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TYPOLOGICAL CHANGES OF ARTISTIC COMPOSITIONS IN
THE RESTORATION OF ARCHITECTURAL MONUMENTS IN
NAKHCHIVAN IN THE MODERN PERIOD

Abstract. The article deals with the typological changes of artistic com-
positions in the restoration of historical and architectural monuments in Na-
khchivan in the modern era. The author shows that numerous historical and
architectural monuments were restored in Nakhchivan during the years of
independence, especially in the 2000s. Five monuments were selected as
the objects of the research. These are the Karabakhlar Mausoleum, the Gu-
lustan Mausoleum, the Juma mosque in Nakhchivan, the Mausoleum of the
Prophet Noah and the Nakhchivan Imamzadeh Mausoleum. These histori-
cal and architectural monuments have been thoroughly restored. However,
the typology of the artistic compositions of these monuments was signifi-
cantly distorted during the restoration process. At the same time, new artis-
tic compositions and decorative elements were created in those monuments
after the restoration, which were not there before. The appearance of some
monuments has also been completely changed. The author has a negative
attitude to such cases and believes that the distortion of artistic composi-
tions has a negative impact on the preservation of the historical appearance
of the monument.

Key words: architecture, restoration, typology of artistic composition,
Nakhchivan region, Juma Mosque in Nakhchivan.

Introduction. The restoration of historical and architectural monuments
in our republic is proceeding at a rapid pace in modern era. Many monu-
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ments have been carefully restored, and their appearance has undergone
profound changes. The Nakhchivan region is no exception. Nakhchivan is
an ancient cultural land of Azerbaijan. The region is home to a large num-
ber of historical and cultural monuments [3]. Many of these monuments
have been carefully restored since the years of independence, especially in
the 2000s. The main purpose of our study is to investigate the typological
peculiarities of artistic compositions that emerged during and after the res-
toration process. By typology, we mean the fundamental common elements
inherent in the artistic compositional peculiarities of these monuments and
their mutual relationships.

The interpretation of the main material. We have selected five monu-
ments for this research work. These are the following:

Karabakhlar Mausoleum;

Gulustan Mausoleum;

Juma Mosque in Nakhchivan;

Mausoleum of the Prophet Noah;

Nakhchivan Imamzadeh Mausoleum.

Each of these monuments has its own unique architectural-constructive
and artistic compositional peculiarities. However, at the same time, they re-
flect the characteristics of the Nakhchivan (Nakhchivan-Maragha) architec-
tural school to which they belong. Artistic composition is the use of elegant
geometric ornaments, bricks not only as a building material but also as a
decorative element, the repetition or interconnection of artistic compositions
along polyhedral surfaces and others. These characteristics are also evident in
some other schools.

We focus on the issue of distortion of the historical stylistic features of
monuments during the restoration process in this article. Because this has led
to the violation of the typological characteristics of the historical style and the
emergence of new, contemporary typological artistic forms. So, historically
existing artistic compositions have taken on a completely new appearance in
most cases.

In fact, we are not satisfied with the restoration work carried out in Nakh-
chivan and other regions. The main reason is obvious: the monument is com-
pletely transformed and takes on a new appearance after restoration. Often,
this appearance bears no resemblance to the historical appearance captured in
photo-documents, paintings. So, the connections between history and moder-
nity are lost and distorted seriously. At the same time, new typological forms
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of artistic compositions emerge, which means a violation of historical char-
acter of artistic compositions. It becomes clear from all this that the artistic
compositions of the monuments examined in the Nakhchivan example have
not survived to the present day. They were distorted during the restoration
process, taking on a completely different appearance. This may seem more
beautiful in appearance, but it is absolutely unacceptable in terms of violating
the original elements of artistic composition of the monument.

Let’s examine all this in specific examples.

Karabakhlar Mausoleum. The mausoleum is located in the village of
Karabakhlar, Kangarli district. The mausoleum together with the twin mina-
rets rising in front of it form a complex with the surrounding buildings. The
complex is dated to the 12th-14th centuries. The appearance of the mausole-
um and twin minarets in historical photographs (from the late 19th century to
the 1970s-1980s) is well known to specialists. Of course, both the mausoleum
and the twin minarets were in a state of disrepair and needed restoration and
reinforcement work. It should be noted that reinforcement work was carried
out in the lower part of the mausoleum in the 60s-70s, this section was rein-
forced with white facing stones. The Momina Khatun Mausoleum was also
reinforced in the same way. A similar example of reinforcement can be seen
in Gabala, at the base of the twin towers of the ancient city of Gabala. The
reason for the presence of a protective belt at the base of the monuments is
known. The erosion of stones occurs most often in this section. Relatively
fine wind-blown particles pelted the building from the ground to a height of
about a person’s height over decades, hundreds of years, and as a result, the
lower section is literally carved out and loses its strength. In this regard, the
protective belt ensures the longevity of the building.

But all this relates to the 60s-70s of the last century. The belts have been
torn down and the building has been almost completely rebuilt in modern
times. This is clearly evident in the monuments under consideration, includ-
ing the Karabakhlar Mausoleum. Both the mausoleum and the minarets were
restored, while their original artistic composition has changed significantly.
However, the repeating geometric ornaments on the surface of the mausole-
um have been preserved in their original form. This can be considered a suc-
cessful aspect of the restoration. Unfortunately, we cannot say the same about
the twin minaret. In the case of the twin minarets, restoration was replaced by
a simple rebuilding and reconstruction. As a result, the original appearance of
the twin minarets and the portal connecting them has been completely lost.
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The upper part of these buildings was rebuilt in the form of a pointed,
tent-shaped dome. It is difficult to say whether these domes have any basis in
historical reality. However, in any case, these domes lend a sense of novelty
to the monuments and make it psychologically more complex to perceive
them as historical monuments.

These things have disrupted the original typology of the artistic composi-
tion of the Karabakhlar Mausoleum and introduced modern typological fea-
tures into it. So that the domes of the mausoleum and the twin minarets have
a similar appearance and artistic design, creating a typological similarity not
previously observed.

Gulustan Mausoleum. The Gulustan Mausoleum, one of the interesting
monuments of the Nakhchivan region, is located in the Julfa district. The
mausoleum is believed to be built in the 13th century. The base of the mau-
soleum is in the shape of a truncated cone, and in this respect it differs from
other monuments. However, in terms of artistic composition, the Gulustan
Mausoleum bears typological similarities with other monuments, including
the Momina Khatun Mausoleum.

The Gulustan Mausoleum has changed significantly its original appear-
ance after the restoration carried out in the 2000s. This is clearly evident in
the comparison of the current appearance of the mausoleum with historical
photos. The historical stones of the mausoleum were torn down and replaced
with new ones during the restoration. These stones differ from the previous
ones in their composition and color. As in the Karabakhlar Mausoleum, a tent-
shaped dome was erected on top of the Gulustan Mausoleum. Certain artistic
elements were placed on the new frieze formed at this time. Consider the
following quote: “The pedestal is completed with a richly decorated cornice,
upon which a dome rises. The upper parts of the building feature intricate and
elegant crafted ornamentation. Since the very top of the mausoleum has not
survived, it is impossible to say how high the building was once, but the cur-
rent height of the mausoleum is 9 meters” [1]. As can be seen, a polyhedral
dome was erected on top of the monument, although its historical height is
unknown. Such situations evoke inevitably a sense of regret. Although the
mausoleum looks more beautiful from the outside, it has lost its historical
appearance (Fig. 1, 2).

Juma Mosque in Nakhchivan. The Juma Mosque was built in the 18th
century. It is noteworthy that the Atabegs Mosque, built by the architect Aja-
mi in Nakhchivan in 1187, was also known as the Juma Mosque for a long
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time. That mosque, which reflected the monumental compositional features
of the Nakhchivan-Maragha architectural school, was destroyed and fell into
disrepair at the late 18th century. The present-day Juma Mosque was built ap-
proximately 300 m northwest of that mosque.

The Nakhchivan Juma Mosque, which is relatively small in size, had an
approximately rectangular shape in layout. The dense building of quarter
dwelling houses in the area influenced directly the irregular layout of the
mosque. The mosque was thoroughly restored in 2007. The demolition of
old houses in the surrounding area made it possible to restore the mosque’s
facade to a regular rectangular shape.

Historical photographs, as well as a watercolor painting of the mosque
by Bahruz Kangarli, the first professional artist in Azerbaijan, show that this
monument looked quite different in the past. Almost nothing remains of the
original mosque building except the minaret. According to Bahruz Kangarli’s
painting, a significant part of the mosque’s walls was covered with white
plaster. Similar features could be seen in several other monuments, including
the Imamzadeh Mausoleum in Nakhchivan. However, the current appearance
of the Juma Mosque (the exterior of the building) is not covered with plaster.
When the old building was demolished, the plaster was also destroyed, and
the new wall was not covered with plaster. This trend — replacing plaster with
“bare” brick is also evident in the Imamzadeh and Prophet Noah mausole-
ums. This means a violation of the typology of historically existing decorative
compositions. At the same time, new typological features have emerged that
bear no relation to historical realities. It is true that both the Juma Mosque and
other monuments had a more beautiful appearance. However, since this beau-
ty was achieved at the expense of the historical appearance and historical ar-
tistic compositions, in our opinion, it cannot be considered acceptable. As we
have mentioned above, the only part of the Juma Mosque that has preserved
its historical appearance is the minaret. The old bricks of the minaret and the
new bricks on the walls of the mosque are visible to the naked eye. Other
parts of the mosque, including the dome have been completely changed. The
dome, once built of bricks and plastered with lime, is now covered with a
layer of gold-colored metal. The color scheme of the artistic composition of
the mosque has gold and blue (majolica) colors, which bear no resemblance
to its historical appearance.

It 1s clearly visible in the painting created by Bahruz Kangarli that the
lower part of the minaret balcony of the Juma Mosque was damaged and had
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a hole. This is a trace of the cannon fire that the Armenians fired during the
massacre of the Muslim population of Nakhchivan. The minaret was later
repaired, and the place of the cannon-ball was neatly covered. Interestingly,
if you look closely, you can see the location of the cannon fire even today.
That part is in the same place as in Bahruz Kangarli’s painting. As you can
see, the artist did not exaggerate anything, but depicted the Armenian brutal-
ity in the painting as it was. “The minaret of the mosque was damaged as a
result of cannon fire during the war with the Armenians in 1918. This damage
is visible in the painting of the original mosque, painted by the famous artist
Bahruz Kangarli in 1920. The minaret was later restored” [4].

The crescent moon above the dome is also clearly visible as damaged and
sagging in that painting. It is interesting that the crescents on the minaret and
the dome were in a “lying” position at that time, in the early 20th century.
Now both crescents are in an “upright” position. Perhaps the current appear-
ance of the crescents can be considered more acceptable from an aesthetic
point of view. However, the historical appearance has been distorted, which
is not considered acceptable for restoration.

Mausoleum of the Prophet Noah. The mausoleum is located in the ter-
ritory of Nakhchivan. Although its construction is dated to the period before
our era, it can be said that the monument was built in the Middle Ages, as evi-
denced by historical photographs, as well as Bahruz Kangarli’s watercolors.
However, it is quite possible that the monument in question was erected on an
ancient foundation, the roots of which go back to BC.

The Mausoleum of the Prophet Noah is one of the monuments, appear-
ance of which has been most significantly altered during the restoration
work. Almost nothing remains of the original appearance of the mausoleum,
which was restored in 2006; this prevents us from assessing the original ar-
tistic composition of the monument. However, it can be assumed that, like
the Imamzadeh Mausoleum, the Mausoleum of the Prophet Noah had a rela-
tively simple decorative design. The majolica decorations on the mausoleum
are no exception. According to old photographs and watercolors by Bahruz
Kangarli, the above-ground part of the mausoleum had long been in ruins by
the early 20th century. The surviving foundation of the mausoleum indicates
that it was octagonal [2]. However, nothing can be definitively said about its
architectural composition. However, the facade of the mausoleum, which had
not previously existed, was rebuilt in an octagonal shape and decorated with
brick and blue tiles during the restoration. Furthermore, the upper part of the
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mausoleum was designed in a tent-like shape and its surface was covered
with a layer of gold-colored metal (Fig. 3, 4).

The Mausoleum of the Prophet Noah now has similar characteristics to
the Juma Mosque in terms of the form and color of the artistic composition;
gold and blue colors, which were not previously present in both monuments,
predominate. This shows the formation of a new typology of decorative com-
positions.

Nakhchivan Imamzadeh Mausoleum. The Imamzadeh Mausoleum is
located in Nakhchivan. There was once an inscription on the northwestern
facade of the Mausoleum. The inscription states in Naskh script that the mau-
soleum was built in 1722-32 [5]. This mausoleum is also depicted in Bah-
ruz Kangarli’s watercolors. The artist depicted the mausoleum from various
angles. This provides a relatively detailed picture of the appearance of the
mausoleum in the early 20th century. The paintings show clearly that the
small rectangular part of the mausoleum adjacent to the main hall is deco-
rated with majolica. The word “Allah” is repeated here, which is reminiscent
of the Karabakhlar Mausoleum [6]. This composition was preserved in its
original form during the restoration. But the same cannot be said about other
parts of the mausoleum. Kangarli’s watercolors show clearly that the small,
separate part of the Imamzadeh Mausoleum was covered with white plaster.
The monumentality characteristic of the Atabegs era disappeared, and monu-
ments began to be built in a smaller scale and with less decoration in the 18th
century architecture. The plastering of brick walls is precisely related to this.
Since decorative elements were no longer used on bricks at that time, sim-
ple facing plaster was used. However, like other monuments, the Imamzadeh
Mausoleum was covered with a new layer of bricks after the restoration. So,
the original appearance of the monument has completely changed, only the
form has been preserved. Even the form is not exactly the same as before. For
example, both the shape and material of the dome of the small part have been
completely changed, and there is no trace of the painting by Bahruz Kangarli
(Fig. 5, 6).

Conclusion. In conclusion, it should be noted that the restoration of his-
torical and architectural monuments carried out during the period of inde-
pendence, especially in the 2000s in the Nakhchivan region has actually had
the opposite effect, changing completely the artistic compositional features
and even the general architectural appearance of the monuments. The resto-
ration of some monuments in the same form has led to their similarity. For
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example, while the Gulustan and Prophet Noah mausoleums had different
appearances previously, they are now similar in terms of their general appear-
ance, materials and decorative features. Artistic compositions of a predomi-
nantly geometric nature that did not historically exist were included in the
exterior of the building in many cases (for example, in the case of the Juma
Mosque or the Mausoleum of Prophet Noah), which means a violation of the
typology of historically formed decorative elements. The plaster layer was
torn down from the facades of the monuments belonging to the 18th century
was, and their appearance was compared to the monuments of the 12th-13th
centuries. This led to the distortion of decorative design in Nakhchivan archi-
tecture by periods.
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Xozor Zeynalov (Azarbaycan)

NAXCIVANDA MUASIR DOVRDO MEMARLIQ ABIDOLORININ

BORPASINDA BODIi KOMPOZISiYALARIN TIPOLOGIYA

DOYISIKLIKLORI

Mogalods Nax¢ivanda miiasir dovrde tarixi-memarliq abidslarinin
barpasinda badii kompozisiyalarin tipologiya doyisikliyindon danisilir.
Mullif gostorir ki, miistaqillik illarindo, xiisuson 2000-ci illorde Nax¢ivan-
da bir ¢ox tarixi-memarliq abidolori borpa edilmisdir. Todqiqat obyekti kimi
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bes abido se¢ilmisdir. Bunlar Qarabaglar tiirbasi, Giiliistan tiirbosi, Nax¢ivan
sohorindo Ciima mascidi, Nuh Peygombar tiirboesi vo Nax¢ivan Imamzada
tiirbasidir. Adi ¢okilon bu tarixi-memarliq abidolori osasli barpa edilmislor.
Lakin barpa prosesindo homin abidalorin badii kompozisiyalarinin tipolo-
giyast xeyli dorocado pozulmusdur. Eyni zamanda borpadan sonra homin
abidaslords avvallar olmayan yeni badii kompozisiyalar, bazok elementlari ya-
radilmigdir. Bazi abidslarin xarici gorkami do tamamils doyisilmisdir. Miiallif
bu kimi hallara neqativ miinasibat basloyir vo hesab edir ki, badii kompozi-
siyalarin tohrif edilmosi abidonin tarixi gorkaminin qorunub saxlanilmasina
manfi tosir gostarir.

Acar sozlar: barpa, badii kompozisiyanin tipologiyasi, Nax¢ivan bolgasi,
Naxg¢ivan Ciima mascidi, Nuh peygombar tiirbasi.

Xa3zap 3eitnaJsioB (Azepoaiidxncan)

TUITOJIOI'MYECKHUE UBMEHEHMUSA XY/1OKECTBEHHbBIX

KOMIIO3UIIAM ITPU PECTABPALIMM APXUTEKTYPHBIX

MMAMSTHUKOB HAXUBIBAHA B COBPEMEHHBIN NEPUO/]

B crarbe paccmarpuBaroTCs TMIIOJIOTHUECKHE M3MEHEHUS XY/I0KECTBEH-
HBIX KOMIIO3ULMHI IPU PECTABPALMM MCTOPHKO-apXUTEKTYPHBIX NAMITHUKOB
HaxubiBaHa B coBpeMeHHbII Niepuoa. ABTOP MOAYEPKUBAET, YTO B IO/Ibl HE3a-
BUCUMOCTH, 0co0eHHO B 2000-¢ roasl, B HaxubiBaHe ObIIO OTpecTaBpUpPOBAHO
MHOKECTBO MCTOPHKO-apXUTEKTYPHBIX NMAaMITHUKOB. B kauecTBe oObekTa uc-
CJIEZIOBaHMSl CTaTbu ObUIM BBIOpAHBI MSATHh MAMSATHUKOB: MaB30JIEH B CEJIEHUU
KapabGarnap, [tonmucranckuit maB3onel, /xyma-meuets B HaxubiBane, [po6-
Huna npopoka Host u mae3oneit Umam-3aze. ITH UCTOPUKO-apXUTEKTYPHBIE
NaMATHUKKA ObUTM THIATEJIBHO OTpecTaBpUpoBaHbl. OTHAKO THIOIOTHS XYJO-
’KECTBEHHBIX KOMIO3UIMHA ITUX NMAaMSITHUKOB ObliIa 3HAYUTEIBHO MOBPEXKICHA
B mporiecce pectaBpanui. OTHOBPEMEHHO C 3THM B 3THX MaMITHUKAX ObLIN
CO3[1aHbl HOBBIE XY/IOKECTBEHHBIE KOMIIO3ULMM U JIEKOPATUBHBIC IEMEHTHI,
KOTOPBIX paHbll€ HE CYLIECTBOBAIO. BHEIIHMI 00IMK HEKOTOPBIX MAMSATHU-
KOB TaK)Ke ObUI TIOJIHOCThIO U3MEHEH. ABTOP HETaTMBHO OTHOCUTCS K TaKUM
CJIy4asiM U CYMTAET, YTO UCKAKECHUE Xy 0’KECTBEHHBIX KOMITO3ULIMI HETaTUBHO
CKa3bIBAETCS HA COXPAaHEHUH UCTOPHYECKOTO OOIHKA MaMSITHUKA.

KuroueBsble cjioBa: pectaBpalyisi, TUIIOJIOTHs XyI0)KECTBEHHON KOMIIO-
3unuu, HaxubiBanckuil peruon, xyma-mederb B HaxubiBaHe, rpoOHMIIA
npopoka Hos.
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FIGURES:

Fig. 1. Gulustan Mausoleum. Fig. 2. Gulustan Mausoleum. After restoration.
Before restoration.

Fig. 3. Mausoleum of the
Prophet Noah. Photo of the
early 20th century.

Fig. 4. Mausoleum of the
Prophet Noah. Modern view.
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Fig. 5. Bahruz Kangarli. “Monument
in Nakhchivan” (Imamzadeh
Mausoleum). Paper, watercolor. 1920.

Fig. 6. Nakhchivan Imamzadeh
Mausoleum. Modern view.
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