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ABOUT THE CREATIVE REPRESENTATIVE
OF AZERBAIJAN MUSICAL CULTURE ANATOLLU ABBASOV

Abstract. Azerbaijani musical art has been enriched for centuries, passing
through various stages of development. Both national music and dance art, as
well as Ashug creativity, we meet the names of many performers. Thanks to
their creativity, we master new performing styles. Musical culture, as before,
today is in the center of attention of musicologists. With the development of
folk music in modern times, the art of instrumental performance also retains
its relevance. Traditional musical art, handed down by folk masters for cen-
turies, is today distinguished by the academic approach of performers, and
their philosophical views are studied by musicologists and presented in vari-
ous sources. In each region of Azerbaijan, there are many performers who
created their own schools and left their mark. We meet their names both in
scientific articles and in newspaper reviews. In the article, the creative legacy
of an outstanding representative of the city of Guba (territory of Azerbaijan)
is considered — composer, conductor, pianist, artist, musicologist, scientist-
pedagogue Anatoll Gulam oglu Abbasov.

Key words: Anatollu Abbasov, performance, music, art, legacy.

Introduction. Just as every corner and natural landscape of Azerbaijan
is beautiful, the country is also home to talented artists who draw inspira-
tion from its land. From ancient times to the present day, music has been the
subject of research, study, and continuous development, and new performers
have been brought to light.

Quba is one of the beautiful regions of Azerbaijan, possessing a rich cul-
tural heritage that includes oral folk creativity as well as classical professional
literary and musical art. The enchanting nature of this land has attracted many
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renowned figures. Among those worth mentioning are the French writer Al-
exandre Dumas, the Russian orientalist N. S. Berezin, the American public
figure D. Smith, and others. They were fascinated by the mysterious beauty
of Quba and reflected it in their works.

In the land of Quba, which has an ancient and rich musical culture, the
spiritual heritage of talented individuals who emerged from among the peo-
ple has been passed down orally, preserved in collective memory, and has
survived to the present day. One of these figures is Anatollu Ghulam oghlu
Abbasov, who was born in the city of Quba.

The interpretation of the main material. After graduating from the
Sumgait Music Technical College in 1983, the author of the article was ap-
pointed as a piano teacher at Children’s Music School No. 1 in the city of
Quba. She notes that her first acquaintance with Teacher Anatollu occurred
during a conversation with her father, Alakbar Asgarov. Recalling those mo-
ments, she states: “My father, Alakbar Asgarov, and Teacher Anatollu were
close friends, and I witnessed their engaging conversations” [Guliyeva, M.
A.]. At that time, the young teacher could not have imagined that the friend-
ship between these two personalities would also leave a deep mark on her
own artistic path.

The long travel distance and the fact that the young girl had to travel alone
caused difficulties for the family in the eyes of her parents. However, despite
the considerable distance between Sumgait and Quba, M. Guliyeva would
set out on the journey together with her father. After the lessons ended, they
would return home to Sumgait together.

The author recalls that after the lesson process was completed, she would
come to Teacher Anatollu’s classroom to see her father, knowing that she
could find him only there because he was his friend. The coming together of
two prominent personalities was, of course, a result of the positions they held
in the world of art.

His majestic appearance and stern gaze, as well as the close resemblance
in their distinctive characters, created the impression that Abbasov and As-
garov were as if members of the same family. Both were true devotees of art
and great personalities.

Although these small moments in Guliyeva’s life have turned into mere
memories, our main objective is to reveal the personality of Anatollu Ab-
basov and to convey his contributions to Azerbaijani musical culture and his
professional achievements to the artistic community.
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Before discussing the work of any artist, it is essential first to examine his
life path.

Anatollu Ghulam Abbasov was born
on 26 June 1940 in the city of Quba, Re-
public of Azerbaijan, into a working-class
family.

One of the individuals who left a pro-
found mark on the history of the musical
culture of our people, as well as on the mu-
sical life of Quba, was Anatollu Abbasov—
a Distinguished Worker of Education, an
Excellent Worker of Public Education of
the USSR, a Labor Veteran, composer, con-
ductor, and teacher-methodologist

Widely known and respectfully remem-
bered by the republic’s musical community,
Anatollu Abbasov worked for many years as a teacher at the Quba Music
School and at Secondary School No. 2. He devoted tremendous effort to the
musical education and development of a large portion of the younger genera-
tion in the Quba region.

Honored Teacher Elkhan Mammadov writes in his memoirs:

“The musical ensembles he founded were the main driving force be-
hind all cultural and public events in our district. The ‘Violet’ Folk Instru-
ment Ensemble, the ‘Flower’ Girls’ Accordion Ensemble, the ‘Joy’ Vocal
Quartet, and the 5,000-member choir of schoolchildren of the Quba dis-
trict—these musical groups, which remained active until 1990, not only
united the entire district community but also played an unparalleled role,
especially in the upbringing of young people and in the proper formation
of their aesthetic taste.”

It is well known that during the Soviet era, extremely high standards
were applied to the musical arrangement of state holidays, to the monu-
mentality of their presentation, to a high level of performance culture, and
to their political content, and these matters were treated with great seri-
ousness. Organizational responsibilities were entrusted to competent and
highly responsible individuals with expertise in this field. In our district,
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whenever this sphere was discussed, Teacher Anatollu undoubtedly stood at
the forefront. Indeed, Teacher Anatollu was a capable organizer who loved
his work wholeheartedly and approached all matters with the highest level
of professionalism. The “Harvest” and “Song” festivals that had become
traditions at that time, commemorative dates, and inter-district “Days of
Friendship” were transformed into genuine popular celebrations thanks to
the intense efforts of this professional figure and the rich and engaging mu-
sical programs he prepared.

Anatollu Abbasov received a Conservatory education at a higher mu-
sic institution and was one of the professional masters of Azerbaijan’s mu-
sical sphere. His songs, written on a wide variety of themes, were highly
appreciated by audiences and consistently turned events in the district’s
musical life into celebrations. At events held at the district, republican,
and former Soviet Union levels, he performed numerous songs and large-
scale works. The song composition of Anatollu Abbasov deserves special
emphasis.

Abbasov composed more than one hundred songs to the lyrics of many
well-known poets, and fifty of these works were published in the press of
that period. His songs are distinguished by the diversity of their thematic
choices.

The composer’s repertoire includes themes of patriotism, heroism, state-
hood, the glorification of the enchanting corners of the native homeland, la-
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bor and people of art, ancient folk
crafts, and many other subjects. It is
important to cite several examples:
“May Azerbaijan Endure” (lyrics
by L. Soltan), “A Song about Quba”
(lyrics by Sh. Karimov), “I Fell in
Love at First Meeting” (lyrics by
H. Abbasov), “The Gardeners of
Quba” (lyrics by M. Gonag), “The
Teacher” (lyrics by F. Goca), “The
Carpet-Weaving Girl” (lyrics by M.
Gonag), “A Song about Mother”
(lyrics by F. Mammadov), “My
Gilshen” (lyrics by R. Huseynov).
These and other songs composed
by him played a significant role in
the education and upbringing of
hundreds of schoolchildren.
Teacher Anatollu was one of
the indispensable leading figures
in the cultural life of the Quba re-
gion. He was among the person-
alities who worked as a talented
piano performer, a teacher of sing-
ing in secondary schools, and an
instructor of the tar at a music
school. Possessing such skills and
rich musical abilities, Abbasov
founded ensembles and orches-
tras of various compositions, as
well as choral and vocal groups.
In addition, as a musicologist, he
published articles on various top-
ics in the press of his time and was
actively engaged in educational
work. The artist traveled through
villages and districts around Quba,
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attracting children with musical abilities to music schools and to the ensem-
bles he had established.

Honored Teacher Elkhan Mammadov recalls: “Abbasov, who provided
great support in the upbringing of young people and took into account the
comprehensive and harmonious development of pupils and youth, as well as
their aesthetic education, founded for the first time among republican schools
the ‘Do—Re—Mi—Fa’ Music Lovers’ Club of district schoolchildren in 1981 at
Secondary School No. 2 in the city of Quba” (4, 5).

One of the reasons the club gained widespread recognition was the fre-
quent meetings organized there between students and prominent figures of
art and Heroes of Labor. Imagine that, in a small foothill district, school-
children had the opportunity to meet such distinguished guests as People’s
Artist Maestro Niyazi, who arrived with a one-hundred-and-twenty-mem-
ber ensemble; the master performer of the role of Koroghlu, People’s Artist
of the USSR Lutfiyar Imanov; former Minister of Culture and singer Po-
lad Bulbuloglu; tar virtuoso Ramiz Guliyev; singer Islam Rzayev; People’s
Teacher of the USSR Jabrayil Zakiyev; and dozens of other well-known in-
tellectuals. They spoke to students about their creative work and rich artistic
experience. Undoubtedly, these meetings left a deep mark on the spiritual
world of many students and played an exceptional role in their choice of
profession and artistic path.

In the “Reviews and Suggestions” book of the “Do—Re-Mi—Fa” Music
Lovers’ Club, the Director of the Azerbaijan Institute of Advanced Training
for Educators Z. 1. Garalov, Associate Professor of the Moscow State Peda-
gogical Institute E. B. Abdulin, the Chairman of the Union of Composers of
the USSR T. Khrennikov, and others expressed their heartfelt thoughts and
conveyed their gratitude to the club’s head for his work. All these positive
impressions can also be traced in the press of that period.

For his active participation in cultural and ideological work among the
population, Teacher Anatollu was awarded a Certificate of Honor from
the Quba District Committee of the Communist Party of Azerbaijan in
1973. At the initiative of the District Party Committee, Abbasov headed
the composition section of the “Creative Youth” division; he served as
a music methodologist for the Quba—Khachmaz zone and for the Quba
District Center for Methodological Support, and from 1990 to 1995 he
carried out public service on a voluntary basis as Chairman of the District
Teachers’ Council.
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Azarbaycan Milli Konservatoriyas: tarkibinda
Respublika Incosonat Gimnaziyasinin
‘miollimi, sonatstinasliq namizadi

canab A.Abbasova

Hommotli Agehlseyn,

Tk dnco yubileyim munasibatila samimi tobriklorinizo, manim vo alam
Bulbdlln yaradicihgi ila bagh xos sbzlorinizo goro Sizo darin tayokkOrlimi
bildirirom. Gtndardiyiniz gokillor 1981-ci ilda Qubaya safarimi, rayon moktablilari,
musigisevarlarls kegirdiyim gérislari Xatirladaraq manda xos nostalji hissleri oyatds.
Biyik momnuniyystla bir daha xayalon homin dévra qaytdim, morhum ataniz
Anatollu m0allimi, onun foaliyyatini hérmatls yad cladim.

A.Abbusovun musiqi sahasindo Faaliyyati oxsaxali va genis olmusdur, Lakin
mon onun pedaqoq kimi xidmatlorini xtisusila vurgulamaq istardim. Qabageil ziyaly,
Smriini musiqi sanatinin incoliklarinin ganc naslo Gyradilmosine hosr etmis soxs
kimi, 0 an yilksak va dayarli 2d olan haqiqi musllim zirvasini foth etmigdir. Hesab
edirom ki, ataniza verilon on b6yik qiymot layiq goraldiyd coxsayl mkafatlar
deyil, mohz onun sagirdlarinin, yetisdirdiyi musigigilarin qalbino abadi olarag hakk
etdirdiyi “Anatollu miiallim” adidir.

Atazin davameisi olaraq onun xatirasinin abodilasdirilmasi istiqamatinda
soylarinizi yiksak qiymatlandirir va bu isds Siza ugurler arzulayiram. Omid edirom
ki, bu magsadla irali tagabbilslor tezli
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Fovaalads vo Solahiyyatli
Sofir === Polad Bilbtlloglu

He repeatedly organized crea-
tive meetings in Quba between
the district community and labor
collectives and Azerbaijan’s emi-
nent musical luminaries, as well as
unforgettable concerts by state or-
chestras and performers.

Conclusion. Abbasov’s multi-
faceted creative legacy occupies an
important place in the history of Qu-
ba’s musical culture of the twentieth
century. We can state with pride that
Anatollu Abbasov is not only one of
the outstanding figures of the Quba
district but also one of the promi-
nent personalities of Azerbaijan as
a whole. Today, the contributions
he has made must be preserved and
passed on to the younger generation.

We express our deep gratitude to his son, Agahuseyn Abbasov, for provid-
ing us with personal archival documents related to the life and creative work

of Anatollu Abbasov.

We hope that in the near future, the multifaceted creative legacy of Ana-
tollu Abbasov will become the subject of a doctoral dissertation.

REFERENCES:

1. Agahiiseyn A.A. Musiqili Naxislar [Qanun/Kamanga ilo f-no li¢iin pyeslor
mocmuosi| /Azarbaycan, xarici 6lko vo rus bostokarlarinin asorlorindon,
rags, folklor nlimunalorindon ibarat mocmuo [Dars vasaiti]. — Baki, 2024.

2. Agahiiseyn A.A. Tar {clin transpozisiyali etiidlor [Usaq incosonat vo
musiqi moktablori, isey vo gimnaziyalar liglin dors vesaiti]. — Baki, 2024.

3. Agahiiseyn A.A. Qanun ii¢iin transpozisiyal1 etiidlor [Usaq incosonot vo
musiqi moktablori, kollec, lisey vo gimnaziyalar iiclin dors vesaiti]. —

Baki, 2025.

4. “Do-re-mi-fa” klubu. // “Azerbaycan pioneri” gozeti. 28 avqust 1981-ci

il, Ne 69 (3 614).

100



Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGembI nckyccTsa i KyabTypbl  ISSN 2310-5399 Vol 19 Ne4

5. Musigqiseverlar klubu. / “Kommunist™ gezeti. 31 iyul 1981-ci il, Ne 178
(17812).

6. Musiqiseverlar klubunda. // “Sofoq” qgozeti. 9 iyun 1983-cii il, Ne 67
(6111).

7. Kropu noasonut utoru. // I'azera “Mononéxs Azepbaiikana”, 9 anpens
1974, Ne 8303.

Mabhirs Quliyeva (Azarbaycan)

AZIORBAYCAN MUSIQi MODONIYYOTININ GORKOMLI

NUMAYONDOSI ANATOLLU ABBASOVUN YARADICILIGI

Azorbaycan musiqi sanati asrlor boyu miixtolif inkisaf marhalalori kegorok
zonginlosmokdadir. Milli mugam vo rogs sonati, homginin asiq yaradiciligi
inkisaf etdikco coxsayl ifacilarin adlarina rast golirik. Bu ifagilarin omoyi
naticasinda biz yeni ¢alg1 islublarini 6yronmis oluruq. Hor zaman oldugu kimi
bu giin do ¢alg1 madoniyysti musiqisiinas alimlorin digqqet morkozindadir.
Muasir dovriimiizds xalq musiqi yaradicilig1 inkisaf etdikcs, instrumental
ifaciliq sonoti do 6z aktualligin1 qoruyub saxlamaqdadir. Osrlor boyu xalq
sonatkarlari torafindon 6tiirtilon onanavi musiqi senati bu giin akademik ifaci-
lar1 il seg¢ilir vo onlarin folsofi yanagmalari musiqisiinaslar torofindon arasdi-
rilaraq miixtalif monbalards togdim edilir.

Azorbaycanin har bir bolgesinde mokteb yaradan, homginin iz qoyan
ifagilarimiz az deyil. Biz onlarin adlarina elmi yazilarda, eloco do qozet
xiilasalorinda rast galirik. Bumaqaladas, Quba goharinin gérkomli niimayandasi
— bastokar, dirijor, pianocu, tarzon, musiqislinas vo maarif¢i alim Anatollu
Qulam oglu Abbasovun yaradiciliq irsina diqqgat yetirilir.

Acar sozlar: Anatollu Abbasov, ifagiliq, musiqi, sonot, miras.

Maxupa I'yaueBa (Azepoaitorcan)

TBOPYECTBO BBIJAIOLIETI'OCSA NIPEACTABUTEJISA

A3EPBAMJI’KAHCKOM MY3BIKAJIbBHOM KYJIBTYPHI

AHATOJIJTY ABBACOBA

AzepbaiikaHCKOe My3bIKAIbHOE HCKYCCTBO Ha MPOTSHKEHUH BEKOB 000-
raiagoch, MPOXO/s pa3IMyHbIe Tanbl pa3BuTus. [lo Mepe pa3BuTus Haluo-
HAJIbHOI'O MyraMa U TaHIOCBAJIbHOI'O0 UCKYCCTBA, a4 TAKIKC alllyI'CKOT'O TBOpYC-
CTBa Mbl BCTpEUaE€M MMEHA MHOTOYMCIIEHHBIX UconHuTenel. biarogaps ux
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TBOPYECTBY MBI OCBaMBaeM HOBBIE UCTIONHUTEILCKUE CTHIIA. My3bIKaabHas
KYJIBTYpa, KaK U MPEK/ie, CETOAHS HAXOIUTCS B LIEHTPE BHUMAHUS MYy3bIKOBE-
noB. C pa3BUTUEM HAPOAHOH MY3bIKH B COBPEMEHHOE BPEMsI HCKYCCTBO MH-
CTPYMEHTAJILHOTO UCIIOJIHUTEIBCTBA TAKKE COXPAHSIET CBOIO aKTYaJbHOCTbD.
TpanuimoHHOe My3bIKaJIbHOE UCKYCCTBO, II€pejaBaeMoe HapOJHBIMU MacTe-
pamM# Ha MPOTSDKEHUH BEKOB, CETONHS OTIMYACTCS aKaIeMUYSCKUM TIO/IXO-
JIOM HCTIOTHUTENCH, a UX (pumocopckue B3MIAIb H3yJaroTCs MY3bIKOBEAAMHU
U MPEJICTaBJICHbI B PA3JIMYHBIX MCTOYHHUKAX.

B kxaxxnom pernoHe AsepOaiipkaHa €CTh MHOKECTBO MCIIOJTHHUTENEH, KO-
TOpBIE CO3/1aJIM CBOM LIKOJIBI M OCTABUIIM clieA. MBI BCTpeuaeM uX UMEHa, Kak
B HayYHBIX CTaThsX, TaK U B Ta3eTHBIX 0030pax. B craree paccmarpuBaercs
TBOPUYECKOE HAcJeIue BhIIAIOUIErocs npeacTaBuTens ropoaa ['yda (teppuro-
pust AsepbaiikaHa) — KOMIIO3UTOpA, AUPUKepa, MTMAHUCTA, TAPUCTA, My3bl-
KOBeJla, yaeHoro-nenarora Anaroyuty ['ymam ormy A6Gacosa.

Karouesble ciioBa: AHaroury A60acoB, UCTIOIHUTENBCTBO, My3bIKa, UC-
KyCCTBO, Haclleiie.
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