Rain in the
Mountains”). The three parallel green stripes given in the lower part of the
composition do not depict the object, but the metaphysical tone formed by
the color effect (Fig. 6).

Conclusion. The green color is an integral attribute of nature, its
special feature. The green color is widely used in Farhad Khalilov’s works.
The artist has used the green color in all periods of his work, created
decorative, domestic, associative and finally linear landscape images
by this color. The green color always plays an important role in Farhad
Khalilov’s paintings, regardless of its purpose and content, position and
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scale in the composition. Even today, the artist turns to the green color,
which he loves very much, and its presence creates paintings with a rich
symbolic and philosophical potential.
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Xozar Zeynalov (Azarbaycan)

XALQ ROSSAMI FORHAD XOLILOVUN

YARADICILIGINDA YASIL RONGIN REALIST VO

ABSTRAKT XARAKTERI

Mogqalodo Xalq rossami Forhad Xolilovun yaradiciliginda yasil
rongin dasidigr mona yiikiindon danisilir. Misllif qeyd edir ki, rossam,
yaradiciliginin biitiin morhalslorinds bir ¢ox tablolarda yasil rongdon istifado
etmis, onun romzi mozmununu diqqets catdirmisdir. Yasil rongin yer aldigi
“Buzovnada bag”, “Yazin golobosi”, “Gorilis” kimi kompozisiyalarda romzi
xarakterli realist ifado formalar1 iistiindiir. Yaradiciliginin erkon dovriindo
rossam yasil rongi milli-dekorativ miistovido oks etdirmis, orta vo yetkin
dovrlorinds yasil ronga daha ¢cox romzi vo psixoloji kontekstdo yanagmisdir.
Forhad Xolilovun miistovi landsaft xarakterli kompozisiyalarinda digor
ronglor kimi, yasil rong do osyadan daha ¢ox osyasiz badii effekt yaradir.
“Manzoars”, “Daglarda yagis”, “Yasil dag” kimi kompozisiyalarda dekorativ
tosvir formalar1 abstrakt goriintiilorlo avozlonir. Bu halda asorin dasidigi
mona ylkii mohz ronglor vasitosilo agilir.

Acar sozlor: Forhad Xolilov, yasil rong, manzars janri, Abseron movzusu,
xotti kompozisiya.
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Xa3zap 3eiinanoB (Azepoaiidican)

PEAJIMCTUYECKUHN U ABCTPAKTHBINA XAPAKTEP

3EJIEHOI'O IBETA B TBOPYECTBE HAPOJHOI'O

XYIOXKHUKA ®PAPXAIA XAJIUJIOBA

B crartbe roBOpHUTCS O 3HAYEHHHM 3€JEHOrO IIB€Ta B TBOPYECTBE
HapoaHOTo XynoxHuka @apxana XanunoBa. ABTOpP OTMEUAET, YTO XYT0KHUK
WCIIONB30BA 3€JICHBIM IIBET BO MHOTHMX CBOUX paboTax yxXe C paHHEro
Mepuojia TBOPYECTBA, MOAYECPKHBAS €r0 CHMBOJWYECKOE 3HAUCHHUE TSI
AmnmmepoHckoro nanamadra. B Takux kommo3unusx, kak «Can B byzoBHax»,
«ITobena BecHbI», «BcTpeday, mpeobianaroT 1eKOPaTUBHO-PEATUCTUICCKIE
(hopMBI B TTOKa3€ HAIIMOHATHHOTO XapaKTepa; B HUX OTPaKaloTcs Hauboee
TUMHAYHBIE 3JIEMEHTHI 3eMJIM ATIIepoHa. XyJOXKXHUK HCIOJb3YET 3€JICHbIN
[IBET KaK 3JIEMEHT HAIIMOHAJIBHOTO KOJIOPUTA, UMEIOIINI ITOBECTBOBATEIIHHO-
cumBonuueckoe 3HaueHue. [lozxke, Ommke k 2000-M, TPOUCXOAUT 3aMeTHAs
Tpanchopmarus B MUp aOCTPaKTHBIX KOMITO3UIIUM, T/Ie TeMa ATIIEpOHa 1Mo-
IIpEeXKHEMY SIBIIICTCS IIPUOpUTETHON. Ha 3aMeHy eKopaTHBHOIO peain3ma
MPUXOAUT JUHEHHO-TUIOCKOCTHOE TIOCTPOCHHME JaHmmadTa, TAe I[BET
MIPOSIBIISIETCS. HE CTOJIBKO B TIPEIMETHOM, CKOJIBKO B aCCOIIMATUBHOM IIJIaHE.
OTH U Apyrue OCOOCHHOCTH 3peioro Iepuojia TBOPYECTBA XYIOKHUKA
MPOSIBIIAIOTCA B TAKUX €r0 KOMIO3UIIMAX, Kak «llei3ax», «loxap B ropax»,
«3eneHas ropay» u Jip.

KuarwueBbie ciaoBa: dapxan XanwioB, 3€J€HBbIA IBET, MEH3aXK, Tema
AniiepoHa, TMHEeHas: KOMITO3UIHUA.
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FIGURES:

Fig. 1. “Garden in Buzovna”.
Canvas, oil paint. 1973.

Fig. 1. “Garden in Buzovna”.
Canvas, oil paint. 1973.
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Fig. 3. “Victory of Spring”.
Canvas, oil paint. 1975.

Fig. 4. “Evening in the
Village”. Canvas, oil paint.
1975.
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Fig. 5. “Patterns of the Soil”. Canvas, acrylic. 2003.

Fig. 6. “Rain in the mountains”. Canvas, acrylic. 2003.
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