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THE EMBODIMENT OF STATE SYMBOLS IN AZERBAIJANI
GRAPHICS DURING THE INDEPENDENCE PERIOD

Abstract. The article deals with representing state symbols in Azerbaijani
graphic arts during the period of independence. The author states that besides
painting, sculpture, decorative and applied art, state and national-spiritual
symbols are also represented in graphics. Five main vectors of state and
national-spiritual symbols are determined in the article. These are official,
national-spiritual, security papers and awards, artistic graphics and caricature.
The author analyzes Sirus Mirzazadeh, Arif Huseynov, Jamil Mufidzadeh, Ali
Ismayil and other artists’ work and pays attention to the state and national-
spiritual symbols represented in their works. The article also considers the
art of caricature, which is a type of graphics. The author shows that state
symbols also manifest in this type of art. The Azerbaijani flag is depicted and
the malevolent “forces” who want to attempt on statehood are satirized in
Bayram Hajizadeh, Adil Elchin and others’ works.

Key words: State symbols, Azerbaijani graphics, Sirus Mirzazadeh, Arif
Huseynov, Bayram Hajizadeh.

Introduction. As is known, graphics is one of the three main types of
fine arts, besides painting and sculpture. Even, Leonardo da Vinci compared
these three types and gave priority to painting. He said that the colourfulness
inherent in painting is absent in graphics, and the background and perspective
lines inherent in painting are absent in sculpture. But the shortcomings of
these two types lie in painting. That is why the great artist gave priority to
painting.
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Now on the theme. We give priority to graphics in the embodiment of
state symbols in fine arts. It is obvious that valuable works on this theme
have been created in sculpture, painting and decorative-applied arts. But
graphics is a type of fine arts in which the official visual embodiment of
state symbols is created. Because graphics is the art of sketching. The visual
attributes of the state — the flag and emblem are designed and submitted to
the state authorities for approval. And it’s not just these. The list of state
symbols is much wider than this. These are state awards, uniforms and
distinction signs of all types of services, emblems of cities, districts, other
territorial-administrative units, security papers, logos... All this is created
precisely in graphics. In this sense, graphics can be figuratively called a
visual embodiment of state symbols.

But these are only one side of the issue. Graphic art has wide artistic
possibilities. Works of art depicting state symbols were created in graphics,
as in painting, sculpture, as well as in decorative and applied arts during the
period of independence. While preparing this article, we have determined five
main vectors of graphics on the theme:

— Official state symbols;

— National and spiritual symbols;

— State symbols — security papers and awards with;

— Artistic graphics — ex-libris, leaflets;

— Caricature.

Interesting works have been created in each of these areas.

We would like to focus on works of greater artistic significance.

The interpretation of the main material. The Azerbaijani artists Sirus
Mirzazadeh, Arif Huseynov, Jamil Mufidzadeh, Eldar Mikayilzadeh and
others’ works on this theme are of great interest.

People’s Artist Eldar Mikayilzadeh made a great contribution to the
embodiment of state symbols in the Azerbaijani graphics during the
period of independence. Above, we called figuratively graphic art as the
visual embodiment of state symbols. This idea is fully justified in Eldar
Mikayilzadeh’s graphic work. Eldar Mikayilzadeh is a multifaceted artist,
best known as a carpet artist and painter. “We wouldn’t be wrong to say
that Eldar Mikayilzadeh, who came to carpet weaving from painting,
also attracts attention with his creations in this field” [2, p. 39]. But now
we would like to talk about his graphics. Eldar Mikayilzadeh prepared
sketches of the first monetary symbols of independent Azerbaijan. Eldar
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Mikayilzadeh prepared the graphic illustrations of the 1000 and 500 manat
banknotes, which are still known as “Mammadali” and “Nizami” among
the people.

The artist’s another achievement is the drawing of a sketch version of the
Heydar Aliyev Order. This variant played an important role as a visual means
in creating the main graphic image of the order (Fig. 1).

The People’s Artist Sirus Mirzizazadeh’s composition “Golocoya
dogru” (“Towards the Future”) (2013) is of interest. This composition,
which was created in black and white graphics and decorated with small
colored decorative elements typical of the artist’s style, consists of a
triptych. A double images of the President of Azerbaijan and the First Lady
are in the center of the triptych. Azerbaijani symbols attract attention in
the surrounding parts. We have already mentioned above about state and
national-spiritual symbols. Examples of both symbols are observed in
the triptych. The crescent moon and the eight-pointed star, depicted in
the center of the composition, in the upper part, are the official symbols.
However, national-spiritual symbolic elements in the surrounding parts also
attract attention. These symbols represent Azerbaijan’s past and present, its
economic power. So, Gobustan rock carvings, flames symbolizing the Land
of Fire are depicted in the right part of the triptych and oil wells in the left
part. The artist placed these symbolic elements skillfully around the two
main images and managed to find an interesting, considered compositional
design (Fig. 2).

People’s Artist Arif Huseynov has been creating valuable paintings in
the field of artistic graphics for decades. A series of the artist’s works in
black and white graphics of 2018-2019 were collected in the book-album
“Qarabagnamo” (“Karabaghname”), which was published in 2020. Symbols
related to the history and culture of Karabakh and reflecting national and
spiritual values are represented here. After the successful April battles, the
artist seemed to believe that our ancient homeland would soon be liberated.
Such a feeling prevailed in the whole society at that time. The presentation
of the book-album “Qarabagnama” took place in early 2020. Soon after, first
the July battles and then the 44-day war led to the liberation of our lands from
the enemy.

The considered book-album contains a wide network of official and
national-spiritual symbols [5, p. 19]. Most often they are embodied in works
of the portrait genre.
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Mehriban Aliyeva’ artistic image, the First Vice-President of the Republic
of Azerbaijan, First Lady, placed in a classic oval frame, is surrounded by
interesting symbols. These symbols represent clearly her activity. This
includes symbolic images of the Heydar Aliyev Foundation, the Gala
Archaeological and Ethnographic Museum Complex, the mugham trio, the
First European Games and historical architectural monuments. The logo of
the Heydar Aliyev Foundation, depicted in the upper part of the composition,
attracts attention as a generalizing symbol of national and spiritual values.

Leyla Aliyeva’s portrait has a similar composition. The outer parts of the
composition consist of local plots representing her activity. The composition
includes numerous local images reflecting the logo of the Heydar Aliyev
Foundation, the “Flight to Baku” International Art Exhibitions and the
“Justice for Khojaly!” campaign.

The abovementioned portraits represent the realities of contemporary
Azerbaijan. General Abdulhamid Bey Gaydabashi’s portrait, one of the
founders of the Republic, is surrounded by historical scenes. The two official
symbols — the flag and the emblem of Azerbaijan depicted in the upper part
of the composition attract attention. Symbols of those worried, difficult, but
glorious days — view of old Baku, group images of members of the Musavat
government, fighters of the national army are depicted in the middle parts
(Fig. 3).

The artistic symbols of Absheron are widely represented in the
People’s Artist Jamil Mufidzadeh’s work. This includes mainly historical
and architectural monuments of Icherisheher and oil wells. “Depictions
of Icherisheher occupy an important place in the artist’s work” [1, p. 42].
Jamil Mufidzadeh began creating black and white graphic paintings of the
Icherisheher in the 70s of the last century and continued the theme in the early
independence period — in the 90s.

The artist’s work “Sirvan gapilar1” (“Gates of Shirvan™) (1993) depicts his
favorite view — the gate of the Icherisheher, better known as the Gosha Gala
gapisi (Paired Fortress Gates). As is known, this gate is considered a symbol
of ancient Baku. The artist also created symbolic emotional images of the
Maiden Tower, the Khan’s Palace and the castle towers [1, p. 51].

Ali Ismail, a talented brush master, has his own style in modern
Azerbaijani fine arts. The artist works successfully in painting and graphics.
His work “Novruz” (“Nowruz”) (2020), which he created in the color graphics
technique, depicts the tricolor Azerbaijani flag — the national state symbol [3,
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p. 192]. This small flag is in the hands of a young boy jumping over a festive
bonfire. A rural landscape and people in a festive mood are depicted in the
surroundings. This seemingly simple composition was created by the artist
in such a way that the development line of plot is concentrated around the
image of the flag in question. The tricolor Azerbaijani flag, depicted in the
upper part of the composition, plays a kind of artistic dominant role against
the background of village houses. The colors of the flag create a harmonious
association with the natural landscape dressed in spring clothes and the festive
mood (Fig. 4).

Caricature art is one of the important types of graphics. Caricaturists-
artists created sharp-plotted caricatures on various themes during the years
of independence. The ungrateful actions of our disgraced neighbors, negative
events taking place in the international arena and unpleasant situations that
strike at our national statehood become the object of satire in a manner
consistent with the worldview of the time in these caricatures [4, p. 5].
Caricatures drawn by Bayram Hajizadeh, Vsevolod Ternavski, Adil Elchin,
Hafiz Nasiroglu, Boyukaga Yahyayev, Tofig Mammadov and others attract
more attention.

The caricature “Alinmaz qala” (“The Unconquerable Fortress”) by the
talented artist Adil Elchin satirizes the evil forces that opposed statehood
in the early years of our independence. The famous quadrangular
Mardakan Fortress is depicted in the center of the painting. Figuratively,
this fortress embodies the personality of the Great Leader Heydar Aliyev.
As if the name of Heydar Aliyev is built with stones at the top of the tower
and associated organically with the towers of the fortress. The tricolor
Azerbaijani flag flutters proudly above the green fortress. The weapons
and ammunition that the “forces” who wanted to attempt our statehood
threw away and fled, the useless weapons, flags and slogans are depicted
in the lower part (Fig. 5).

Bayram Hajizadeh, Honored artist, Head of the Azerbaijan Caricature
Center, is the author of a number of thought-provoking and inspiring paintings
that represent state symbols. His works bring contemporary socio-political
ugliness to public attention through concise means of expression. “It is
obvious in Bayram Hajizadeh’s satire that events and characters are presented
through the prism of comic exaggeration and relative grotesqueness and what
he describes in his works becomes the object of bitter laughter. However, the
satirical artistic images that create a funny, thought-provoking mood in the
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viewer, in essence are carriers of reality, and simple and vital in the way of
presentation and artistic composition” [6].

National symbols form a close unity with the ideas of independence,
development of statehood and liberation of Karabakh in the artist’s caricatures
and color paintings. The latter theme has found rich embodiment in many of
the artist’s works. Like most Azerbaijani artists, Bayram Hajizadeh believed
that the day would come when our ancestral homeland, Karabakh, would be
liberated from occupation, and would flourish and develop. Bayram Hajizadeh
represented this idea in his paintings long before the 44-day Victory war.
Today, this dream has become a reality.

One of Bayram Hajizadeh’s paintings that attracts attention with its
optimistic mood is the composition “Torpagimizi azad edok” (“Let’s Liberate
Our Land”) (2006). The composition depicts two teenagers riding bicycles
to the gates of Shusha Fortress. The Azerbaijani flag flutters in the hands of
teenagers and over the Shusha Fortress. This simple yet thought-provoking
work reflects today’s realities (Fig. 6).

Conclusion. As you can see, the state symbols are represented in a wide
range in the Azerbaijani graphics during the period of independence. This
includes variously shaped images of the flag and emblem of the Azerbaijani
state, symbols representing statehood, as well as material and spiritual
symbols. These symbols carry a great ideological and semantic load,
connecting artistic culture with socio-political worldview organically. As
always, this reality is developing today in Azerbaijani graphic art, which has
wide artistic possibilities.
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Xazar Zeynalov (Azarbaycan)

MUSTOQILLIK DOVRU AZORBAYCAN QRAFIKASINDA

DOVLOT ROMZLORININ TOCISSUMU

Mogqalods miistoqillik dovrii Azerbaycan qrafika sonotindo dovlot
romzlorini oks etdirilmosindon danisilir. Miisllif qeyd edir ki, rongkarliq,
heykoaltorasliq, dekorativ-totbiqi sonstlo yanasi, qrafikada da dévlot vo milli-
monaviramzlor 6z oksini tapmisdir. Mogalado dovlat vo milli-monaviromzlarin
bes asas vektoru miioyyan edilmisdir. Bunlar rosmi, milli-monavi, qiymatli
kag1z va toltiflor, badii qrafika vo karikaturadir. Musllif Sirus Mirzozads, Arif
Hiiseynov, Comil Miifidzads, ©li Ismayil vo basqa rossamlarin yaradiciligini
tohlil etmis, onlarin asarlorinds oks olunan dovlat vo milli-monavi romzlori
diqgoto ¢atdirmisdir. Maqalads grafikanin bir névii olan karikatura sanatindon
do danisilir. Miiallif gostorir ki, dovlst romzlori bu sonat ndviinds do 6ziinii
biiruze verir. Bayram Hacizado, Adil Elgin va basqalarinin yaradiciliginda
Azorbaycan bayragi tosvir edilmis, dovlotgiliyo qosd etmok istoyon badxah
“qiivvolor” satira atogino tutulmusdur.

Acgar sozlar: Dovlot romzlori, Azorbaycan qrafikasi, Sirus Mirzozado,
Arif Hiiseynov, Bayram Hacizada.

Xas3zap 3eiinaJsioB (Azepoaiidican)

BOIVIOINEHUE I'OCYJAPCTBEHHbBIX CUMBOJIOB

B I'PA®UKE ABEPBAHNIKAHA TEPHOJA HE3SABUCHMOCTH

B crathe paccmarpuBaeTcs M300pakeHHE TOCYIapCTBEHHBIX CHMBOJIOB
B asepOailpkaHCcKod rpaduke mepuoaa HE3aBUCUMOCTH. ABTOP OTMEYAET,
YTO HAPSAY C KUBOMUCHIO, CKYJIBITYPOM, TIEKOPATUBHO-TIPUKIAHBIM UCKYC-
CTBOM IOCY/IApCTBEHHAs U HAIIMOHAJIbHO-HPABCTBEHHAsI CHMBOJIMKA HAXOAUT
oTpakeHue U B rpaduke. B cTaThe BbIEICHBI MATH OCHOBHBIX BEKTOPOB TO-
CYIapCTBEHHOW M HAI[MOHAJIBHO-IYXOBHOM CUMBOIUKH. ITO O(HIIMATBHBIE,
HaAIlMOHAJIbHO-HPABCTBEHHbIE, IIEHHbIE OyMaru M Harpajibl, XyJ10)KeCTBEHHas
rpaduka u Kapukarypa. ABTOp mpoaHaIu3upoBas TBopuectBo Cupyca Mup-
3azane, Apuda ['yceitnosa, xxamunsa Mydunzane, Anu Mcmanna u npyrux
XyJIO)KHUKOB, 00OpaTHJI BHUMaHUE HA TOCY/IapPCTBEHHBIE M HAIIMOHABHO-/TY-
XOBHBIE CUMBOJIbI, OTPaKEHHbIE B UX MPOU3BEACHUAX. B cTaThe Takxke pac-
CMaTpPUBAETCS UICKYCCTBO KapUKaTyphl — BuAa rpa@uku. ABTOp MoI4epKUBa-
€T, YTO B 3TOM BHUJI€ UCKYCCTBA MPOSIBISIOTCS U TOCYIapCTBEHHBIE CUMBOJIBI.
B npoussenenusx baiipama [amkuzane, Aquns DnpunHa U IPYruxX u300pa-
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xKaeTcs azepOaliPKaHCKUH (iar, a 3lI0HAMEPEHHBIC «CHUIIBD), KEIAIOIIUE CO-
BEPIIUTH MOKYIICHUE Ha TOCYIapCTBEHHOCTD, TIOIBEPTaOTCs CATUPUIECKO-
My 00CTpery.

Karwuesrble ciioBa: ['ocyqapcTBeHHbIC CUMBOJIBI, a3epOaiikaHCcKas rpa-
¢duka, Cupyc Mupszazazne, Apud I'yceitnos, baitpam ['amxuzaze.

FIGURES

Fig. 1. Eldar Mikayilzadeh. Sketch of the Heydar Aliyev Order.
Paper, gouache, mixed media technique. 2004.
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Fig. 2. Sirus Mirzazadeh — “Towards
the Future”. Paper, mixed media
technique. 2013.

Fig. 3. Arif Huseynov. General
Abdulhamid Bey Gaydabashi.
Paper. Mixed media technique. 2018.

30



Incoasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6embl uckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 19 Ne |

Fig. 4. Ali Ismayil. “Nowruz”. Paper, Fig. 5. Adil Elchin. “The Unconquerable
watercolor. 2020. Fortress”. Paper, watercolor, mixed
media technique. 1993.

Torpaqlarimizi azad edak,
avvalkinden da gozal kandlar,
qoesabaler, seharler salaq.

Let us make our lands free and
build more beautiful villages,
towns, cities than before.

WSS

Rossam Bayram Hacizada
Cartoon by Bayram Hajizadeh

Fig. 6. Bayram Hajizadeh.
“Let’s Liberate Our Land”.
Paper, watercolor, mixed
media technique. 2006.
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