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THE USE OF CURSES AS FOLKLORIC ELEMENTS IN 

AZERBAIJANI CINEMATOGRAPHY 
Abstract 

This study examines the folkloric origins, narrative functions, and aesthetic 
sh and beddua) in Azer-

baijani cinema. Proceeding from the premise that cinema is a cultural space 
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bearing national memory, it is demonstrated that curses in films are used not 
merely as simple expressions of anger, but as verbal representations of the search 
for justice, moral positioning, and social tension. Alongside productions adapted 
from the Dede Korkut narratives, it is observed that in the social and dramatic 
films of the 1970s and 1980s, curses play a decisive role in character develop-
ment, the deepening of conflict, and the establishment of a tragic atmosphere. The 
examples analyzed through figures such as Kazan Khan, Bamsi Beyrek, and 
Cennet Hala show that cursing is a powerful narrative tool that carries national 
thought, the concept of töre (traditional law), and the idea of cosmic justice into 
cinema beyond being an individual speech act. In this context, Azerbaijani cinema 
establishes a continuity between folk culture and modern visual narrative by 
utilizing this form of discourse, nourished by oral culture, with aesthetic 
consciousness.  

The research is based on qualitative methods. The study was conducted on 
the basis of folklore theories and narrative analysis; selected Azerbaijani films 
were examined through a text-centered approach. Examples of curses and im-
precations in the films were evaluated by comparing them with their counterparts 
in oral folk literature. The functions of these discourses within the dramatic 
structure, character analysis, and ideological background were addressed through 
descriptive and interpretive analysis. Furthermore, the findings were grounded 
within a theoretical framework using literary sources, folklore research, and 
studies on film theory. 

Keywords: Azerbaijani Cinema, Azerbaijani Folklore, Curses and Impreca-
tions, Folkloric Elements, National Thought  
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-
-

lize ederk -

göstermektedir; halk -
 

-

 
-

sine geçerek dramaturji ilkesinin merkez

-

-
modern sinema diline 

eklemlenir. 

 
 

kültüründe ve dilind

oldukça dolgun (zengin/güçlü) bir biçim
 

, lanetlemek 

1 
 

1 https://qadinkimi.com/az/qaris-edenler-seytanin-esgerleri-sayilir/ 
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-
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-

(Nebiyev, 1986: 14) demektedir. 
 

söylemin bireys -
çim-

lerini, kutsal-
getirmektedir: 

, mere itüm kafir!  
 

 
Dilin çürisün, çoban! 

 dedi. (Alizade, 2004: 43). 
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 Dilin çürüsün çoban! 

çoban! (Anar, 2006: 103). 
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gibi belirsiz ama duygusal yükü yüksek ifadeler buna 
örnektir. 

 
 

Annenin ann

 
Görüm tespih sahibi ona ganim olsun. 

Nesibe Zeynalova, bu sözleri öyle bir tonlama ve yüz mimikleriyle söyler ki, 



Az  xalq d  dair t dqiql r 2026/1 
 

49 
 

-

-

 
göstermektedir. 

1970-

iz 
 

Deli Kür1 

görsel kur

-
gov, 2024: 99). 

Eser, 

 

 
1970-

-
-

 
 

1 Kür- Kura Nehri 



Az  xalq d  dair t dqiql r 2026/1 
 

50 
 

-
-

sunulur. Bu yönüyle söz konusu ifadeler, bireysel -
-

 -
 

, Yol 

ve  
-pilte 

Sesin yerli-  
 

 
 

 
Bu örnekler, 1970- -

la
yer alan ifadeler, bi

 
-

-

eyen etkili 
 

 

Sonuç 

-

 zaman adalet duygusunun 

biçimi hâline gelmektedir. 

-

-



Az  xalq d  dair t dqiql r 2026/1 
 

51 
 

yir
-

 
1970-

dönemin 

biçimleri i
 

-

-
a biriktir

 
 

Kaynakça 

 
2. Alizade, S. (2004). Kitab-

 
3. Anar. (2006). Eserler. 6. Cilt. Bakü: Nurlan 

 
5. Fuad, E. (2023). Güney Azerbaycan Folklo

 

Bakü MMC 

Gazetesi, 22 Eylül 

10 Ocak 
 

10. Sabir, R. (2014). Millî-
Makaleler Toplusu. Bakü: YYSG 

ifade ediliyor-
12. Sultanova, S. (2019). Filme Uyarlanan Edebî Eserler. Edebiyat Gazetesi, 

16 Mart 
ariant: 10.03.2026 

          Son variant: 16.03.2026 


