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THE SYMBOLISM OF THE TREE OF PARADISE
IN THE TRIUMPHAL ARCH OF BAKU

Abstract. The first Arc de Triumphe in Azerbaijan marks the beginning
of the symbolic path to victory. 44 arched elements reflect the number of
days of battles for Karabakh and the integrity of the Motherland. The main
decor of an architectural structure is the element of tree. The tree of life is a
fundamental archetype in many of the world’s mythological, religious, and
philosophical traditions. The symbolism of the tree of paradise in the Turkic
tradition is a multi-layered and multi-tasking image that combines the ideas
of life, death, rebirth and spiritual connection between worlds.

To study the material in addition to photographing the monument, the
author developed a passport — a description, including the name, brief historical
background, place and time of construction, reason for construction, names of the
authors, main dimensions, material, decorative program and its semantic features.
In the wake of rising social activity and national self-awareness and increasing
public interest in history and cultural traditions, the triumphal structure is gaining
relevance. The concept and execution of a modern, and moreover, timely arch
fits into and fully reflects the cultural situation in Azerbaijan — commitment to
modern trends, without forgetting the historical roots.
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Introduction. According to the decree of President I.G. Aliyev «On the
creation of the Memorial Complex of the Patriotic War and the Victory Museum
in Baku,» the Victory Park, spanning an area of approximately 10 hectares, was
inaugurated on November 8, 2024. In the near future, the Victory Museum is
planned to be established within this park. At the entrance to the Memorial
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Complex, visitors are greeted by the Triumphal Arch, marking the symbolic
beginning of the path to victory. The first of its kind in Azerbaijan, the arch
comprises 44 elements, representing the 44 days of the Karabakh battle and the
nation’s territorial integrity. The Triumphal Arch is a hymn to victory, carved in
stone, symbolizing a significant step in the maturity of the state and its ability
to protect its people and safeguard its independence through military strength.

The interpretation of the main material. Having existed for over two
millennia, this type of triumphal structure has been inseparably linked to the
cultural history of many countries and peoples, celebrating the heroism of
victories, immortalizing historical events, and reflecting the unique interplay
of arts in each era. The tradition of welcoming victors and holding parades
under triumphal arches originated in Ancient Rome. According to custom, an
army returning from battle could not enter the city without first undergoing
purification from the bloodshed and was required to remain outside the city
walls. The wall of the arch symbolized a barrier separating the heavenly and
earthly realms, while the archway represented a gateway to the heavens, an
apotheosis (ascension and glorification). The arch symbolizes a transition to
the celestial world and the triumph of life over death.
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Triumphal Arches can be either temporary (most often made of
wood) or permanent (constructed from stone, brick, or concrete). These
architectural monuments typically feature one, three, or five spans covered
by semicylindrical vaults. They are topped with an entablature and an attic
and are adorned with statues, reliefs (bas-reliefs and high-reliefs), and
commemorative inscriptions. Such monumental structures, architecturally
designed as arches, are erected at city entrances, street intersections, or along
major roads to honor victors or commemorate significant historical events.

At the dawn of the 21% century, the historical and cultural heritage of
each nation and humanity as a whole is becoming even more valued by
architects, artists, and the broader public. Unlike the classic-style Triumphal
Arches established worldwide, the arch in Baku was built in a modern style.
Architectural modernism, characterized by a transformative approach,
emphasizes a decisive renewal of forms and structures while rejecting the
artistic styles of the past.

The design of the arch was developed by leading architects and engineers,
resulting in a unique structure that reflects dynamic development, blending
tradition with modernity. To bring the Italian design concept to life in
Azerbaijan, the project was executed by PMD Project LLC, which won the
tender. The prefabricated concrete-metal structure serves as an example of the
harmonious application of modern technologies.
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The choice of color is no coincidence: symbolizing sanctity and dignity,
white has held significant meaning in almost all world religions. For centuries,
architects have chosen white for their projects to emphasize the purity of
form, function, and ideology. White stands apart from all other colors as
achromatic, meaning it lacks any hue.

One should not overlook white’s remarkable optical property of making
objects appear larger. In 20™-century architecture, white became associated
with modernity and simplicity. The rejection of excess and the use of basic
colors fostered a cult of minimalism within the style.

The Triumphal Arch in Baku is not only an architectural masterpiece but
also a symbol of historical victories and national pride. Special attention was
given to its size—its height and scale make it one of the largest architectural
landmarks in the capital. On either side, there are 22 arches, totaling 44 arch
elements. The height of the arch at the entrance portal is also 44 meters, while
its width is 22 meters.

The rhythmic tapering of the arch openings adds a sense of dynamism to
the structure. The decreasing height of the columns supporting the arch—in
this case, panels adorned with branches and leaves of the Tree of Paradise—
and the intricate composition lend the monument an air of lightness and
elegance.

Symbolizing a heavenly life for the martyrs, the branches of the Tree of
Paradise extend across the entire panel, with the cut-out leaves filling the
composition’s space. The word «Jannat», the most common term for paradise
in Islamic mythology, translates from Arabic as «garden.»

The concept of the Tree of Life has been used in the religion, philosophy,
and mythology of many peoples, becoming an integral part of the cultures of
Europe, the Middle East, India, Africa, North America, and Australia.

Modern research by Thor Heyerdahl suggests a genetic connection between
the ancient inhabitants of Azerbaijan and the ancestors of the Vikings. For
example, in Norse mythology, the World Tree is represented by the sacred
ash tree, Yggdrasil.

A distinctive feature of the Celtic Tree of Life is its enclosed form within a
single circle. The roots are intertwined with the dense branches of the crown,
uniting the past and future of all humanity and symbolizing infinity and the
continuous cycle of worldly lives.

The symbolism of the Tree of Life holds immense significance in both
Christian and Islamic religions, which attribute the fall of the first humans on
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Earth to their consumption of the fruit from the heavenly Tree of Knowledge
of Good and Evil.

The image of paradise as a blooming garden was also characteristic of
the Zoroastrian religion, where it was called «Paradis.» Over time, this word
entered many European languages, retaining almost the same meaning.

i : M

PNATNICNTINININISINAN AN

Aepeso Urrapacuns Ha dparmenTe roGenena X — XI. Haingen B 1910 roay,
Exy oT A nocénka

The symbolism of the Tree of Paradise in Turkic tradition is a multifaceted
and complex image that embodies ideas of life, death, rebirth, prosperity,
and spiritual connection between worlds. Reflecting the interaction between
humans, nature, and the cosmos, this tree serves as a bridge between the
material and spiritual realms.

The cult of trees has long been widespread in Azerbaijan, with numerous
places dedicated to the veneration of sacred trees, revered as sources of
healing, salvation, and life-giving power. These trees were believed to grant
children to childless mothers, cure various ailments, and bring prosperity to
those in need. How many such “Ojaghs” and “Pirs” are connected with sacred
trees! We have all heard of the Tree of Wishes, the Tree of Life, and the Tree of
Peace. The image of the tree permeates many areas of Azerbaijani folk art. The
“Miigoddos agac” (Sacred Tree), whose depiction symbolizes good wishes,
adorns fabrics and embroidery, is woven into the patterns of tombstones and
wall paintings. It is referenced in folk tales, such as the epic Dede Qorqud,
numerous ritual practices, customs, and a wealth of archaeological findings.

In Azerbaijani carpet art, the Tree of Paradise serves as a bridge between
nature, humanity, and divine forces, representing an essential element of the
country’s cultural and spiritual heritage. The branches are often depicted as
curved lines radiating from the center of the carpet, symbolizing the branching
of life and its continuation through generations.
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Leaves are frequently illustrated as small patterns, emphasizing the themes
of fertility and abundance.

The tree can be depicted realistically as it is, but often the ornament takes a
purely geometric form. It is represented in various variations—more abstract
and less detailed—while always retaining its key symbolic elements.

One of the most common clements of Islamic ornaments is «Islimi»,
based on an infinite spiral branch surrounded by unique leaves and flowers,
symbolizing the continuous path to the divine garden [1].

In the example of the Triumphal Arch in Baku, the transformation of
botanical ornamentation into entirely abstract decor is evident. The Tree
of Life, whose ornaments and patterns can be found on many artifacts
and everyday items of Azerbaijani ethnic culture, remains a vital cultural
component to this day.

It is noteworthy that the national pavilion of the Republic of Azerbaijan at
the Dubai Expo, inaugurated in October 2020, was designed in the shape of
the Tree of Life—a symbol of stability, growth, and prosperity.

The only comparable arch in modern interpretation alongside the
Triumphal Arch in Baku is the Grande Arche de la Défense, built in 1989 in
Paris. Representing a projection of a hypercube in three-dimensional space,
this first-ever example of hyper architecture was completed in the centennial
year of the Eiffel Tower. Beneath it lies a metro station, the side columns
house government and commercial offices, and the upper floors are dedicated
to exhibition spaces, regularly hosting exhibitions and featuring the Computer
Museum.

Interestingly, many Parisians still believe that this futuristic arch was built
quite recently, despite it having adorned the capital for nearly forty years. The
arch was conceived as a modern counterpart and response to the iconic Arc de
Triomphe, with one key distinction—it was dedicated not to military victories
but to humanistic ideals.

It 1s also worth mentioning a similar arch, dedicated not to a historical
event but to a historical figure, erected in Ganja in 2014. The Heydar Aliyev
Triumphal Arch, dedicated to the 91% anniversary of the leader, adorns the
entrance to Heydar Aliyev Park. This classical triumphal arch, covering an
area of 1,100 square meters, measures 20 meters in width, 50 meters in length,
and 38 meters in height, constructed with stone slabs.

The arch features two facades—eastern and western. The central part
of the facade is decorated with geometric-patterned glass. The structure is
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surrounded by 24 columns on all sides. The arch comprises seven floors and
six open balconies. Stairs and an elevator lead to the top, which houses a
museum, an observation deck, and a resting area.

Since its inception, the triumphal arch has been a structure with ideological
significance, designed not only for contemporaries but also aimed at the
future. It serves to honor the memory of the fallen, glorify the heroism of
warriors, and celebrate victory.

The Triumphal Arch is not merely a decoration for the city; it holds deep
symbolic meaning for the people of Azerbaijan. Above all, it symbolizes
the nation’s victory and strength, recalling military successes and cultural
achievements. This monumental structure elevates collective consciousness
and emotions, serving as a significant element of the cityscape. Its architectural
composition reflects pivotal moments in the country’s history.

Conclusion. The tree element at the top of the arch also symbolizes a
flourishing and developing Azerbaijan—a path leading to new life and victory,
signifying prosperity and growth.

Amid a wave of heightened public activity, national consciousness, and
growing interest in history and cultural traditions, triumphal structures gain
renewed relevance. At the threshold of the 21st century, humanity seeks new
paths, values, and orientations, turning to cultural heritage for inspiration.

In the depths of artistic and, perhaps above all, architectural consciousness,
even among the most committed innovators, profound historical roots and
archetypes persist and manifest in their work. The concept and execution of
the modern—and timely—Triumphal Arch in Azerbaijan align with and fully
reflect the cultural context of the country: a commitment to contemporary
trends while remaining deeply connected to historical roots.
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Oksana Mammaoadova (4zarbaycan)

BAKI SOHORININ ZOFOR TAGINDA

CONNOT AGACININ SIMVOLU

Azorbaycan Respublikasinin prezidenti [.Oliyevin “Bakida Vaton
Miiharibasi Memorial Kompleksinin vo Qolobo Muzeyinin yaradilmasi
hagqqinda” seroncamina asason 2024-cii il noyabrin 8-do 10 hektara yaxin
orazisi olan Qalobo parkinin agilist olub. Burada yaxin golocokds Qolobo
Muzeyinin agilmasi da planlasdirilir. Azorbaycanda ilk Zofor tagi qoloboyo
aparan simvolik yolun baslangicini gostorir: 44 tagvari element Qarabag
vo Votonin biitdvlilyiinii ugrunda gedon ddylis giinlorinin sayini oks etdirir.
Modern iislubunda insa edilmis tagin osas dekorativ elementi — Connot
agacidir.

Tiirk ononasindo connat agacinin simvolizmi hayat, 6liim, dir¢alis vo
diinyalar arasinda menovi bagliliq ideyalarint 6ziinds birlesdiron ¢ox qatl
va ¢ox moqsadli obrazdir. Todqiq olunan material 6yronmok {i¢iin abidonin
foto fiksasiyasi ilo yanasi, pasport - tosvir, o cimlodonadi, qisa tarixi, tikilmo
yeri vo vaxti, tikilmo sobabi, miiolliflorin adlari, osas 6l¢iilori, ingsa material
va dekorativ elementlori vo onun semantic xiisusiyyatlori hagqda malumat
verilmigdir.

Sosial foalligin vo milli Oziiniidorkin yiiksolmosi, tarixo vo madoni
onanalaors ictimai maragin artmasi fonunda triumf abidssi aktualliq qazanir.
Miiasir Zofor taginin konsepsiyasi vo icrast Azarbaycanda madoni voziyyati:
tarixi koklori unutmadan — miiasir tendensiyalara uygunlugu tam oks etdirir.

Acar sozlar: Zofor tagi, Baki, connot agaci, xal¢a, simvolika.

Oxcana MawmenoBa (Azepoaiiosrcan)

CHUMBOJIMKA PAVICKOT O JTEPEBA B TPUYM®AJIBHOM

APKE I'OPOJA BAKY

CornacHo pacnopspKeHUIo mpesugeHTa Azepoaimkanckoi Pecryonu-
ku 1. Anuesa «O co3nanuu B baky MemopuanpHoro komiuiekca Oreue-
CTBEHHOU BOWHBI 1 My3es [1o6eani», 8 HOsOps 2024 roma cOCTOAIOCH OT-
kpbiThe [lapka [1oOenbl Ha Tepputopun okoso 10 rekrapos. B Onmxalimem
OynyIieM 3/1ech Takxke IaHupyeTcs oTkpbitTue Myses [To6enst. [lepBas B
A3zepOaitmxane TpuyMmdanbHas apka 0003HaUYaeT CHMBOJIMYECKOE Hada-
70 myTH K mobene: 44 apoYHBIX AJIEMEHTa OTPAXKAIOT KOJUYECTBO THEH
60¢B 3a Kapabax u TepputopuanbHyo [e10CTHOCTh Ponunabl. OCHOBHBIM
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JIEKOPaTUBHBIM 3JIEMEHTOM apKH, BBIIOJHEHHON B COBPEMEHHOM CTHIIE,
aBusgercs Jpeso Pas.

B Tropkckoii Tpagunuu cuMBonuka JIpesa Past mpencrapisier co6oit MHO-
TOCJIOMHBIN ¥ MHOro3afauHblii 00pa3, KOTOpPBIH OOBENMHSAET WU KHU3HH,
CMEPTH, BO3POXKACHUSI U JYXOBHOW CBSI3U MEXIy Mupamu. Jljig uzyueHus
HCCIIelyeMOTo MaTepuaa, IoMuMo (oTo(UKCAH TaMATHUKA, ObLIa TIpe-
CTaBJICHA ITAaCIIOPTU3aLUs C ONMCAHUEM, BKIIOYAIOIIAs HA3BAHUE, KPATKYIO
HCTOPHIO, MECTO U BPEMsI CTPOUTENILCTBA, IPUUYNHY BO3BEICHUS, UMEHA aB-
TOpPOB, OCHOBHBIE pa3Mepbl, MaTepualbl CTPOUTENILCTBA, AEKOPATUBHBIE dJIE-
MEHTBI U CEMaHTHYECKHE 0COOEHHOCTH.

Ha ¢one pocra counaibHON aKTUBHOCTH, HAIMOHAJIBHOTO CaMOCO3HAHUS
U yBEJIMYEHHUs OOILECTBEHHOIO MHTEpeca K UCTOPUM M KYJIBTYPHBIM Tpaju-
UM, TpUyM]aIbHBIA TaMATHUK TPUOOpETAeT aKTyalbHOCTh. KoHuenus u
WCTIONIHEHUE coBpeMeHHOU TpuyMbanbHOI apKy B MOJNHOW Mepe OTpa)karoT
KyJBTYpPHYIO CUTyaluIO B A3epOaiikaHe: COOTBETCTBHE COBPEMEHHBIM TEH-
JEHLIMSAM C COXPAaHEHHEM HUCTOPHUECKUX KOPHEH.

KuroueBnle cioBa: TpuymdansHas apka, baky, paiickoe nepeBo, KOBED,
CHUMBOJIMKA.
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