Vol. 19 Ne 1 ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJIBTYpbl
https://doi.org/10.59849/2310-5399.2025.1.32

uoT 75

Aslan Khalilov
Ph.D. (Art Study)
Azerbaijan State University of Culture and Art
(Azerbaijan)

aslan_ashig@mail.ru

AZERBAIJAN ARTISTIC SOLUTION OF STATE
SYMBOLS IN AZERBAIJANI PAINTING

Abstract. The article is devoted to the artistic solution of state symbols
in Azerbaijani painting. State symbols in Azerbaijani painting can be
found in Tahir Salahov’s «Portrait of Heydar Aliyev» (1998), Shamil
Mustafayev’s «Thoughts» (1998), Sayyad Bayramov’s «Meaningful
Life» (2005), Javid Ismayilov’s «Architect of the Great Construction»
(2010), Sakit Mammadov’s «Portrait of Heydar Aliyev» (2018), Ulviyya
Hamzayeva’s «Portrait of the Great Leader Heydar Aliyev» (2019), Vugar
Ali’s «Victory» (2020), Khanimbaji Mammadova’s «Boy with Agate»
(2020), Mir Azer Abdullayev’s «Forward» (2020), Samir Gafarov’s «052»
(2021), «Xaribulbul» (2021) and «Iron Fist» (2021), etc. In the works of the
artists whose names are mentioned, the artistic solution of state symbols is
mainly expressed in a realistic style, in an abstract form, in a stylized form,
in a symbolic form and as a background.

Key words: Azerbaijani painting, state symbols, flag, coat of arms, artistic
solution.

Introduction. In Azerbaijani painting, state symbols are represented not
only by the flag, coat of arms, and other official symbols, but also by the image
of'the political leader, heroic motifs, the idea of national unity and sovereignty. It
should be noted that “The establishment of the Azerbaijan Democratic Republic
in 1918-1920 left a bright mark in the field of culture. National emblems and
symbols, the tricolor flag representing the slogan “Turkification, Islamization,
and Modernization,” and the state emblem adorned with a crescent and an
eight-pointed star were established” [1, p. 248].
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The interpretation of the main material. A number of monumental
and genre compositions created by our artists in the modern period are of
great importance in terms of depicting state symbols. Among the works
reflecting state symbols in Azerbaijani painting are Tahir Salahov’s
“Portrait of Heydar Aliyev” (1998), Shamil Mustafayev’s “Thoughts”
(1998), Sayyad Bayramov’s “Meaningful Life” (2005), Javid Ismayilov’s
“Architect of Great Construction” (2010), Sakit Mammadov’s “Portrait of
Heydar Aliyev” (2018), Ulviyya Hamzayeva’s “Portrait of the National
Leader Heydar Aliyev” (2019), Vugar Ali’s “Victory” (2020), Khanimbayji
Mammadova’s “Agatli Oghlan” (2020), Mir Azer Abdullayev’s “Forward”
(2020), Samir Gafarov’s “052” (2021), “Kharibulbul” (2021) and “Iron
Fist” (2021) and others.

In the works mentioned above, the artistic solution of state symbols is
mainly expressed in the following forms:

— Realist

— Abstract

— Stylized

— Symbolic

— As a background

In Tahir Salahov’s “Portrait of Heydar Aliyev” created in 1998, the image
of the national leader is presented in a monumental way. The artist combines
the psychological depth of the portrait with the idea of statehood and the
role of the national leader in the national memory. In the background of the
composition — on the left side, our tricolor flag, and in the upper part, a partial
depiction of our state emblem is reflected. If we consider the overall artistic
solution of the composition, the national leader himself has already become
a state symbol here.

Shamil Mustafayev’s portrait “Thoughts” (1998) visually depicts the
intellectual potential and political foresight of the leading personality. In the
work, against the background of the flag of the Republic of Azerbaijan, the
image of Heydar Aliyev is depicted as the thinking mind of state governance,
a leader planning the future.

One of the most beautifully expressed paintings of Azerbaijani state
symbols is the work “Portrait of Heydar Aliyev” (2018) by People’s Artist
Sakit Mammadov, which stands out for its high artistic and aesthetic value in
his oeuvre.
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Fig. 1. Sakit Mammadov. “Portrait of Heydar Aliyev”. 2018.

In the center of the composition is the artistic image of Heydar Aliyev,
the national leader of the Azerbaijani people, sitting in an armchair, whose
rich and solemn artistic decoration of the interior further enriches it with its
aristocratic and at the same time simplicity. In the deep thoughts reflected
in the eyes of the national leader, the care for the Azerbaijani people and
thoughts about the future are expressed.

Along with the external resemblance of the national leader, he managed
to present the richness, wisdom, and political power of his inner — spiritual
world in a prominent way. All these artistic merits can also be observed
from the purposefully placed attributes in the composition. In the upper left
corner of the painting, above the head of the national leader, a generalized
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depiction of the map of the Republic of Azerbaijan is given. If we look
closely at the map, we will notice the sun’s rays around it and a globe inside.
This symbolizes the national leader’s expression, “The day will come when
Azerbaijan will rise to the world like the sun.” Indeed, this expression was
realized under the leadership of the President of the Republic of Azerbaijan,
the Victorious Supreme Commander-in-Chief Ilham Aliyev, the worthy
successor of Heydar Aliyev’s policy, with the victory of our valiant army
in the 44-day Second Karabakh War that began on September 27, 2020.
Today, Azerbaijan, with its glorious victory, managed to attract the attention
of all the countries of the world and demonstrate its power in the political
and cultural arena. One of the remarkable aspects of the composition is the
reflection of the holy Quran on the wall oven. This is a clear indication of
the national leader’s religious affiliation and respect for our religious and
spiritual values.

The continuity of the idea of statehood is observed in the works of artists
such as Ulviyya Hamzayeva and Vugar Ali. Ulviyya Hamzayeva’s work
“Portrait of the National Leader Heydar Aliyev” (2019) reflects the spiritual
heritage of the national leader, while Vugar Ali’s work “Victory” (2020)
reflects the strength of the Azerbaijani army and the will of the people against
the background of the stylized colors of the Azerbaijani flag.

Fig. 2. Ulviyya Hamzayeva. “Portrait of the National Leader Heydar Aliyev”. 2019
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Ulviyya Hamzayeva’s work “Portrait of the National Leader Heydar
Aliyev” (2019) is artistically presented in a somewhat decorative style,
using various carpet elements. In the work, the artist embodies the national
leader weaving Azerbaijan like a carpet, and at the same time unity,
equality, the difficult path traversed, his native land Nakhchivan, and great
Azerbaijan. Along with all this, the composition also includes our symbols
that symbolize the greatness of our state. In this sense, we can note the
artistic depiction of the Azerbaijani flag and the crescent and star on it. The
stylized depiction of the Azerbaijani flag surrounded by carpet elements
in the background further enriches the composition. The depiction of the
eight-pointed star symbolizes both our state flag and Paradise and the Oghuz
tribes. The crescent, along with our flag, expresses the Islamic religion,
more precisely, the national leader’s sacred belief, especially his trust in
Allah in every matter.

Fig. 3. Vugar Ali. “Victory”. 2020
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In the works created since 2020, the impressions of the 44-day
Patriotic War and the feeling of national pride it created are more clearly
visible. Mir Azer Abdullayev’s “Forward” (2020), Samir Gafarov’s
“052”, “Kharibulbul”, and “Iron Fist” created in 2021 embody the
symbols of national resistance, martyrdom, victory, and power. In all
three works prominently featuring the Azerbaijani flag, the depicted
Kharibulbul carries symbolic meaning as the symbol of Karabakh, while
the “Iron Fist” transforms the people’s unity and will to protect the state
into an artistic symbol.

Fig. 4. Samir Gafarov. “Iron Fist”. 2021

Among the paintings featuring our state symbols under the motto “One
nation, two states,” Elshan Hajizadeh’s “Our Victory” (2020) and “Historical
Meeting” (2021), and Intigam Jafarov’s “Our Historical Victory” (2021)
stand out in particular.

Elshan Hajizadeh’s works “Our Victory” (2020) and “Historical
Meeting” (2021) depict the joint victory of the heads of state. The motto
“One nation, two states” is an artistic expression of ideological and
political solidarity.
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Intigam Jafarov’s work “Our Historical Victory” acts as the culmination
of this process. The artist presents the victory not only as military but also as
the restoration of national pride and historical justice.

In conclusion, it should be noted that each of these paintings involved
in the study shows that in modern Azerbaijani painting, state symbols act
not only as artistic symbols but also as an expression of national memory,
political idea, and social spirit. It should also be emphasized that “According
to Article 23 of the Constitution of the Republic of Azerbaijan, the state
symbols of the Republic of Azerbaijan are the State Flag of the Republic
of Azerbaijan, the State Emblem of the Republic of Azerbaijan, and the
National Anthem of the Republic of Azerbaijan. The description of the State
Flag of the Republic of Azerbaijan and the State Emblem of the Republic
of Azerbaijan, the music and text of the National Anthem of the Republic
of Azerbaijan are determined by constitutional law. According to Article
75 of the Constitution of the Republic of Azerbaijan, every citizen must
respect the state symbols of the Republic of Azerbaijan — its flag, emblem,
and anthem” [4]. In this sense, the reference of our artists to our flag and
emblem in their works can be considered a clear indication of great respect
for the state symbols of the Republic of Azerbaijan.
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Aslan Xolilov (Azarbaycan)

AZIRBAYCAN RONGKARLIGINDA DOVLOT ROMZLORININ

BODIi HOLLI

Moqalo Azorbaycan rongkarliginda dovlst romzlorinin badii helline
hosr olunub. Azorbaycan rongkarliginda dovlot romzlorino Tahir Salaho-
vun “Heydar Sliyevin portreti” (1998), Somil Mustafayevin “Diigiincolor”
(1998), Sayyad Bayramovun “Maonali dmiir” (2005), Cavid Ismayilovun “Bé-
ylik quruculugun memari” (2010), Sakit Mommodovun “Heydor Oliyevin
portreti” (2018), Ulviyye Homzoyevanin “Ulu éndor Heydor Sliyevin port-
reti” (2019), Viigar Olinin “Zofor” (2020), Xanimbact Mommoadovanin
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“Agatli oglan” (2020), Mir Azor Abdullayev “Irali” (2020), Samir Qafa-
rovun “052” (2021), “Xaribiilbiil” (2021) vo “Domir yumruq” (2021) vo b.
osarlordo rast golmok olar.

Adlar1 geyd olunan rossamlarin asorlorinds dovlst romzlorinin badii halli
osas etibarilo realist torzds, miicorrad formada, stilizo edilmis formada, sim-
volik sokilds va fon rolunda ifads olunub.

Acar sozlor: Azorbaycan rongkarligi, dovlot romzlori, bayraq, gerb, badii
hall.

Acsan Xanunos (Azepoaiidxncan)

XYAOXKECTBEHHOE BOIIVIOHIEHUE 'OCYJAPCTBEHHBIX

CHUMBOJIOB B ABEPBAI)KAHCKOM JKUBOITUCH

CraTbs nocBslIeHa XyI0KECTBEHHOMY PELICHUIO TOCYIapCTBEHHBIX CHM-
BOJIOB B azepOaiipkaHckoil >kuBonucu. K rocynapcTBeHHbIM CHUMBOJAM B
azepOaiixanckoii xusonucu otHocstes “Iloprper I'eitnapa Anuesa” Taxu-
pa Canaxosa (1998), “Meicnn’ Hlamuns Mycradaesa (1998), “3naunrtenpHas
xu3Hb~ Caisina baiipamosa (2005), “ApXuUTEKTOp BETUKOTO CTPOUTEIHCTBA
JlxaBuna Mcmaiinosa (2010), “IToprper I'eiinapa Anuesa” Cakuta Mameno-
Ba. (2018), “Iloptpet Benukoro nujepa leiinmapa Anuesa” YinpBun Xamsa-
eBoit (2019), “Tlobena” Byrapa Anu (2020), “Aramiu oran” XaHbIMOaIKu
Mawmenooii (2020), “Upenn” Mup Azepa Adaymraesa (2020), “052” Camu-
pa T'adapona (2021), “XapubynOyn” (2021) u “XKeneznsiit kymak” (2021) u T.
. HaxonaTcs B pa3paboTke.

B TBOpUecTBE XyIO)KHUKOB, YbM IMEHA YIIOMHHAIOTCS, Xy/I0KECTBEHHOE
peleHre TOCyIapCTBEHHBIX CUMBOJIOB BBIPAXKEHO NMPEUMYILECTBEHHO B pe-
AJTMCTUYECKOM CTHJIC, B aOCTpakTHOH (opme, B CTHIM30BaHHOU (hopme, B
CHUMBOJIMYECKOH popme, B KauecTBe (PoHa.

KuroueBbie cioBa: aszepOaiikaHcKasi >KMBOIUCH, TOCYJapCTBEHHBIC
CUMBOIJIBL, (h1ar, rep0d, XyJ10’KECTBEHHOE PEIlICHUE.
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