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TURKOLOGICAL ISSUES IN THE JOURNAL
“PROBLEMS OF ART AND CULTURE”

Abstract. The article deals with the stages of the formation of the
Turkological issues in the international scientific journal “Problems of Art and
Culture”. It is noted that the journal is included in seven international indexing,
including the “Copernicus” and “Dergi Park™ international abstracting and
indexing authoritative journal database. Besides the publication of articles
on the Turkological problems of art in almost every issue of the journal,
special issues were also published, consisting of studies on the topic under
consideration as a whole. Five issues are mentioned among them, in which
the materials of the international scientific conferences “Turkological Art
Studies: problems and prospects” were published, as well as works prepared
within the framework of the project “Historical and cultural heritage and
modern society”. The journal has published articles by representatives of all
Turkic countries on all types of art and the development problems of Turkic
culture as a whole during the two decades of its existence.

Key words: Turkological issues, art, special issues, editorial portfolio,
Turkic world.

Introduction. The Institute of Architecture and Art celebrates its 80th
anniversary this year. But it was only in the 2000s that it acquired its own
periodical—the international scholarly journal “Problems of Art and Culture”.
Today, the journal is the Institute’s calling card. From the very beginning, the
journal was conceived as a publication in which research on the art and culture
of the Turkic world would hold priority. This intention was confirmed by
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the fact that, alongside Azerbaijani scholars, the editorial board immediately
included representatives from Turkey, Uzbekistan, and Kazakhstan.

The journal has been published in its current format and design since 2007.
At that time, it was included only in the list of recommended publications
by Azerbaijan’s Higher Attestation Commission. At present, the journal is
listed in seven international indexing systems. It strikes us as symbolic that in
the Institute’s jubilee year, the journal was included in the Turkish indexing
system “Dergi Park,” which sharply raised its status. But, without a doubt, this
landmark event was prepared by the lengthy and often routine work carried
out by the journal’s editorial board over nearly two decades.

The interpretation of the main material. Throughout all this time,
articles devoted to one or another aspect of Turkological issues have appeared
in virtually every issue of the journal. However, there were, if one may put
it this way, “big-impact” issues, entirely and completely formed from works
on the subject under discussion. And there were only five such issues of the
journal between 2007 and 2025. Four of them contained materials from the
conference “Turkological art studies: problems and prospects,” held in 2010,
2011, 2013, and 2023. The uneven periodicity of the conference is explained
by banal financial problems.

However, we would like to begin our examination of the topic not with
these issues, but with No. 4 of 2012. The materials published there have a
particularly interesting history. Inmid-2011, the Institute, together with partners
from Uzbekistan and Kazakhstan, submitted an application for a grant from
the Interstate Foundation for humanitarian cooperation of the CIS countries.
The grant, on the theme “Historical and cultural heritage and contemporary
society,” envisaged the holding of a scholarly conference in Tashkent and
the publication of conference proceedings in Baku. The application was
reviewed, and in a letter from the Foundation addressed to the Institute, there
was a decision “to proceed with the project design and the signing of the
grant agreement” [5]. But due to very considerable difficulties with currency
conversion, especially in Uzbekistan, the applicants were forced to decline
the project. Nevertheless, by that time nearly all the conference materials had
already been collected, and so our Institute decided to independently fulfill
one of its obligations by publishing all the texts.

This issue of the journal turned out to be “Kazakh.” Published here
were ten articles by authors from Kazakhstan, only three from Azerbaijan,
and two from Uzbekistan. In the articles by Kazakh authors, the theme of
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national musical culture predominated, both in historical and contemporary
contexts. Instrumental music and contemporary ballet were examined. One
must acknowledge as very interesting the idea voiced in S. Karzhaubayeva’s
article on theatrical scenography, that “in this art form, the unique experience
of Kazakh culture’s mobilization of its capabilities is most fully reflected” [2,
p- 92]. Such mobilization is necessary in order to convey “the feeling of the
rhythm of the people’s life” [2, p. 93]—and from here it is just a stone’s throw
to Gumilev’s concept of the behavioral stereotype of an ethnos and, more
broadly, to the theory of passionarity. It would not be out of place to recall that
L. Gumilev’s theory of ethnogenesis arose precisely through the study of the
history and culture of Turkic peoples.

In general, the Kazakhs literally “exploded” the space of Turkological
thought in the past decade. Let us mention works that we and our colleagues
literally devoured: Zira Naurzbayeva’s “The Eternal Sky of the Kazakhs”
(2013), Kanat Serikpayev’s “The Commandments of Tengri” (2013), Madi
Raimov’s “The Last Stronghold of the Turks” (2011), and the even earlier
publication by Asan Bakhti, “Sumerians, Scythians, Kazakhs” (2003). One
must suppose that the fundamental basis for this intellectual “explosion” was
N. Ayupov’s dissertation “Tengrism as a religious system” (1996). The author
defined Tengrism as a religious system “of a monotheistic character” [1, p. 8],
in which “the central place was occupied by the deification of the Sky—Kok
Tengri” [1, p. 20].

The ideas of Olzhas Suleimenov, Murad Adji, and Rafael Bezertinov
were, as they say, “in the air,” now drawing upon, now pushing off from the
legacy of Lev Gumilev, and they inspired authors of the 2000s and 2010s.
Without a doubt, they influenced the scholarly community in Azerbaijan
as well. It was at this very time that Turkological art studies began to take
shape—a new direction in our national humanities scholarship. The holding of
the First International Conference “Turkological Art Studies: Problems and
Prospects” in 2010 marked the official birth date of the new discipline. At
that time, as after the second conference, the materials were published in
a separate collection. But the works presented at the third conference were
printed in the first issue of 2014. This, by the way, is that rare case when both
abstracts and full texts of the presentations were published.

Sensational, in essence, is what one might call the research material
presented by Professor Igor Kyzlasov under the title “Are we looking for
Proto-Turkic Peoples in the right place?” Analyzing monuments of runic
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script, he arrives at the conclusion that “terms connected with settlements and
architecture indicate that in an unknown antiquity, Turkic-speaking builders
had to deal with stationary mud-brick structures. Such vocabulary could
only have developed under conditions of open, treeless landscapes and only
with a sedentary way of life” [3, p. 3]. Further, continues I. Kyzlasov, there
arises a schema of spirally ascending development of Turkic culture: “from
primary sedentariness to subsequent nomadism, from nomadism once again
to sedentariness” [3, p. 4].

Speaking of Turkological issues in the Institute’s journal, one cannot fail
to mention the role of the editor-in-chief in preparing what is customarily
called the editorial portfolio. This role manifested itself in two guises. Of
course, we are speaking first and foremost about the selection of materials
most significant in content on the subject of research into the art and culture
of the Turkic world. The other side of the matter is that the articles of the
editor-in-chief himself in a certain sense set the tone for one or another issue
of the journal. Among them let us name “Problems in the study of Turkic
cultural heritage” (2012), “Art of the Turkic World: problems of periodization”
(2014), “The Image of Korkut in the painting of independent Turkic states”
(2016), “Equestrian monuments in Turkic CIS countries” (2022), “Problems
and methods of Turkological art studies” (2023), and others.

Among the most recent publications, we find particularly interesting the
article by E. Salamzade, “Imperial thinking in the artistic consciousness
of the Turkic World,” printed based on a presentation at the roundtable
“Problems of national art development in the context of Turkic World
culture”. In this work, the distinguishing features of imperial thinking are
identified, such as “prolonged, purposeful construction of large complexes”
[4, p. 10], architectural ensembles, “the creation of a grand artistic style and,
more broadly, a universal artistic language” [4, p. 10], and others. Alongside
these and other general propositions, there is presented here a remarkable
analysis of the so-called ornament on the tile cladding of a Hunnic palace
of the 1st century BCE, located in Khakassia, not far from Abakan. The
author convincingly proves that in fact this is not an ornament, but a runic
inscription.

Conclusion. Over the nearly two decades since the journal’s founding,
its pages have published articles by representatives of all Turkic countries,
as well as Azerbaijani authors, devoted to all forms of art and problems
of the development of Turkic culture as a whole. In this research process,
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extensive both in thematic scope and in duration, authors from Tatarstan,
Bashkortostan, and other Turkic autonomies have actively participated.
Individual monuments of architecture and art of the Turkic world have
been examined, as have entire periods of artistic development in its various
regions. Unique and shared motifs, subjects, compositions, forms, symbols,
and images of Turkic art from different epochs have become objects of
analysis. Special attention in the journal’s pages has been devoted to
problems of periodization in the history of Turkic art. And, of course, articles
of a methodological and theoretical character have been published, at times
raising questions that are debatable, not so obvious. The journal, in a word,
has become a platform for art historians and cultural scholars engaged in
the study of the artistic heritage of the Turkic world. This experience of
the journal is especially timely on the eve of the centenary of the First
Turkological Congress, held in Baku in 1926.
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Rona Abdullayeva (Azarbaycan)

“INCOSONOT VO MODONIYYOT PROBLEMLORI”

JURNALINDA TURKOLOJI PROBLEMLOR

Mogalods “Incosenat vo modoniyyat problemlori” beynolxalq elmi jur-
nalinda tiirkoloji problematikanin formalagmasi morhalslori nozardon kegi-
rilir. Qeyd edilir ki, jurnal yeddi beynoalxalq indeksloma va xiilasalondirma, o
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climladon “Copernikus” va “Dergi Park” niifuzlu jurnallar bazasina daxil edil-
misdir. Incosonatin tiirkoloji problemloring dair moqalslorin jurnalin praktik
olaraq hor némrasinds dorc edilmasi ilo yanasi, biitovliikkdo nozordon kegirilon
movzuya aid todqiqatlardan ibarat xiisusi buraxilislar da nosr olunmusdur.
Onlarin arasinda bes ndmranin adi ¢okilir ki, homin ndmralarde “Tiirkoloji
sonatsiinasliq: problemlar va perspektivler” beynolxalq elmi konfranslari-
nin materiallari, homginin “Tarixi-madoni irs vo miiasir comiyyot” layihosi
cor¢ivosindo hazirlanmis islor ¢ap edilmisdir. Jurnalin foaliyyotdo oldugu
iki onillik orzinds onun sshifslorinds biitiin tiirk 6lkslori niimayondslorinin
incosonotin biitlin nodvlorino vo biitdvlikde tiirk modoniyyatinin inkisaf
problemlarina hosr edilmis moqalslori dorc olunmusdur.

Acar sozlar: tiirkoloji problematika, incosonat, xiisusi buraxiliglar, redak-
siya portfeli, Tiirk diinyasi.

Pena AOnyiuaeBa (Azepobaiiodican)

TIOPKOJIOTHYECKAS ITPOBJIEMATHUKA B )KXYPHAJIE

«ITPOBJEMbI HCKYCCTBA U KYJIBTYPbI»

B cratpe paccMarpuBarOTCs dTanbl CTAHOBJICHHUS THIOPKOJIOIMYECKOU
npoOieMaTuku B MEXAYHApOJIHOM HayyHOM xypHaiue «lIpoGnemsl wuc-
KycCTBa M KylbTypbl». OTMeuaeTcs, 4TO >KypHal pa3MEIlaeTcs B CEMHU
MEX/IyHapOJHbIX CUCTEMaX MHJIEKCUpoBaHUs, B ToM uucie «Copernikus»
u «Dergi Park». Hapsny ¢ Tem, 4To cTaThbu MO TIOPKOJIOTHYECKUM MpooIIe-
MaM HMCKYCCTBa BBIXOJIWJIM IPAKTUYECKH B KAKJOM HOMEpE XKypHala, u3-
JTaBaJIMCh CIELUAJIbHbIE BBIITYCKH, LIEIUKOM C(OPMUPOBAHHBIE U3 padOT HA
oOcyxaaemyro TeMy. B ux uncie Ha3BaHbI ISATh HOMEPOB, B KOTOPBIX Ieya-
TaJUCh MaTepuabl MEXAYHApPOAHBIX HAayYHbIX KOH(pepeHuui «Tropkoio-
THYECKOe HCKYCCTBO3HAHHUE: MPOOIEMBI M MEPCIIEKTUBBD», a TAKXKE paOOTHI,
IIOATOTOBJICHHBIE B paMKaxX IpoekTa «McTOpHUKO-KyIbTypHOE Hacleaue U
COBPEMEHHOE 00IIEeCTBOY». 3a JBa ACCATHIIECTUS ACATEIbHOCTH )KypHaJla Ha
€ro cTpaHuIax ObUIM OMYOJMKOBAHBI CTAThU MPEIACTaBUTENIEH BCEX TIOPK-
CKHX CTpaH, MOCBAILEHHbIE BCEM BUaM MCKYCCTBa U poOiIeMaM pa3BUTHUSA
TIOPKCKOM KYJIBTYPBI B LI€JIOM.

KiroueBble cjioBa: TIOpKoJoruyeckas nmpooieMaTuka, UCKyCcCTBO, Clie-
LMaJIbHbIE BBITYCKU, PEIAKIIMOHHBIN OPTQeb, TIopkckuil Mup.
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